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Elementary—the way Model E Argofiex 
shows you how to get ail the evidence. And 
avoid accidental cropping of your pictures. 


For the successful solution of your picture 
problem, the Argoflex method offers the sim- 
plest way yet devised for taking better pic- 
tures. You'll find two-fold economy in the 
precision built camera. First cost of this pre- 
cision built camera is low. And, when 12 ex- 


aay Shee 


Argoflex Prevents Tilting—Your Argo- Argoflex Perfects Focusing—When you © ated for greater 
your Argofiex tight admission 


flex viewfinder with synchronized fo- focus the image in 


cusing ring shows you the framed viewfinder, you see the sharp picture a r us 


picture before you take it. —before you take it. 


America’s First Twin-Lens Camera 








posures give you 12 good pictures—that’s 
real operating economy. 


And Now—Coated Lens! Your Model E Argoflex 
is now available with coated lens. This Argus 
coating method lets through vastly more light 
than can be transmitted by uncoated lenses. 
Your coated lens banishes “‘ghost’”’ images, and 
flare. There’s new fun in picture taking, waiting 
for you now at your camera dealer’s. See the 
twin-lens Argoflex—today. *Reg. U.S. Pat. Of. 






Actual size view 
shows here. You D \ 
see what the 


camera takes 


a4 


* argosiex « 
Synchronized 
focusing lens 


“Taking” lens 















“Lightning,” by Alfred Blyth, com- — 
mercial photographer of Edmonton, 
Canada. Shown at 13 salons, Made 
with 8x10 view camera, using 13” 
Series Ia /6.8 Wollensak Velostig- 
mat lens in Wollensak Betax Shutter. 
Mr. Blyth says, “I’ve used this lens 
for a great variety of commercial 
and newspaper work and wouldn't 
be without it. In fact, I've used 
Wollensak lenses in the studio and 
outdoors for more than 30 years!’ 
Improve your photography with a 
Willeask. 





ee For Movies, Candid, Enlarging, Action, Stills 
: ee iad, OPTICAL CO., ROCHESTER 5, N.Y., U.S.A. 
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COMPARE MERCURY II's 
GREATER SHUTTER ACCURACY 


BEFORE CHOOSING YOUR NEW CAMERA 




















CHOSEN BY HARVARD OBSERVATORY for criti- 
cally-timed solar photos. Their tests confirm 
the independent lab findings above. Mercury 
shutter topped candid cameras at several times 
its price, in matching actual, electronically- 
measured speeds against the claimed shutter 
speed ratings. Mercury II's space-saving, special 
frame size makes room for a dependable, accu- 
tate rotary focal plane shutter... each electron- 
ically checked at the factory. 


“FOREGROUND SHARPNESS” IN ALL YOUR BACK- 
GROUNDS. Mercury II’s special size frame puts 
the film 15mm. closer to the lens. That means 


CAMERA | LENS MAKE CLAIMED SPEED |ACTUALAVERAGE sPeep| 

Findings of unbi- 

MERCURY 2.7 (American) 1/1000th sec. 1/1050th sec. ased independ: 

ent laboratories, 

CAMERA “A” | £2 (Foreign) 1/1250th sec. 1/700th sec. testing leading 

: brands selected 

” CAMERA “B’’| = 3.5 (Foreign) 1/1000th sec. 1/550th sec. at random from 
man dealers’ stocks. 
© i camerac’| £35 | (American) | 1/300th sec. 1/145th sec. ss cpliretacee 

se 














greater depth of field at every lens setting...thus 
saving your money by eliminating a range finder. 


IMPORTANT SAVINGS ON COLOR. Mercury II 
uses any standard 35mm. color or black-and- 
white film. But the special frame size gets you 
double your money’s worth — 32 exposures on 
18-exposure film, 35 on 20-exposure film, 65 
on 36-exposure film. 
THROUGH-AND-THROUGH PRECISION TO MATCH 
the unmatched shutter accuracy. Many other 
advanced features that you owe to your photo 
future. Check them, compare them, right now 
at your dealer’s. 


UNIVERSAL CAMERA CORPORATION - NEW YORK + CHICAGO +- HOLLYWOOD 


MERCURY II. 


.. Ite ao [/NIVERSAL 


World's first super-speed, super-precision, minicamera DESIGNED ESPECIALLY FOR COLOR 











DAY DREAMING OF SUCCESS 
IN PHOTOGRAPHY? 


1. The hopes and~ ambitions of many a 
‘“photographer-at-heart” have been real- 
ized with the aid of ultra-modern training 
at New York’s famed SCHOOL OF MODERN 
SMP graduate WILLIAM 
MANSILL (see /eft) 
was an amateur 
for years before 
he came to the 
School. Now he 
plans to open his 
own studio in his 
home town of 
Auckland, New 
Zealand. 


PHOTOGRAPHY. 









2. Baby photography is growing 
up, as new techniques for per- 
fecting this phase of photography 
are developed by such baby- 
photo specialists as sMP instruc- 
tor Esther Wagner. A Wagnerian 
disciple, EDWARD L. RANIERI, took 
this masterful-baby shot (right). 
Ranieri’s work now has that 
“professional quality’’ look. 


3. "*Two heads are better than one,"* decided DON JAY 
MESSINGER and JACK MARTIN FLETCHER, SMP students 
who met at the School. So they agreed to open the 
Don Jay Studio, Inc., in Lancaster, N. Y. Messinger 
will be the portrait specialist; Fletcher will handle the 
commercial end of the business. 


4. Placed with Victor Keppler, 
DORIS J. BAKEWELL’s photo post 
may well be the envy of many a 
budding camera careerist. Miss 
Bakewell, an earnest student 
and a hard worker, is really 
deserving of this fine oppor- 
tunity. Indeed, opportunity 
knocks for many of smP’s grad- 
uates, in all branches of pho- 
tography. 





5. Information 
Please! “What 
about tuition fees?”’ 
Specialized courses 
day or evening are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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Let the good work go on 
Sirs: 

The American Women’s Voluntary Services 
need photographs on matte paper for disabled 
veterans to color. 

The AWVS volunteers have been teaching 
Photo Oil Coloring in the hospitals with great 
success, as part of their Occupational Therapy 
program. 

No doubt readers of Minrcam have discarded 
prints they would be glad to give. These should 
be sent directly to: 

American Women’s Voluntary Services, 
War Services Photography Division 
292 Madison Avenue, New York City. 
Attention: Miss Josphine U. Herrick. 
Joun G. Marsna tt, INc., 
New York City. 


Another church mouse heard from 
Sirs: 

After reading your article on church wed- 
dings in the June issue (It pays to be a Church 
Mouse) I took the enclosed photo by placing 
the camera (Recomar 33) on the railing of 
the choir balcony and gave it two seconds ex- 
posure at f/4.5 with nothing but church light- 
ing, with the results as shown. Many thanks 
for your timely article. 

Joun J. Stone, 
Bethel, Conn. 
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the smartest, handiest, most compact device 


for carrying and showing your 2 x 2 slides— holds 56 slides! 





Combines in one compact unit the finest precision instrument for viewing 
all 2x 2 slides and a carrying case for 56 slides. Fits easily in pocket, hand- 
.bag or briefcase. 
Every slide shows big, clear, lifelike —in sharp, perfect focus close-up or 
several feet away. You see a brilliant magnified 3 dimensional-effect image 
in clear, sharp detail. Without squinting! Without a projector! 





Made with true craftsmanship in every detail, the compact and sturdy 


Sa ae 0 ae FODECO Pocket Viewer is superbly beautiful — with its all-metal con- 
struction and rich opalescent bronze wrinkly finish! See it at your dealer's 
today! 


keep your eye On FUEL — photographic devices you're proud to own! 


TECHNICAL DEVICES CORPORATION 


Roseland, New Jersey 
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EEFRLESS 


FOR MAIL BUYS / 


MORE CAMERAS... MORE EQUIPMENT... 
12) 4 4 JA EERLESS VALUES | 























+ 
ARGUS C3 i 
3SMM CAMERA WITH 
BUILT IN FLASH SYN. e 
CHRONIZER. Candid cam- 
era in leather carry'ng 
case. h speed [3.5 
coated lens. coupled range- e 
finder for sharp focusing 
Outdorr pictures ag * 
all conditions Plog 
flash attachment, take pictures at night 
ONG INGOTS «wcrc ccccsccsecvccesseses 7 
LATEST CAMERAS * 
UNIVERSAL MERCURY ITI —— {2.7 coated 
Tricor lens, shutter spe ds to 1 ‘1000 s°c. --$ 79.50 @ 
PERFEX 55, 35mm. [2.8 coated Wollensak lens, 
coupled rangefinder ..........+..-++ 88.42 
Anes , 35mm, {4.5 Anastigmat lens, built in +. 
ure meter, with leather case......... 22.62 
ARG ee 214x244 ~~ n-lens Reflex £4.5 
‘oated lens. Eveready Cas: 6583 @ 
CIROFLEX. 3% a + Twin- lens Reflex. £3.5 coated 
WOU DOE io vscccdessccveciccs 73 04 
BRAND 4x5 PRESS- VIEW, ali-aluminum; 17” bel- * 
re, We Sen Oe Ce viecccebvecccsccce 87.50 
aT’, TYPE CAM“RA a 16 exposures on 
127 film, Eveready Case. .......s-+seee00- 3.95 
ANOTHER PEERLESS SPECIAL! 
pag ENL a ING PAPER. K'Ibon semi-matte, wa~m 
mediu contrast chlorobromide (similar to Opa’) 
Box of 250." list is 20. SPECIAL... .escecces $2 ay 
Boxes for $5.00 . 
MOVIE sone marae 
KEYSTONE K8—8™ Movie 
camera, variable shutter 
speeds, with {2.5 Woilen- 
sak yy lens and 
leather case .........; 49.95 
With 1.9 Wollensak focus. 
ing lens and eather, case 76.95 


KEYSTONE R8—8m Movi 
Projector. 500 watts -.. 68.00 
KEYSTONE A8—8mm Movie 
Projector, 750 watts, still. 
reverse projection. 
fo t capacity 
REE STON? A&82 — 16mm 
Movie Pr: jecto*. 750 watts, 
still and reverse proj. ction 


92.00 





92.09 











MOVIE EQUIPMENT 


L8, the gem of 8mm Cameras with 2.8 
Kern focusing lens and 


coateu CASO... +--+: $139.00 
BOLEX H8 lens 8mm Turret Camera with 1” 
{1.9 Wollensak ge ol ine ceeseveseseres 255.co 
BOLEX 3 le 1 urret Camera with 
1” 1.4 coated Kern "Toousliur lens and frame 
= TYCTTT TTT Te eee 401.00 
« 88 mm Camera’ with i4” {2.5 coated 
“Wollensak lens and genuine leather case 71.50 
REVERE ¥9. 8mm Turret Camera wih 19” (2.8 
B @& L coated lens. ... 0. es eee eee seceses 97.5) 
REVERE 83. 8mm deluxe Prejector with 500 
watt lamp QOMd CABG... 2... e ccc ccccsssccees 1c0.00 
UNIv¥*RSAL PC 500. 8mm Projector, 500 wait 63.50 
vie ERSAL PC i2. ‘8mm Projector, 300° watt 
* WETTTTETITIT TTT 35.00 
lémm SOUND PROJECTORS 
RO Centw 910. wccccvcccccccccccccccrs $441 7% 
AMPRO T i eee ee 465.75 
VICTOR Model 40B. ... 2. ceseescesesesens 425.00 
ELL & YELL Model 179 with Cordomatic 
M cccccccccccccescecscceceseccescose 51365 
ATCO cccccccccccccccccccccccccesesecese 479.50 


PEERLESS PRINT DRYER 


Two 11x14 drying surfaces. Dries doubie wate prints 
in about 4 minutes. ee we asbes' tos $9.9 
covered electric cord.....+++++ eoeeereereres . 


Ask for A snag copy of “AN EYE FO” PICTURES” 
FRFE! ms. Also FREE—LAT’ST CATALOGS of ry 
Peertess Values. er Stnune Equipm-nt and Books. 


PEERLESS 


CAMERA STORES 


IS8 EAST 44th STREET 
NEW YORK 17, N.Y. 
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We Stubbed our toes! + 
Sirs: 

The enclosed picture may give you some idea 
of the set-up that was used to get the “Toe” 
series which you ran in the July issue. This 
refers to the one called “Quadruplets.” My 
model, who is a photographer himself, thought 
the shots were a good idea—until he started 
trying to hold his toes still for a second expo- 
sure at F/8. Try as he would, every time I 
said “Hold it now” his toe would automatically 
start twitching. I finally had to sneak up on 
him and snap the picture when he least ex- 
pected it. 

Eric WAHLEEN, 
2603 Everett Ave., 
Everett, Wash. 


Rebirth of Minicam? 


At last someone has spoken for the true ama- 
teur, and I for one wholeheartedly support him. 
It is pleasing to note his outburst has received 
some attention as evidenced in “The Last 
Word” dept. It is equally pleasing to note he 
knows what he is talking about as shown in his 
article “Strictly Dixie.” May this mean the 
rebirth of MinicAamM—the amateur magazine. 

Now to another subject! Minicam (Minia- 
ture Camera) certainly does not live up to its 
namesake and public by barring 35mm color 
slides in the second annual cover contest. I 
contend the 35mm color slide is the only me- 
dium of color work done by 95% of the ama- 
teurs. Why eliminate them from the contest? 


F. P. Preston, 


528 Mitchell Ave., 
Salisbury, N. C. 


35 mm color vs. 4x5 


Sirs: 

Believing that the word “MINICAM” origi- 
nated from a combination of the words MINia- 
ture CAMera, I cannot understand why the 
real miniature camera (the 35mm type) should 
be excluded from your cover contests, the sec- 
ond of which is announced on page 55 of your 








“| Found Fun and Profit 
in a 
Photographic Career 
—Thanks to N.Y.1.” 


Says o He | tang * 





“Upon my release from the U. S. Navy I decided to 

enroll in New York Institute. At N.Y.I. I was greatly 

impressed by the careful, methodical instruction I re- 

received and the personal interest of the instructors. 

Even before completing the course I was earning 
money in the part time position I had obtained through 
the school. 


“Immediately after graduation I went to work as pho- 
tographer for Life Magazine. Later I decided to free 
lance. My photographs have appeared in many of the 
leading national magazines. Now I am in Hollywood 
covering an assignment for a prominent New York pub- 
lishing company. I am indeed grateful to N.Y.I. for 
equipping me with the training which has enabled me 
to build this fascinating and successful photographic 
career.” 


You Qualify at Home in Spare Time This Proven Way 


N.Y.I. offers you spare time training at home—training 
that has already qualified thousands of men and women 
for photographic success. Most important of all, they 
were able to learn expert photography in leisure time— 
at their convenience, without disturbing their jobs or home 
life. N.Y.I. courses include Commercial, Advertising, 
News, Fashion, Industrial, Portrait and COLOR Pho- 
tography. Also available is resident instruction in our 
N. Y. studios. Write TODAY for full details. 


NEW YORK INSTITUTE New York Institute of Photography 
of PHOTOGRAPHY Dept. 117, 10 W. 33 St., New York 1, N. Y. 


Please send me your FREE catalog. It is understood 
that no salesman will call. 











Dept. 117, 10 West 33 Street, New York 1, N. Y. 
Training Men and Women for Photographic Success Name 
Since 1910 Addon 
* From a letter dated February 12, 1946 City Zone State.... ? 
All photographs by B:ll King ( ) Check here if you are eligible under the G. I. 


Bill of Rights 
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Always and ALL WAYS—It Is STILL BEST 
to FIRST TRY 





Most photographic supplies — 
a © cawemely scare’ 














thori deal for all. leading 
ers 
peer yornd ° oon co antes. ou our | cust first with “the 
Roya! e is 
and all ways FIRST | best in photography. Ready now are 
the brand new ar. produc 
with the BEST im | iistea below. But our stock of many 
of the items is so limi that we 
photography be- can only promise delivery to e 
_ earliest comers. Order TODAY! 
a ae: ee Revere 8mm _ Turret Camera 97.50 
tho for: {2.8 Coated Lens ....... r 
rized dealers Keystone KS 8mm Movie || 1. 
Eastman Kodak Co. @ Keystone A&S 8mm Projector 92.00 
Ansco Corporation e 4x5 Press-View Camera, All 
Bel! & Howell @ Foimer Metal, All Swings d 
Grafiex @ Argus e Gcneral rl Double Extension 70.50 
fender ® Keystone movie | Universal Mercury “Ir 12.7 |. 5) 
cor x 
Pg at Re nya Argus A2 35mm 4. 3 Coated pa 
jlovie ui me” errr re re es F 
pre Movie Equipment aes c3 Sommn f3.5 coupled 
e Revere Movie Equip- 4 Ld eh Gun........ 65.98 
ment e E. Leitz e Sim- ‘ome Slide Fro- 27.78 
wane Caen Save | veer Kodachrome Side Pro- 4. 
yay ao e eg a ge = S.V.E. Moder A‘K: 300 ‘Wait. ode 
ur @ : . : yer ee / 
poration e Wabash Lamp All Metal Slide File...... 2.95 
Co. @ Kalart Fiash Co. Weston Exposure Meter II. 29.67 
@ Abbey Flash Co. e General Electric Exposure Me- 
Hugo Meyer Co. @ Uni- s dl og WD ye ae 23.25 
versal Camera Corp. Ree Meier: 1.50 
B lex Ambol Tripod, Pan 
He oc es cees saoa,” Pas 39.00 
Professional Jr. Tri ‘an 
FILMS rofessional ‘Jr. Bod, Pit 56 00 
Albers, Royal Tripod, Pan 38.05 
2 ee ee ee ° 
All Kinds—All Sizes U. S. Cold Light 5x7 Printer 45.00 
4x5 — All Metal Printer 14.74 
Kodacolor 5x7 © All Metal Printer 23.50 
Kent eveloping Dark 
Kodachrome tee sapeteipeee 9.95 
Solar a aig 214x3% 
Ansco Kodak Enlarger ........ 163.82 
Photographic Paper oli’ BV ax3t's—S ig" Cohere 
a Ss 
(Both Contact and En- densers, Distortion Control 132.95 
larging—All Sizes and Federal 219 Enlarger [6.3 
Emulsions), LOANS .cccccsesseceses 35.30 
Omega_DII 4x5 with New 
bd Color Head. and 634” Wollen- 237.88 
sa t vi) Fae! 
IT’S EASY TO Viceroy Enl. Easel Adj. to 4, 
USE MARTIN Albert-All Metal ‘iixi4 ‘Ent! Ds od 
MULTI-MULSION New Kodak 53%” (135mm) cain 
MB «+ sees . 
Developed by the New APOS 512” 15.6 Enl. 28.75 
itd of Fameus |  _ LenB ..weeeaeseeuuces ° 
yee Aircraft beg Electric Print Dever 27.50 
tless Uses 18x24 Appoilo Chrome Plates 09 
Has Counts Stainless Steel Trays 5x7. . + 
*for Amateurs 6” B10 ice Ait’ Giaet' Becks aan 
© for Professionals 207 teemien MBrinniner apt 8.98 
we Dial ermomete: x 
*for Industry Monse"G@.'3 Daylight Devel- 
oping System .......--> 28.18 
i 
ia a simple, "practical HOW TO ORDER 
emulsion. for »photo- our needs in the list- 
kraphic reproduction | ing’ above, Ail in coupon and mall 
yee and with stand- Ad = ave 6: 0.0. charges. 
arcnt "Tt mas be used | Prices. quoted include Federal Ex- 
for both line and con- cise Tax All prices subject to 
tinuous tone photo- O.P.A. revisions. 
graphic reproduction = 
metal, glass ape 
Plastics. fubber, fabrics; ke Inc. 
Paint, leather, wood and 
other surfaces «2 0 Ce 
or glossy, “oO 8 | Dept. 25, 245 Seventh Ave. 
(Cor. 24th St.) 
Ounce Bottle $1.50 Ne Le _ 
ew 
ee --- Te (Established 1918) 
Sovaltene, tn 
Dent. 25, 245_7th Ave., New York 1, 


N. Y. 
Please rush me the photographic supplies I have checked 


oO r ‘snelose check for. .....+++. 
O Ship ph ut P- I wt FREE yo stman ee plus delivery charges, 
yor 


O Also me ur booklet, a Hints for 
Better a --R “ your bargain catalog. 

NOMIC ccc ccc ccc rec cceseeeeesesecssesessscenes 

BGGTOBBR cocci recs ercercesrcereresescasseseessessce 

GQ. ce scewiecseccees ee GAR cece caccecs 

(Note: While the suppl a copy of the new Weston 


Film ‘Ratings — will iy tien FREE of extra charge 
in each order 
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June issue. And when any other than the 35 
mm or Bantam size (Kodachrome, for instance) 
is considered, I understand that it is rated the 
Professional Type. I also always thought that 
MINICAM was a magazine for amateur photog- 
raphers, so to my “amateur” mind, the an- 
nouncement does not seem quite consistent with 
the policy of your magazine. 
Cuarres M, STONER, 
452 Market Street, 
Sunbury, Pa 

Mr. Preston and Mr. Stoner are but two of 
many color slide enthusiasts who are feeling frus- 
trated at being “left out" of the color contest. 
We're sorry, but for cover use the larger trans- 
parency gets the nod; any color engraver gets 
consistently better results when puttin this into 
production. The 35mm color slide is dine used 
right along inside MINICAM, (there's one this 
month) when it can be used in a smaller size. 
Contributions are welcome. And look for a new 
color s'ide department, soon! 

MINICAM is no longer devoted exclusively to 
the problems of the miniature camera, but rather, 
is slanted to every camera user, box Brownie to 
8x10. But the miniatures will not be ignored, not 
while five of our staff continue to use them. 

Although in spirit, MINICAM is a magazine 
edited to inform and inspire the amateur photog- 
rapher, we must realize that hundreds of profes- 
sionals read it every month—quite like the females 
who get a bang out of Esquire. 


The Chinese Count it Out 
Sirs: 

I have just read in the “Camera Club” de- 
partment under the paragraph on the Akron 
Camera club the remark about Chinese money 
and the question as to whether the clerk would 
bother to count out $390,000 (or, as it is 
written there—CN390,000) or would take your 
word for it. Take it from me, they count it 
out! 

I had the task of turning over to the Central 
Bank of China in Kweiyang, China the sum of 
$16,465,000 all in bills ranging from $500 
down to $100. It took twenty clerks about 3 
hours to count it all out, but count it out they 
did, right down to the very last hundred dollar 
bill. At that time the rate of exchange was 
about 2200 to 1, so if you have a slide rule or 
adding machine handy, you can figure out how 
much money value in U. S. currency was in- 
volved. 

For the record, I was a Major of Field Ar- 
tillery and G-4 of a Chinese Army Combat 
Team at the time. I thought yeu might be 
interested in what actually does happen when 
that much money is involved over there. 

Pau S. Brown, 
949 N. Ave. 49, Los Angeles 42, Calif. 


Any good “nudes” today? 
Sirs: 
You would have the best magazine of all—if 

you would just print more nudes! 

Howarp EHALT, 

1814 Elm Street, 

New Albany, Indiana 

see if you can find one on 


Pssst—Mr. 
page 57. 


Ehalt, 


























| the Give your shots that 
that 
tog. aa aa 
= Hollywood - perfect 
with 
look with Hollywood's 
a. ; new photo make-up! 
> 
frus- 
test. 
rans- * 
gets 
into Mm 
used 0se-U COS eC ICS 
this 
size. 
new 
, to 
ner, 
> to fs 4 4 
not 65 
plus tax 
zine Avoid costly retouching ... harsh, contrasting 
log- 
rid prints. use Hollywood’s new, unique photo 
oe cosmetics! Ideal, complete for professional 
and home portraiture, movies black and 
, white or color! See these superlative cosmetics 
e- 
ron accent the one feature that makes every 
ld subject really photogenic! Keep camera-sized 
is Close-Up kits on hand! Clip the coupon now! 
a: P P P 
it 
= GET THESE 10 BIG ITEMS: 
s * Moist Rouge * Eyebrow Pencil 
. * Beauty Finish * Lipstick Brush 
a“! * Special Oil * Special Cotton 
ar 
as ° Eyeshadow * Make-Up Blender 
bee) * Mascora * Rubber Sponge 
Iw 
n- 
™ SEND NO MONEY! 
at ' H 
be e @ & e | CLOSE-UP COSMETICS mss | 
on “Studio | BOX 607 | 
E* | HOLLYWOOD 28, CALIFORNIA | 
Make-Up Secrets; easy-to- | Please send Close-Up Cosmetic kits as checked. ! will pay post- | 
foll honk! | man $3.65 each (add 20% Federal Excise tax, and state sales | 
ollow booklet of planned | tax in California), plus few cents postage: | 
steps Natalie Kelley uses | Check color wanted: OC natural CO) suntan. Number of Kits____— : 
if as make-up stylist in Holly- ; NAME__ | 
wood’s Tom Kelley Studios. STREET | 
Illustrated in detail! } city. ZONE____ STATE__ | 
yn ae ee eee en ee eee ar 
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Photography is a pleasure . . . to be en- 
joyed today . . . to be re-lived tomorrow 
in your picture album. In the new 
PHILLIPS book-shelf ALBUMS we present 
a series of beautiful and functional mas- 
terpieces within whose pages you will 
treasure your pleasure 


Designed for today’s usage, these are the only 
albums utilizing the patented broad-band 
S PRING-RING* 
which assures 
ease of mounting 
and picture-view 
ing pleasure. The 
pages lie flat, 
there 1s no juggling of pages in an attempt to 
keep them flat. In addition, the capacity of 
these rings enables you to add many more 
pages or acetate envelopes without bulging 


PHILLIPS book-shelf ALBUMS are individually 
made by a small 
group of crafts- 
men in the best 
traditions of fine’ 
book-making 

Covers incor- 
porate a 100-year-old pattern, and are genu- 
inely gold stamped. You may have them per- 
sonalized with your name or subject title, at a 
slight cost, in the same gold-leaf that adds so 
much to the genuine leather fibres of the covers. 


“Trade Mark U.S. Patent No 


reasure 


for 


Pleasure 


In these lovely volumes, pages are interchange- 
able. The new sPRING-RING* adds quick, easy 
“changes” to the 
long list of func 
tional features 
in these albums 
And, should you 
desire to start a 





collection of these 
volumes for your library, you may always add 
matched colors and coverings, for they will be 
kept in “open stock” production 


ACETATE ENVELOPES 
OR PAGE-SHEETS 


Take your choice of conventional paper page- 
sheets, or the new, popular acetate plastic en 
velopes. Both are available in pHILLIPs book- 
shelf ALBUMS 


Mope A-1 includes 15 acetate envelopes 
for 8 x 10 prints, with more than sufficient 
space between the covers for 30 double-weight 


pictures, or as many as 180 prints in the 120 
size, or variations of other sizes $8.00 
Mope B-2 includes 15 acetate envelopes 


for 5 x 7 prints, also with ample room for 30 
double-weight pictures $6.00 


Mopet A-2 includes 40 sheets, 8 x 10, suit- 
able for 480 prints in the 120 size, propor- 
tionate quantities of other sizes $5.00 


2367687 Other patents pending 





PHILLIPS book-sheis ALBUMS 


“beautiful and functional” 


General Sales Office: 76 Woodland Avenue, East Orange, N. J 





















OMS, WIPES: With the new Bardwell & McAlister Mult-Efex Titler you 


EASY TO MAKE = §S scroll ’ can now make titles with that professional touch—the 
ouste E J ops, way they do in Hollywood. Easy to make zooms, wipes, 
° % Lip-FL double exposures, scrolls, flip-flops, swing-arounds, for- 
— NDS, FORWARD ward and backs, rolls, fadeouts and many other novelty 
WING-AR! u OLS, shots which hitherto, have only been possible for profes- 
AND cKS, gitles- sionals. Easy to make process, trick, and special effects 

d mony other novelty with keyholes, hearts and diamond openings. 

and ™m 


Now you can do a super-duper job of titling in your 


















own home which will double the interest of your most 
prized reels. 

The Mult-Efex fits any type or model of movie cam- 
era in 8 mm or 16 mm. 

Comes with full directions which show you how to 
get the most novel effects easily. 

This Titler can also be used for tabletop photography 
and special effects. 

For sale by dealers everywhere. See it at your photo- 
graphic supply store. Price for Standard Unit $28.00. 


The Mult-Efex ss the ouly titler which can be used 
out-of-doors on a camera tripod. This adds to the num- 
ber of special effects that cau be obtained by using it. 





‘ 


22-86 


ee BARDWELL & MCALISTER, Inc. (7g 


Box 1310 + Hollywood 28 + California 


\ 


\ 
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Photo Markets 


By AGNES REBER 


The Line, Line Material Company, Box 
2077, Milwaukee, Wisconsin, needs distinc- 
tive photographs of typical American scenes and 
places— photos which fit the theme “This Is 
America.” They need not be “Americana” in the 
sivict sense of the word, but rather pictures 
which are typical of America’s beauty, strength, 
outstanding engineering accomplishments, price- 
less historical possessions, etc. Examples of re- 
quirements include: a steamboat rounding the 
bend of the Mississippi; Redwood forests of 
California; Monticello; Boulder and Grand 
Coulee Dams ; a major league baseball stadium; 
places prominent in the life of Lincoln; night 
view of Detroit’s or Pittsburgh’s industrial sec- 
tions. These are just examples, photos of a 
similar nature are welcome. Since these are 
for cover use they should be 8x10 glossy. Nega- 
tive not solicited. Payment is $25.00 upon ac- 
ceptance and credit line will be given. Prints 
not accepted will be returned postpaid, 
promptly. 


Brick and Clay Record, 59 E. Van Buren 
St., Chicago 5, Illinois. Did you know that 
there is a large and steady market for your 
brick and structural tile photographs in the 
monthly pages of Brick and Clay Record? 
This rE sn for photographs showing brick 
masonry buildings is one of the largest of its 
kind in America. Payment is made upon publi- 
cation at the rate of $2.00 to $5.00 normally ; 
proportional payment for exceptionally good 
work. Black and White only. 


National Board of Fire Underwriters, 85 
John Street, New York 7, New York wishes 
to buy dramatic or spectacular photos of 
fires and fire-fighting from amateur, free 
lance or press photographers. Negatives pre- 
ferred. Exclusive rights not required. Payment 
will be made on the basis of quality and usa- 
bility. Send photos or negatives to J. Wendell 
Sether, Public Relations Department at the 
above address. These photos are for use in the 
National Board of Fire Underwriters’ cam- 
paign to help save the nation’s resources from 
destruction by fire. 


The Bruce Publishing Company, 540 N. 
Milwaukee Street, Milwaukee 1, Wisconsin, 
advises us that while they require photos from 
time to time for books which they are publish- 
ing, it is almost impossible to say what subjects 
are needed. They further state that they will 
send us specific notice of any particular require- 
ments which they may have during the year, 
and we, in turn, will list these requirements in 
this column. 
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Dairy Goat Journal, Columbia, Missouri. 
Photographs needed are those pertaining to the 
dairy goat field, goat dairying, pastures, per- 
sonalities, etc. Dairy goats are an up and com- 
ing business, and pictures should be serious— 
not in cartoon style. Black and white only is 
requested, and payment is from $1.50 to $5.00. 
Be sure to include return postage. 


Central Press Association, 1435 E. 12th 
St., Cleveland 14, Ohio, can use feature 
pictures of any size, in black and white glossy. 


Hirshon-Garfield, Inc., 580 Fifth Avenue, 
New York 19, New York. Each month this 
advertising agency prepares a booklet for 
one of their clients—the cover of which is a 
reproduction of a good black and white pho- 
tograph. They want industrial shots, human 
interest and interesting pictures, bordering on 
the abstract. These photos will be reproduced 
on good grade coated paper, 110 screen. 


The Pigeon Loft, 4442 Woodman Avenue, 
Sherman Oaks, California, Carl Naether, Edi- 
tor, is interested in obtaining black and white 
glossies (close-ups) of all varieties of pigeons, 
pigeon lofts, etc. Most desired are pictures of 
fine show pigeons, single specimens or groups, 
also of racing homer lofts and squab-plants. 
Payment from $3.00 up, on acceptance. Ko- 
dachromes are also needed, 


Religious News Service, 381 Fourth Av- 
enue, New York 16, New York. Photo Editor 
Poweli Gulick writes that inspirational photo- 
graphs adaptable for cover-page use, are 
wanted. Theme of composition must be of 
nature suitable for religious publications. Glossy 
8x10 prints desired. Will pay from $5.00 to 
$10.00 for each one accepted. 


Infantry Journal, 1115 17th Street, N. 
W. Washington, D. C., needs military photo- 
graphs. $5.00 per print will be paid for each 
print accepted. It would be advisable to write 
the publisher what you have on hand, before 
submitting pictures. 


The American Printer, 9 E. 38th Street, 
New York 16, New York. This magazine uses a 
few black and white photographs for which 
they pay $3.00 per photograph, payable on pub- 
lication. The pictures should be informal ones 
of printing plant executives prominent in in- 
dustrial activities. 








The Seattie Times, Seattle 11, Washington, 
will buy feature and layout photographs in 


» 8x10 black and white glossies. While it is not 


necessary to send the negatives, they would 
prefer to have them. 


Our Navy Magazine, 1 Hanson Place, 
Brooklyn 17, New York. The majority of pho- 
tographs used by Our Navy are purchased as 
illustrations for articles. However, timely pic- 
tures of any interesting Naval subjects, such as 
changes of command, fleet reviews, ships in 
foreign ports, or special events involving the 
Navy are wanted. Rate of payment is $1.50 
for each photograph accepted, and payment is 
made on the 10th of the month following pub- 
lication. Return postage should be included 
with your contributions. 


Outwitting Handicaps, 15327 Welland 
Avenue, Detroit 21, Michigan. Harry 
Smithson, Editor. Mr. Smithson is primarily 
interested in pictures illustrating devices, ap- 
pliances, gadgets, and methods being used by 
a disabled person to compensate for a physical 
handicap. For example, a series of pics illustrat- 
ing methods used by a one-armed housewife 
in cooking, house cleaning, etc. Or it might 
be pictures of a homemade elevator used by 
a chair case to lower and raise self from home 
porch to ground level. Payment is $3.00 a 
picture. 


Des Moines Register, 715 Locust Street, 
Des Moines, Iowa. They are always in the 
market for exceptional photographs of any 
kind. Black and white, size 8x10; Kodachromes 
in size 4x5, and preferably larger. All pictures 
must be of top quality and caption material 
should be complete, telling everything about the 
picture. 


Modern Publications, 250 Fifth Avenue, 


New York 1, New York. Window and interior - 


displays of stationery and office supplies stores. 
Rate of payment is $2.50 to $5.00, paid on 
acceptance of picture. Contributor is asked to 
communicate with publisher and tell what he 
has to offer before submitting material; con- 
tributor should also include return postage. 


Electrical Merchandising, 330 West 42nd 
Street, New York, New York. Photos dealing 
with the merchandising of electrical home 
appliances; of appliance stores, both interior 
and exterior, and of people in the appliance 
world. Payment of $3.00 for each picture ac- 
cepted. Robert W. Armstrong, News Editor. 








SPECIAL OFFER FOR YOUR VACATION PHOTOS 
OF DELUXE 


ENLARGEMENTS 


Made on Finest Double Weight Matt Paper 
IN GOLDTONE FINISHING 


best suited for your sunshine pictures taken during the 


summer 
Three 5x7 ..:..$1.00 * Individual Attention 
Three 8x10..... 1.80 *c 

Three 11x14... 3.60 Prompt ervice 
in black and white: + 25c; 8x10, 45c; 11x14, $1.00 
each—5Oc more if negative is not supplied. 

Ask for our new summer booklet, complete price Mst and 
mailers, its FREE. Remit in full plus 10c mailing. Full 
line of film supplies. 


HELIO PHOTO SERVICE 
mi, New 


?. O. Box S21, Church St. Station, Dept. York 8, N. Y. 











*PICTORIAL’S* 
NEW FEATURE PROGRAM 
FOR 1946 
* 


39 New Pictures 
For 16mm Release 


DRAMA! MUSICAL COMEDY! 
WESTERN! MYSTERY! 
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TITLES 

THREE IS A FAMILY } 
(Special) ....Comedy-United Artist Release 5 
Wheto Jammer GR. oc ccc ccs cocccccccscees Musical ) 
Goring Wlestens ..cccccccccccvccccscess Musical ) 
I'm From Arkansas........... Musical Comedy ) 
I Accuse My Parents............-+-+00- Drama ‘ 
I oc diay cure ¥ 5s B6eebereseCes Drama ‘ 
es WE IN. 6 cs wc 0000 00-06 6ex eb eue Drama ‘ 
NE SE ng sce cccccessecsevneen Drama ‘ 
The Town Went Wild................- Comedy ‘ 
Se WE I i okc s 20 50dsccsvesep neds Comedy 5 
8 Ea ree et Tee ee Drama 5 
The Man Who Walked Alone.......... Comedy § 
GOP TIE. 5 cc cccesccsccereccscced Drama { 
Crtame, Tme. ....crccccccccccccccccveees Drama ? 
Hollywo 2 Peeper hs Comedy 2 
The Phantom of 42nd St...........-+++ Mystery Q 
The Gee TIES 6.6.5 ov cas erdcceses Mystery Q 
The Missing Corpse .......Supernatural Drama Q 
Aveon Gausd ...ccccccee ioteueeetanrhan Drama 2 
Bioateewms Tetemler «ow ..cscvccscecseed Drama 2 
Shadow ah TasGOE ooo cscccccccese sevens Drama Q 
eS erro rperrerri re Adventure 2 
Why Girls Leave Home..............+-. Drama 


8 TEXAS RANGERS-WESTERNS With Tex 
Ritter and Tex O’Brien. 

8 BILLY THE KID-WESTERNS With Buster 
Crabbe and Al Fuzzy St. John. 


* 
STARS 


FRANCES LANGFORD @ GUY KIBBEE @ CHARLES 
RUGGLES @ FAY BAINTER @ EDWARD EVERETT 
HORTON @ ARTHUR (DAGWOOD) LAKE @ HELEN 
BRODERICK @ CHARLES BUTTERWORTH @ LYLE 
TALBOT @ J. EDWARD BROMBERG @ LEO CARILLO 
@ LIONEL ATWILL @ MARTHA TILTON @ FREDDIE 
BARTHOLOMEW @ STUART ERWIN @ JOHN CARRA- 
DINE @ JEAN PARKER @ WARREN WILLIAMS @ 
RALPH MORGAN @ JOHN MILJAN @ GEORGE MEEKER 
@ KAY ALDRIDGE @ ALAN MOWBRAY @ WALTER 
CATLETT @ H. B. WARNER @ ROBERT ARMSTRONG 
@ ROGER PRYOR. 

Pictorial Films, Inc. is the exclusive 16mm distribu- 
tor of all pictures listed herein, Prints are avail- 
able to libraries and dealers on a lease basis. (In 
addition to these features. we present a wide selec- 
tion of short subject PICTOREELS including car- 
toque, es and general home entertainment 
subjects. 


_wowowowowoeeeewveewevwewewewewvevevevewvwewewee* 
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PICTORIAL FILMS, Inc. 

RKO Buildi 

Radio City 20, New York 

Please send me further information as to the avail- 
ability, leases and prices of Pictorial’s features and 
shorts for 1946. 


Name 





RSE ee Pere ar |hCUF 


PICTORIAL FILMS, Inc. 


Raeio city 20, mw. Y 
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Well-loved scenes and faces 

a never-to-be-forgotten vacation, 
that unbelievable sunset or spring 
time's first crocuses—captured 
forever with all the color, depth 
and vibrance of real life through 


3rd dimension photography! 





You'll thrill to the magic of fine 
stereoscopic photography when 
you see the performance and 
results of the distinguished Stereo 


Crol tim @elul-laeMelale Mm Al a-14 


Your dealer is or soon will be 


demonstrating them 


DAVID WHITE Co. 
Wdwaukee 12, Wisconsin 


& 
STEREO: 


Ep) 


The first romerican-made, precision-bult, trae Stereoscopic Camera 















% 


=" WESTON 
High-Light 
Scale 


the New Weston -Masler ll 


Typical WESTON thoroughness gives you 
T.WO light-scalés on the Master II for the 
same reason that you enlarge your negatives 
or use a telephoto lens...to make small details 
easily and clearly discernible. With this sepa- 
rate low-light scale, the Master II provides 
readable accuracy right where such accuracy 


is most essential. 






WESTON 
readable 
Low-Light Scale 


See the Master Il at your dealer's, or write to us 
for literature... 


WESTON ELECTRICAL INSTRUMENT CORP. 
644 Frelinghuysen Ave., Newark 5, N. J. 


Weston Spee 
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To make a fine print you must have a fine negative... 
and you can always depend on Gevaert for precision 
quality in films. Gevaert 35 mm film for Miniature 
Cameras—Panchromosa and Panchromosa Microgran— 
have speed, color balance and fine grain... comes in 
refillable, daylight-loading cartridges that prevent edge 
fog and stress marks. Get more with Gevaert—at no 
greater cost. 


G.C.A- 


, 
the Gevaert Gompany of America, inc. 


423 WEST SSth STREET, NEW VORK 19, WN. Y. 
Mfg. Div.: Williamstown, Mass. + Branches: Chicago and Los Angeles 





~ 


. On Hiuwit of, appiness 


REVERE ADDS TO YOUR PLEASURE 


Sy 


This summer’s joys will never fade. 


For with Revere along, vacation moments of 


work-free, worry-free pleasure stay with you “for keeps” 


.+. preserved on film by Revere with depth, 

brilliance and theatre-like smoothness. 

And at a cost of less than ten cents per scene for economical 
8mm film, slightly more for natural color. 


See Revere Cameras and Projectors now at your dealers. 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 











Tnwe NATURAL COLOR PICTURES 


are dependent upon the correct relationship between 
@ THE COLOR SENSITIVITY OF THE FILM 


Y 

. 

* and 
* 

° 


@ THE COLOR CONTENT OF THE LIGHT 


AN EXPOSURE METER solves the exposure prob- 


lem, but doesn’t solve the color problem. True color 






pictures require, in addition, that the color content 
of the light be in correct relationship to the sensitivity 
of the film. 


* 
> “Natural Color Photography” tells you how to achieve this 
correct relationship easily, consistently. 108 pages, exten- 


sively illustrated. Get your copy today. 


Only $1.50 at Your Dealers 


TLL 


lonhed 1899 


¢ 5fuav 
oC pic 


CHICAGO and HOLLYWOOD ~ 
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keep them with F ecl pictures! 


Photo by Arthur C. Allen, for Camp Leelanau 


Get the new,tmproved 


GE Exposure Meter 


Guide your camera to perfectly exposed pictures every 
time—with the new, improved G-E exposure meter. 
Sharply directional measurement—sees what your camera 
sees. Amazingly accurate. Lighter. Sturdier. And now 
With, the new easier-to-read dial that makes the new 
ASA film index numbers easy to use. A wonderful gift. 
See the new G-E meter at photo dealers... it’s 3 
meters in one! General Electric, Schenectady 5, N. Y. 


Type DW-58 92OE receroisox incuses 


GENERAL {% ELECTRIC 





“Goodnight , 


BY A. M. MATHIEU 


E WAS QUITE A GUY, Stuyvesant 
H Peabody, but you never knew it 
from the obits his friends, Field 
and McCormick, gave him on the last day. 
The papers said the sombre, ,obvious 
things. In the Sun, “Prominent humani- 
tarian, civic leader, financier and sports- 
man died June 7, at the age of 57.” And 
the Tribune, “Millionaire coal operator, 
active in horse racing, native of Chi- 
cago....” 

A stick of type listed the things he 
belonged to and another stick tabulated 
the companies he headed and the chari- 
ties he supported. Someone added the 
phrase, “he was also a successful amateur 
photographer.” And they let it go at that. 
A galley with a two-column head—‘“Any- 
body got a pic of Peabody; run down to 
the Morgue and see, will ya—?” Some- 
body had a picture, not quite as good as 
a passport photo, so they told the engraver 
to make it only a column and rush it. The 
Peabody family buried their dead, and a 
couple of thousand amateur photograph- 
ers knew that photography dropped one of 
its self-winding dynamos with which it is 
so peculiarly blessed. 

I first met Stuyvesant Peabody under 
those improbable circumstances in which 
life decides to imitate fiction, and pretends 
to move with rhythm and purpose. 

Around 1942, Nathaniel Rosenthal, the 
publisher of Mrnicam, said goodbye to his 
staff and sailed for Europe as a forward 
observer in Field Artillery. His brother, 
James, followed. Mrinicam’s editor, Will 
Lane, teamed up with Thornton Wilder, 
and joined the Air Corps. His assistant, 
Henry Smith, went into the Army; his 
successor, Fred Knoop, enlisted in the 
Navy, and one day, as happened similarly 
so many other places, there wasn’t any 
MinicaM staff. Just nobody at all. 
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No editors, no writers, no photograph- 
ers. Just some empty desks, and a lot of 
steel files. It was a Saturday afternoon | 
and I was going through the motions of 
being an editor, and wishing I knew how, 
when suddenly it seemed so simple to open 
up those steel files and go through the let- 
ters from readers and select someone who 
lived nearby and call him up and say: 
“Would you like to edit Minicam ?” 

Things have no right to be as sweetly | 
reasonable as that, but on a quiet Satur- 
day afternoon, with no one around, and 
nothing to do but turn out the next issue 
in the next several days, this seemed so 
very logical. 

(Continued on page 136) 


YOUSUF KARSH, A.P.S.A., arranged his own 
lighting for this portrait of him by Jack Peabody. 











STUYVESANT PEABODY 


F.R.P.S., 


“ 


fr 


F.P.S.A. 


OKARSH 





BUNKER HILL SECTION. The proud City Hall of Los Angeles sets its base in the most blighted 
of the city’s slum areas. The quixotic pattern of development of many American cities is found 


here ; what should be the most convenient and choice residential neighborhood is most undesir- 
able. The class of residential buildings rises miles away from the core of town. Thus, Hollywood, 


5 miles from City Hall, has more class than Los Angeles proper, and Bel Air, 20 miles away, is 
that much classier than Hollywood. 
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they call this 


HOME 


The camera is 
a social tool in 
the hands of 


ESTHER LEWITTES 


AMERAS are good for many things. 

Recall the way Helen looked when 

she was six years old, and climbed 

‘to the top of a knoll? You took her pic- 
ture with her little skirts flying and a 
daisy chain in her hair. Cameras lie, too, 
both for the skillful trick photographer 

| and the propaganda agent. 

We recognize the use of the camera for 
social purposes. In his book “The Valley 

. and Its People” (Miunicam, Feb., 1945) 

» Charles Krutch showed how the TVA 

constructed 27 dams and supplied elec- 

P trical power to people and lands that 

P never knew Aladdin except by reputation. 
In the Tennessee valley, today, both the 
land and the people are richer and more 
self reliant because of the enormous quan- 
tities of cheap electrical power; and as a 
Tesult the entire nation is stronger. 

In some cities, camera clubs having 
socially conscious members are trying to 
show their neighbors and citizens the re- 

‘lation between bad housing, illiteracy, 
disease and crime. And the victim of this 
sequence? We either change him by 
changing his environment, says the pho- 
tographer or he changes us. 


CHAVEZ RAVINE. Who lives under these euca- 
lyptus and avocado trees, and how do they 
live? People of the minority races, crammed in 
by low wages and restrictive covenents. Previ- 
ously a large percentage of the people settling 
in Southern California were retired middle 
class, older folks. The present flood of in- 
migrant population is of a new character, made 
up largely of workers attracted and lured by 
jobs in war industries, and of veterans looking 
for a new start in civilian life. 











EAST SIDE, just east of the railroad tracks. 
Though the percentage of multiple dwellings is 
small, too many of the tenements are of flimsy 
wood. Garbage is collected only twice weekly. 


Space and sunshine—Los Angeles has 
more geography and less harsh winds than 
any other major city in these United 
States. More foliage, more outdoor living, 
more industry in rural areas, more agri- 
culture in urban areas. So, even before 
the War, the geography and the vagaries 
of city development gave Los Angeles 
more miles of blighted slum area than 


WHO NAMED THESE STREETS? This is Floral 
Drive in Belvedere Gardens, the County of Los 
Angeles, said to be the richest agricultural 
county in the United States. 





NOT ALL SLUMS are in the center of town. 
This is in an area of Culver City that the 
movies do not talk about. The life is al fresco 
and washday is every day of the week. 


possibly any other American city. 

At present, with half a million addi- 
tional population, in combination with 
the standstill in housing construction, an 
emergency exists that is disastrous. Patent 
with danger is the pushing of erstwhile 
war-workers and now low-income indus- 
trial workers’ families into one-room 
motels, trailers, shacks. Minority groups, 
predominantly Mexican, Negro, Japanese, 
are crammed in upon one another in the 
most run-down, the least improved areas. 
The housing shortage is an emergency, 
and Esther Lewittes shows this with her 
pictures. 

Photography can help awaken Cham- 
bers of Commerce, and “leading citizens” 
when they see, big as life, housing condi- 
tions in their city which perhaps they 
have never seen before in their whole 
lives; despite the years they may have 
lived in their home town. 

Neglect of slums is not due to meanness 
of spirit or niggardliness on the part of 
Los Angeles, Esther Lewittes says. Where 
natural resources for good living have 
been found most generously, haphazard 
development has imprisoned a huge por- 
tion of the population into the same over- 
crowding and lack of sanitation that 
makes a slum in every part of the land. 





THE WAR is over and this child’s father has come home ; they'll take down the service 
flag from the window. But can this soldier’s family find—or afford—a decent home? 
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BE A \LACOUCH COME 


Helen Hill from Monkmeyer 


t) 


ADVICE ON WHAT TO PHOTOGRAPH ALONG THE WATERFRONT—RIVER, LAKE OR OCEAN © 


BY AVERY SLACK 


OU NEEDN'T KNOW the differ- 

ence between a bellboy and a bell 

buoy to interpret a waterfront scene 
with authentic marine flavor . . . but it 
helps! If you like things nautical, why 
not play beachcomber with a camera 
along some of America’s great and small 
waterways? For summer picture-hunting 
this is a natural, for water front photog- 
raphy offers much to the aspiring pho- 
tographer who can visualize WHAT TO 
SHOOT. 


[28] 





Possibly the hunting along the seacoast 
appeals most to the photographer, be- 
cause of the varied pictorial effects pre- 
sented, If, however, it is impossible for) 
you to travel to the coast, don’t forget 
that the rivers, lakes, brooks and water- 
falls of inland territory abound in oppor- 
tunities for good pictures. The game is 
plentiful and there is no closed season. 

Since childhood story books, the sea 
has been a fanciful and adventuresome 
tradition. Now, armed with camera and 
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accessories, you start out like some mighty 
hunter of folk-lore, to capture some of 
the “sea quality” painted on canvas by 
Winslow Homer, and pictured in word 
by Stevenson and Conrad. 

As you near the seacoast, however, you 
are confused with so much that is pic- 
turesque about you. Each vista looks like 
a good shot; but you must study the 
seascape thoroughly before you choose 
your target. WHat To SHoot becomes a 
major problem. 

Think first of your picture, and only 
secondly of the technical means for pro- 
jecting it on a piece of sensitized film. 

Imagination is the picturing power of 
the mind. Controlled, and used with dis- 
crimination in arranging a pleasing com- 
position, it becomes your best source of 
ammunition. It is up to you, the hunter, 
to first see the picture and then to make 
the “kill.” 

Some of the “targets” which suggest 
good picture hunting are illustrated here, 
by photographers who have made the 
best use of their vision in bringing out the 
spirit of the different water fronts found 
all around us. 

Breakers crashing against jagged rocks, 
make pictures with striking atmospheric 
rendition. Patterns of foam, like lace 
scalloping the shore, produce camera 
imagery of delicate contrast. Wind tossed 
spray on the crest of a great wave gives 
dynamic emphasis to the mood of the 
sea that you are trying to capture. 

A schooner silhouetted against the sun- 
set, or a group of little sail-boats lying at 
anchor are subjects for restful, happy 
pictures. 

Even sand dunes along the shore lend 
themselves willingly toward helping you 
make enchanting studies, if you watch for 
the lighting that gives dimension to the 
plant life growing there. Early morning 
or late afternoon, when the shadows are 
long are the best times for “cross lighting” 
the dunes with your camera. Figure poses, 
with the rippling sands and the cloud- 
laden skies as glamorous backgrounds, 
give you a chance to be really creative. 
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Courtesy—Brooklyn Museum 
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AFTER HOURS 





The many scenic effects of the rugged 
coast are perhaps good to edge the day 
off with. Be very careful, however, not 
to include in your picture all that the eye 
sees. A chosen bit of detail will have 
much more chance of being a winner. 
And above all, forget all the picture post 
cards you ever saw; produce something 
that is genuinely “you.” 


It might happen to be your good for- 
tune to stumble upon a little fishing vil- 
lage, nestling peacefully and perhaps half 
hidden among the storm swept rocks. The 


LONELY BEACH by Paul Hadley of Philadelphia 
shows a discerning eye for even the lowly clam- 
shell. A tremendous depth of field helped to 
give this picture its surrealistic touch. This was 
accomplished by adding a “pinNbdle” aperture 
between the lens elements after the image was 
composed and focused on the ground glass. The 
cloud was printed in from another negative. 


AVERY SLACK 











BEAUMONT 


NEWHALL 


WOOD'S LAKE MARTIN W. LENTZ 











ANDRE de DIENES used simplicity to keynote 
this human interest shot at the beach. Calculate 
each exposure carefully and believe your meter 
reading. There is not only light from the sky 
but great reflection from the water and beach. 


FISH HAVE NO PRIVACY 


many points of interest are varied and 
will supply an endless chain of pictures 
for you. The fishermen at work around 
their boats and nets, in the quiet cove; 
the fleet going out at dawn to the fishing 
grounds, or sailing in at dusk in the last 
rays of the setting sun are typical shots 
of rare beauty. Fishing shacks, or “land- 
ing stages” as they are known in many 
parts of the country, with their weather- 
beaten sides, photographed against a bank 
of clouds can be transformed into masses 
of photographic loveliness, The crooked 
paths and quaint cottages of the village 
itself have picture potentialities and in 
the daily rounds of the villagers, you will 
find untold treasures in “genre.” Or go 
out with the fishermen themselves, if you 


RAY B. POLLARD 
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FISHERMAN, LAKE PATZCUARO 


BREAKERS rolling in on Cape Kiwanda’s sandstone cliffs 


DR. SAUL B. ARENSON 


Kodachrome by Ray Atkeson 








GLOUCESTER BOATS LOUIS C. WILLIAMS 


A PARADISE in the lake region of Oregon’s Cascade Kodachrome by Ray Atkeson 





PORT OF MONTREAL shot by Ronny Jaques through the window of a Northeast Airlines plane 
gives a broad hint of the hundreds of picture possibilities far below. Jaques doesn’t need a plane 
to seek out his pictures, and we’re not hinting that you add’ one to your photographic equip- 
ment. You’ll find more of the same in any large city near the water, Duluth, San Diego, New 
Orleans, New York, Philadelphia, San Francisco or St. Louis . . . there’s rich variety in man’s 
activities along the world’s waterfronts. 
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are lucky enough to make friends, and 
portray through your camera lens, the 
net tending and other activities aboard. 

A river, with not too much apparent 
photographic interest along its banks, can 
reward the pictorialist if he will do a little 
leg work to seek out a picture. A tree 
along the shore, leaning gracefully over 
the stream, a row boat sheltered in the 
shade beneath, making dancing shadows 
in the water, has been many a salon 
motif. A “two-some” in a canoe in mid- 
stream, as framed from the shore in the 
leafy tracery of the same tree, lends ro- 
mantic charm as well as pictorial interest. 


Hidden brooks, cascading in little water- 
falls through wooded glens, or youngsters 
frolicking at the old swimming hole may 
impress you as being “too often photo- 
graphed,” so you should always try a new 


approach to what otherwise might seem q) 
stereotyped subject. A small boy, fe 
example, fishing along the edge of 
woodland stream needs to be detache 
from the surrounding deep foliage. Sué 
denly the sun breaks through the 
above, in scintillating patches of silver 
light and Nature has made a spot-ligh 
to order for you. Use it ingeniously 
high-light your story interest. f 

So wherever you are, and whatever you 
find conveniently near, there are pictures) 
for the taking. KNowING WHAT TO SHOOT} 
is far more important than knowing HOw,” 
The latter you may study in any text) 
book, but the real knowledge you must 
develop within yourself, Learn to sEgy 
pictures, even FEEL them instinctively, : 

Good “hunting” go with you . . . and} 
come back with the “kill.” 


Photo (opposite) by ANDREAS FEININGER 


LONE MARINER 


A. AUBREY BODINE 














MOVIE FEATURE 





_TELEFILM CONTROL 


New protection for the racing fan ia 









BY W. BLAINE PATTON JR. 


HEN the bangtails are running 

and a half a million dollars is 

wagered on a race; when a foul 
is called or a steward questions the tactics 
of the winning jockey; when there is 
inquiry and heated discussion in the 
judges’ stand; when your two dollars are 
hanging precariously on the nag that cut 
across the field coming into the stretch — 
an error upon the part of the judging 
staff may turn a flood of money over to 
the second-guess ticket holders and fray 
the tempers of a thousand race prog- 
nosticators. Leading racetrack manage- 
ment is finally realizing that the public is 
entitled to a decision based on accuracy, 
for a mistake in calling a foul could ruin 
an honest jockey. 

Now there is new hope for the millions 
who plank their betting dollars through 
the pari mutuels at the country’s leading 
racing plants. There is new assurance 
that guesswork will be taken out from the 
judges’ decisions. This assurance comes 
through the flash filming of races. The 
system is called Telefilm Control — guar- 
anteed to take the I-think-it-was-this-way 
from racetrack stewards’ decisions. Visual 
proof can now be had for study during 
or after the excitement of the race. 

Telefilm Control is a method of filming 
each race from beginning to end from a 
head-on position. This is achieved by six 
strategically placed towers around the 
outer rim of the track. From this posi- 
tion, the judges can determine exactly 
when and how interference occurs be- 
tween horses and jockeys. There can be 
no blocking of vision from mounts cover- 
ing incidents from the side. 

While the placement of the towers 
around and above the track gives the 
exact view the judges need in ruling on 
interference claims, additional value of 
the 16mm. race filming comes in the 
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rapid developing unit that goes with the 
system. To enable the stewards to view 
foul inquiries while the race is still being 
run, developing and drying processes are 
geared for speed. From 9 to 12 minutes 
after the race has been run, the stewards 
can view the entire race on the screen in 
a projection room beneath the stands. As 
the horses pass each tower, a trailing sta- 
tion wagon picks up the film from each 
tower and rushes it to the processing 
room where it is fed from the developing 
machine directly into the projector. The 
film may be stopped, run backwards or in 
slow motion for studying the questionable 
sequence of the race before a decision is 
handed down. In this way the entire 
steward staff may see the incident, note 
the characteristic style of jockey or horse. 
Later, the film may even be used as study 
for apprentice jockeys, owners or trainers 
interested in the riding of certain jockeys. 

The system first proved its value at 
California’s Hollywood Park, where 
Manager Jack Mackenzie realized suc- 
cess in finding an infallible method of as- 
suring honest racing and unanimous 
judging decisions. Mackenzie had worked 
for years trying to find someone who 
could provide racing with a device for 
establishing accuracy in deciding foul 
claims. An old hand at the game, he 
knew that jockeys were sometimes un- 
justly fined or suspended for rough 
riding when it was really the fault of 
the mount; for in the racing fraternity 
horses are frequently known to tire and 
sway going into the stretch, thereby 
causing interference. A head-on camera 
view brings such action out graphically. 
When Mackenzie contacted Joseph A. 
Thomas, president of Telefilm Studios, 
Inc., he was told that he was asking for 
a big order, for there wasn’t even a de- 
sign of a developing unit in the country 

















REENACTMENT shows Howard Wetzel, Telefilm 
Control cameraman, as he films a race at Santa 
Anita from Tower 6. Michael Whitehead 
follows the horses in his station wagon and 
picks up a movie strip from each tower. These 
are rushed to the processing room and fed from 
the developing machine directly into the pro- 
jector. Thus stewards may view the complete 
race on a screen in the projection room beneath 
the stands about twelve minutes after the horses 
cross the finish line. Photos by Harvey Hines 





that could turn the trick between races. 
Still, Thomas went to work on the idea, 
built the machine that Mackenzie wanted 
and collared the rights to operate through- 
out the entire racing season at Hollywood 
Park. The system was to prove costly 
($30,000 for the installation and $1,000 
a day to operate), but Mackenzie was 
more interested in results than in costs. 

The season over, the success of the 
device was proven when the California 
Racing Commission drafted a _ ruling 
making the filming of all races on all 
California tracks mandatory. Hearing 
of the new filming feature, eastern tracks 
began clamouring for Telefilm Control 
units. Rebellion simmers only with the 
small “bush tracks,” where the mode of 
operation seems to center around racing 
being strictly for suckers. e 














HE NEXT TIME you take an action 

shot of a racing horse you may get 

a photograph that in 1872 would 
have been worth $25,000. In that year 
Governor Leland Stanford, a California 
railroad tycoon, bet another wealthy 
sportsman twenty-five grand that a gal- 
loping horse lifted all four feet off the 
ground at once. 


> 





Instantaneous pictures were unknown 
then, but Stanford gave Eadweard Muy- 
bridge and John D. Isaacs thousands of 
dollars with which to conduct experiments 
in “freezing” action at 1/2000th of a sec- 
ond. These men stationed two dozen 
cameras along Stanford’s private race- 
track, and rigged up the shutters in such 
a way as to make consecutive exposures. 


IN 1872 this photo would have won a $25,000 bet. The horse has all feet off the ground. 
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THEY'RE OFF 








As a result of their experiments, they got 
the “flying horse” shot on which Stanford 
won. the bet. 

It was through this horse picture that 
motion pictures were born! Animated 
picture books, in which subjects appeared 
to move when pages containing successive 
photographs were flipped, soon appeared 
on the market. These so fascinated 
Thomas Edison that he set about invent- 
ing a single camera for taking a continu- 
ous series of pictures. 

Today, when you photograph a field of 
horses thundering past at 1/200 to 1/1000 
of a second, you often get a horse in the 
pack with all four feet off the turf... . 


ANGLES ARE IMPORTANT 

Race horses run at about 40 miles-per- 
hour. The angle from which you photo- 
graph them will largely determine the 
speed required for a good action shot. If 
you are opposite the point where the bang- 
tails turn into the homestretch they will 
be running directly towards you for an 
instant, at less than a 25 degree angle. 
Good action shots from this angle can even 
be taken with box cameras which have a 
set shutter speed of about 1/25th second. 

By panning your shot you can stop 
horses racing past you even at the rela- 
tively slow shutter speed of 1/50th second. 
Simply swing your camera to follow the 
racers. While still swinging the camera, 
with the horses in the viewfinder, snap 
the shutter. You will find the background 


will be blurred, but the subject action will 
be sharp. To freeze both action and back- 
ground from this angle you need a speed 
of 1/1000. Some press photographers pre- 
fer to shoot a race finish at 1/300 and 
swing their camera slightly because they 
feel that the slightly blurred effect of the 
rail and background makes the action shot 
more effective. 

Thrilling action pictures can also be 
made at the race-start even though the 
new electric starting gates at some tracks 
have taken some of the drama out of this 
event. As most mile races start in front of 
the grandstand, it is a good idea to be 
located next to the rail. Here again the 
angle will be a factor in deciding your 
shutter speed. If you are shooting from 
a 45 degree angle, ahead of the gate, 
1/250 second or faster will do. For a 90- 
degree angle shot of the horses breaking 
directly out of the gate, you'll have to 
shoot at 1/1000 second, or swing your 
camera with the action. 


PREFOCUS SHOTS 


For many racing shots you will find it 
wise to prefocus your camera on the spot 
past which you expect the horses to sprint. 
If you are shooting from the grandstand 
rail, try focusing your camera on a spot 
about six feet from the inner rail. In a 
stretch battle, the horses -will usually be 
about that far from the rail. When using 
a rangefinder you can sometimes get the 
range by focusing on a clod of dirt in the 


UNDER THE RAIL shots are safest with the camera on a short tripod using a 10-foot cable release. 
Philip A. Bailey 


Carroll Photo 
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HANDING OVER THE TACK. A tired jockey 
gives his saddle to his valet after a race at the 


Tijuana, Mexico, track. Philip A. Bailey 


running area. 

Under the rail shots, where the horses 
appear to be running into you, are very 
dramatic. As the horses roar into the 
spot on which your camera is focused you 
remotely release the shutter and hope for 
the best. Maybe the first time you'll find 
you got only the horses’ feet coming into 
the picture. But with a little practice you 
have a good chance of snapping a prize 
winner. 

Even if you have nerve enough to risk 
having thousands of pounds of horseflesh 
crash down on you by crouching just in- 
side the rail to take such a shot, you would 
not be permitted to do so at most tracks. 
You might alarm the valuable thorough- 
breds, thus risking the jockeys’ lives as 
well as your own. 


INFIELD SHOTS 


At some tracks, like Churchhill Downs 
and Santa Anita, where the infield is open 
to the public, you can get good close-ups 
of action by shooting over the backstretch 
fence, which is about eight feet from the 
inner rail. The final turn is another good 
spot for getting views of the bangtails 
stretching as the jockeys begin battling 
for a homestretch lead. Aim your camera 
up the track as the horses approach so 
that you are at less than a 25-degree angle. 
By doing this you can shoot at 1/50 sec- 
ond with reasonable assurance. 

To help make your race picture-story 
complete you will want to worm your 
way down to the winning circle gate and 
photograph the winners. You may find 
the mayor, the governor, or even some 
visiting movie stars there to deck flowers 
over the champ of a big handicap. Also 
for the sake of a complete picture story 
don’t overlook candid shots of your 
friends and the turf characters, Nowhere 
do emotions run s@ high or low as during 


BETTY GRABLE BACKS UP as this winner of a 
75 grander decides to nibble a flower in the 
winning circle, Hollywood Park. Philip A. Bailey 








the golden chases. A candid shot during a 
race will reveal everything from cheering 
girls jumping in the air to sober charac- 
ters, with hands clasped as if in prayer. 
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SHOOTING THE THOROUGHBREDS 

Before the start of each race there are 
excellent picture-taking opportunities in 
the paddock and walking circle, where 
the thoroughbreds are paraded and sad- 
dled. Choose a sunny day for making 
horse pictures whenever possible, but be 
prepared with a fast film so that you will 
still be able to get action pictures even 
when the sunshine is weak. Press pho- 
tographers always carry a few plate hold- 
ers loaded with Eastman’s Super Panchro- 
press Sports Type, in case it gets cloudy. 

As a flash shot might frighten a running 
horse and endanger a jockey’s life, flash 
is not allowed during a race. Because of 
the distance between the camera and the 
racers, flash would not be very effective 
in most shots anyway. Flash bulbs, how- 
ever, can be a big help in getting photos 
of horses in the winning circle and around 
the stables, where shade and shadows 
would otherwise be a problem. 

Taking portraits of thoroughbreds isn’t 
as simple as it looks. Many are very high- 
strung. A groom must hold them by a 
halter whenever they are out of the stall 
because they are valuable critters; worth 


from $500 to over $100,000 apiece. 


PHOTOGRAPHS (below) BY LOU GARDNER 


DOPING THEM OUT 


LEAVING Hollywood Park’s indoor paddock, 
the horses begin their colorful parade to the 
post, as the outrider leads the way.Philip A. Bailey 


In taking a full-length photograph of 
a racer it is best to have him stand broad- 
side to you on level ground. Try to get 
his hind legs spread naturally with the 
far foot a little ahead of the other. To 
complete a well-balanced appearance get 
his front legs slightly parted, so they won’t 
appear as one. Choose a simple _back- 
ground, preferrably with as much sky as 
possible. Take the shot from a low angle, 
and since the owners like their horses to 
appear alert and sharp-eyed, have some- 
one stand in front of the thorougbred and 
wave a hankerchief or rattle some keys. 


IN THE STRETCH 





SLOSHING THROUGH THE SLOP, AQUEDUCT 


BEHIND THE SCENES SHOTS 


From dawn until shortly before noon 
the stable area and training track is alive 
with activity. Goats, dogs, cats, ducks, 
geese, chickens, monkeys, donkeys and 
other kinds of mascots are kept around 
the stables to please the temperamental 
thoroughbreds. You can get many un- 
usual “local color” shots in this area. 
Mascots rubbing noses with the horses, 
grooms walking and rubbing down “hots,” 
horses that have just raced, and horses 
being loaded and unloaded from trains 
and vans offer good subject material. For 


NOT SO GOOD 


ANTHONY SANDE 


a humorous shot you might try to catch 
a- thoroughbred yawning or sticking his 
tongue out at you as you pass his stall. 
Press photographers use various types of 
cameras to cover big races. Some use 20, 
28 or even 40-inch telephoto lens. These 
often distort the action by making the 
horses appear to be bunched together, 
when they are lengths apart. Lenses with 
a focal length of 5 to 7% inches are the 
most popular and take the truest pictures, 
but they are not a must. Bert Clark 
Thayer, perhaps the nation’s most famous 
(Continued on page 142) 


A WINNER 
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PETER KOCH believes in that old adage, 
“A bird in the hand is worth two in the 
bush,” so he set out in a twenty-three 
cent raft (at right) to capture photo- 
graphs of the ‘unexplored areas of Big 
Bend National Park, in Texas. 


PERI Journey 


By PETER KOCH 


Koch gave up his work as a newspaper photographer to do something more exciting. 
He te'ls here of his experiences as a photographer adventurer in the unexplored 
areas of the Rio Grande. Photographers who would like to make such a trip will be 
interested in the photographic problems Koch encountered and how he solved them. 


F, Syerspii with the paddle sent the 
raft easily down the Rio Grande on 
one of the craziest photographic trips ever 
undertaken. Hours before the start Mexi- 
cans gathered around the “Broken Blos- 
som” scarcely believing what they saw. 
Would four century plant bloom stalks 
(the kind mother tried to raise) wired to- 
gether carry a man and his equipment 
through the awesome canyons of the Rio 
Grande? They had their doubts. 

What amazed them even more was the 
content of a five gallon milk can lashed 
securely to the bow. A. man undertaking 
a journey through fifty miles of rapids, 
whirlpools and cascades of three sheer 
wall canyons in a desert should take food 
and plenty of it. But no! First in the can 
was the Cine Special, with its wide angle 
and one-inch lens attached. Then two, 
three, four and six inch telephotos each 
wrapped in a small towel. Exposure meter 
and a half dozen reels of film completed 
the lower layer. Still camera equipment 
with six rolls of 116 film folded in a 
changing bag almost filled the can. 
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Crowded back out of the way was a small 
food bag containing flour, coffee and 
powdered milk. A few utensils and five 
cans of soup were fastened in a separate 
bag below the waterline. My canvas 
covered sleeping bag was tied behind the 
seat forming a back rest. 

We were off, with a thousand dollars 
worth of camera equipment carried on a 
twenty three cent raft. No wonder the 
natives shouted poco loco as we drifted 
slowly toward the canyons that literally 
swallowed me in gaping jaws rising a 
thousand feet above the waters edge. 

In 1889, members of a Geographical 
Survey party made a memorable safe trip 
through these canyons. Drawings made 
from wet plates they exposed have been 
printed, but no complete picture record 
of these canyons has ever been made. 
National Park Service and Ross A. Max- 
well superintendent of Big Bend National 
Park, within whose boundary these can- 
yons are located, helped make this trip a 
success. 

There are many problems confronting 
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CLOSE-UP of Koch’s raft, the “Broken Blossom.” 
In the milk can are camera equipment and food. 
Koch says, “If you want your movies to please 
the inquisitive audience, show detail views.” 


the photographer on a project of this 
kind. First of all the adventurer must be 
ready to sacrifice personal comfort and 
conveniences. Limitations of space and 
weight imposed must not affect the qual- 
ity of our photographic tools. But, let us 
itemize a few of the essential problems. 

Cameras and film must be protected. 

The horizontal dimensions of a movie 
frame make difficult our picturing 
perpendicular canyon walls. 

Mountains, rocks and sheer walls are 
monotonous. How can we introduce 
variety? 

What’s the story? 

The successful motion picture story is 
the combination of diligent research, ar- 
rangement of facts into an orderly se- 
quence, and finally the individuals photo- 
graphic ability and technique. When 
heading into the unknown it is necessary 
to See, EvaALuaATe, and PHOTOGRAPH BE- 
FORE FATIGUE, CONTENTMENT OR Lazi- 
NESS convinces you to hold off until 
manana. 

The photographer adventurer is differ- 
ent from the living room photographer. He 
is an opportunist who grabs his pictures 
instantly, exercising his editorial judg- 
ment later. Action and variety is the key- 
note of every successful movie story. 

The urge to shoot many scenes of can- 
yon walls rising into the blue sky is hard 
to resist. Unless varied in technique, such 
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scenes are monotonous. Tell the story of 
how high, how wide, how handsome was 
the canyon. If the story is well told there 
is no need to repeat it. 

Action in the foreground adds life, 
scale and perspective to “calendar” scenes. 
With your camera set on a tripod you can 
walk into the foreground with camera 
running. A full winding takes care of 
about a minute of action (better test that 
on your camera) if you need more time 
to get into position or want to save film 
you can arrange a “Rube Goldberg” by 
fastening fishing line to the exposure lever, 
Pull it when ready. It is wise to test such 
remote controls, and to note footage be- 
fore and after exposure. 

The vertical panel type of scenery can 
be photographed by two well known 
methods.. Perpendicular “pans,” by mov- 
ing the camera slowly up or down until 
the desired scene is included. Always al- 
low a little at each end for final cutting. 
Or we can choose to move back to include 
all the scene. In that case the space at the 
sides should be filled with a simple rock 
mass, leading lines or action that will fill 
the space in an interesting manner. 


The care of equipment under these try- 
ing circumstances is a real problem. On 
this trip the stout milk can with its 
tightly fitting lid provided a suitable con- 
tainer. In case of an upset water was 
kept out. The can is rugged and will take 
hard knocks wihout damage. Besides, it 
will float when loaded. Unexpected high 
water, sandstorms and other perversities 
of nature have rendered many expeditions 
useless in the photographic sense because 
the equipment was lost or damaged. The 
surest sign of inexperience is unprotected 
equipment scattered hither and yon. Un- 
less the cameras are actually in use they 
should be kept in the container, with the 
lid on. High temperatures are also a prob- 
lem, solved by covering the can with 
canvas and keeping it moist. Cooling by 
evaporation of water is commonly done 
in the hot climates. Avoid leaving the 
camera in direct sunlight, it’s heat will 
boil the oil from the mechanism causing 
serious mechanical trouble. With camera 
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and tripod on your shoulder, don’t saun- 
ter along a trail in search of picture ma- 
terial. The scene is reminiscent of a wall 
paper hanger with a ladder in a china 
shop. It too, is the mark of inexperience. 
Take care of your camera... it will then 
take care of you. 

I recall one particularly dangerous bit 
of Santa Elena Canyon where a rock fall 
nearly a hundred feet high completely 
fills the channel. Huge boulders thirty 
five feet high block the way. Here the 
river is swift and piles against these boul- 
ders with a mighty splash, to disappear in 
a swirling foam in crevasses and under 
boulders. These places had to be avoided. 
“Broken Blossom” was no submarine al- 
though at times she did resemble one as 
she lifted herself out of the foaming pools 
at the base of the cascades. In this swift 
water we were heading toward two boul- 

(Continued on page 141) 


LONG shots, medium ones and close-ups are needed not only for variety but also to give an over- 
all picture of the type of country and then bring the viewer right up to the spot so he can see 


the details. In the photograph below, the boat, barely visible on the peninsula at right, helps 
to give some idea of scale. Vertical pans are often helpful in showing mountainous country. 
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into Roland Spedden on a Detroit 
street, you would find a tall, well-built, 
balding man dressed in an excellent, con- 
servative, business suit. His destination 
might be his offices in the Maccabees 
Building, where he owns and operates an 
advertising agency. Or he might be 
headed for the parking lot to pick up the 
Cadillac and drive to his home—a con- 
ventional brick dwelling in a highly re- 
spectable Detroit residential section. 

The furnishings in Mr, Spedden’s home 


are conservatively tasteful. His family con- ‘It yas wai & 


sists of a son and daughter, both nearly 
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THE PROBLEM here was very simple. The Camera used was the 8x10 Eastman all 
photographer wanted to make a portrait of his metal view with the 14 inch Ektar lens. Sped- 
daughter that was “different.” He located a den usually uses medium or fast speed pan 
piece of ribbed, prism glass and made the film on portraits and develops the film in DK 
exposure with the girl’s head behind the glass. 60A from 5 to 8 minutes. 
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THIS NEBULOUS fairy tale was told with one 
straight shot and one straight print. Accord- 
ing to Spedden, the problem this photograph 
solves is—tonal variations. 

A small, rubber mannequin, 2 inches high, 
from a ten-cent store—was the model. She 
wore a lacy gown which I threw over her head 
and the effect was created by back-lighting. 


The facial image in the rear is the actual 
object while the silhouette in the foreground 
is the shadow thrown on the lacy gown by the 
actual object. 

Light was accomplished solely with spot- 
lights and white cardboard reflectors. Spedden 
claims photographers are most remiss in their 
lack of understanding of the value of reflectors 








twenty years old, and Mrs. Spedden. These 
are vital statistics I can vouch for because 
I have been a personal friend of “Sped’s” 
for about six years. 

Another thing I can vouch for is that 
he possesses a fantastically creative imagi- 
nation. 

There are no black-cape, queer-man- 
nerisms about Spedden. What boils and 
simmers down underneath when he ap- 
proaches a photographic problem, how- 
ever, the Lord only knows. His work is 
like nothing I have ever seen before. 
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In answer to analytical rationalizing of 
his unorthodox results, Spedden replies 
simply, “In my business, I have to please 
my customers. Photography is my relax- 
ation. In it, I please only myself.” 

There is no promotional venture in 
Spedden’s camera activities ; there is only 
an intense seeking of self satisfaction. With 
two minor exceptions, he never shows his 
work. The exceptions are the two annual 
Detroit salons, one of which is sponsored 
by the Detroit Art Institute, which is right 
across the street from his office. The other 























“TRANSPARENCY” is one of Spedden’s more 
realistic studies, and yet, realism as such, has 
no meaning here, according to Spedden. “I 
suppose everyone will wonder why I cut off the 
head and shoulders,” Spedden chuckles. Then 
he adds more seriously, “What a lot of people 
don’t realize is that I was interested in the 
pattern of abstract shapes within just that 





area that I have printed. That was my problem 
—a pattern shot showing transparency.” 

One No. 2 photo-flood placed behind the 
model gave Spedden the lighting effect he was 
after. He made the exposure with the Zeiss 
Juwel and the Tessar lens. The print is on 
double weight glossy bromide which, incident- 
ally, is his favorite printing paper. 





salon is sponsored by the Scarab Club of 
Detroit, of which he is a Director. His 
work hangs in these salons consistently. 
He answers no mail in regard to his photo- 
graphic work. 

“T want it clearly understood, Joe” he 
told me, “that my business is advertising.” 

Spedden believes that ideas are the most 
important factors in creative work. “Not 
‘aesthetics’-—not ‘technique,’ but ideas! 

He rarely shoots a picture the same day 
he gets the idea for it. Now suppose he 
spends an evening reading. (He is an ex- 





tremely prolific reader—has a superb 
library on the arts and philosophy.) He 
may come across a story which mentions 
an “evil eye.” This may start the ball 
rolling, and he makes notes. Perhaps the 
next night in his basement recreation- 
room-studio, he will begin setting up the 
lighting, changing, and experimenting. 
“Always one of the most important 
things in my photographs, to me,” he em- 
phasizes, “‘is to get space and depth in the 
composition. The salon judges, and other 
assorted experts are always complaining 
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THIS WEIRD FANTASY was created for the 
purpose of showing “drowsiness” through pho- 


tographic means. Multiple printing is the 
technical secret here, with two negatives being 
used to make the final print. 

On the first negative, Spedden photographed 
three of the heads. According to Spedden, his 
trick in doing this is to have a grease pencil so 
that one can make rough sketches on the 
ground glass between exposures—and use a 
dark background, of course. (If you don’t like 
cleaning your ground glass of the grease 
smudges, a piece of thin tissue paper cut to 
the size of your ground glass will work well. 

The fourth head was exposed on another 


about distracting highlights, mergers, and 


what not. Lord, my pictures must be full 
of them. So what? I get space and hold 
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negative which was then solarized. 

When it comes to printing a thing like this, 
either one of two methods may be used. The 
first way is to print the negatives together in 
the enlarger. Advantage here is that the com- 
plete image can be viewed on the easel. Dis- 
advantage, according to Spedden, is that when 
the two negatives are placed together, there 
can be much difficulty due to dust spots caused 
by static electricity. The second method is to 
print the two negatives one at a time, on the 
same sheet of paper. This usually entails a lot 
of dodging during the two exposures, but is 
more likely to yield a clean print. 

This print was made by the second method. 


the interest within the picture because I 
study lighting. That is the secret you 
know—lighting.” 





IDEA behind this picture was to make a photograph of a nude model in a highly un- 
usual setting. It is a straight shot—not a multiple exposure. The lighting was both spots 
and floods. Camera used was the Zeiss Juwel. 

After development, the negative was reticulated to heighten the bizarre effect. 
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undoubtedly true, there was certainly 
more to his pictures than idezs, space and 
light—that even a rank novice could de- 
tect a strong hint of such things as reticu- 
lations, solarizations. and multiple expo- 
sures. He gave me a sly grin, “You know, 
when I started playing around with cam- 
eras about ten years ago, I read all that 
the ‘experts’ had to say about it. Know 
what? I found they didn’t tell everything! 
I would try what they said, and find it 
didn’t work for me; so I had to work out 
my own systems. Now I could tell you 
all the details, but anyone reading them 
would have the same trouble I had. So 
my advice is to read the ‘experts’ and go 
on from there. 


Exposure on most still life is calculated 
by Spedden on his “past-experience- 
meter.” He says it usually works out to 
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“MY IDEA HERE" says 
Spedden, “was to create 
a sophisticated sort of 
portrait by means of so 
larization and selective for 
cusing.” He focused on) 
the hand and glass, and 
then made the exposure) 
at a relatively wide aper) 
ture, thus deliberately” 
throwing the background 
out-of-focus. j 

Solarizing is a science, @ 
not an accident, wit 
Spedden, for he can con 
trol the degree of solarix 
zation quite precisely ace 
cording to the effect he” 
wants to create. 3 

Spedden calls this one ¥ 
of his “wide line” types” 
of solarization. : 

The Juwel and Tessar © 
combination was used in 
making this shot. 


about one second at “stopped down quité’ 
a bit.” He always makes two exposures 
on still life, one of which he develops inj 
DK 60A for 5 minutes. If it is O.K., hey 
usually throws the other one away with= 
out developing it; or he may develop it} 
and either solarize or reticulate or both) 
on the second negative; although he 
usually knows in advance if he intends) 
solarizing or reticulating. ! 
If the 5 minute development lacks] 
enough snap, then he develops the second 
exposure for 7 or 8 minutes. 


“About the only time I have to read™ 


the newspaper,” laughs The Masked 
Marvel, “is while my films are developing. © 
So my films get little agitation during de- 
velopment. There is one commercial 
photographer in Detroit who develops 
his 8x 10 film in a tray, and agitates it 
by running a long, knitting needle back | 





which mentioned an evil eye. Heeding the ring of a mental bell, he jotted down a note 
and resolved to create the effect of an evil eye through photography. Several weeks late: 
this resulted. The predominant technical trick here is heating the negative until the 
emulsion begins to run. 

The original shot was a Scarab Club model in Hindu rajah garb. 











and forth on both sides of the film, all the 
while it is developing. Now, of course, 
this guy’s a genius, but it sounds like a 
lot of trouble to me.” 

(You know Spedden, you have such a 
cherubic countenance that we can’t tell 
whether or not you have your tongue in 
your cheek.—Ed.) 

Spedden claims the secrets of solariza- 
tion are now quite universally known 
among photographers. He realizes that 
few photographers are successful at it 
and confesses he doesn’t know why. 

“T have a 60 watt bulb in my fruit cellar 
which is located at the end of a hallway in 
my basement.” (Editor’s note: the fruit 
cellar is that in name only, having long 
since been converted into a storeroom 
housing a fantastic collection of “props’’). 
“At the opposite end of this hall, is a 
doorway leading to my darkroom. The 
hallway is possibly 30 feet long. When 
the negative has been developed for 2/3 
its normal time, I carry it out to this 
doorway and expose it to the light from 
the other end of the hall. The length of 
time I expose it to the light is absolutely 
variable, running from one second to be- 
tween 5 or 10 seconds depending on the 
degree of solarization I wish to achieve. 
It is strictly a matter of a “feel” for it, 
that I have developed through experimen- 
tation. With my white light source that 
far away, I can dodge when exposing the 
film for solarization.” 

Spedden mentions another tip on solari- 
zation: different cclored backgrounds, 
when used with different films, give vary- 
ing degrees of solarizing effects. 

“Take reticulations for instance. I’ve 
got reticulation down to the. point where 
I can control the shape and size of the 
pattern. I never saw that before, did you?” 


Spedden uses three tanks of water 
when melting or reticulating the emulsion, 
which can be either dry or wet to begin 
with. The first tank contains water at 
approximately 90 degrees F. The second 
contains water at 110 degrees, and the 
third, water that is as hot as can be ob- 
tained from the tap or teakettle (160 de- 
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grees to boiling). A nearby tray contains 
ice water with the ice cubes in it to insure 
lowest temperature possible. 

The negative is placed in the first tank 
for approximately 5 minutes. If the emul- 
sion shows no sign of softening, it is put 
in the second tank for a few minutes, If 
there is still no sign of softening, on to 
the third tank which is pretty certain to 
take the starch out of it. The length of 
time in the warm water, and the temp- 
erature needed to do the job will naturally 
depend upon the condition of the hypo 
and hardener. 

Utmost care and patience is necessary 
to bring the film to the right melting 
point, and when the emulsion starts to 
run it must very quickly and surely be 
manipulated in the hand to get the pat- 
tern you want. It must then be quickly 
and gently placed in the ice water, so it 
lays right on top of the ice cubes. Whenq 
it has jelled sufficiently, it is a good idea? 
to re-harden it in a hardening bath and} 
to be most careful in drying. There will 
naturally always be some reticulation 
effect when using the “melting emulsion} 
method.” j 

Technical procedure for reticulation is] 
much the same as for melting the emulsion 
(see page 57). “I presoak the negative 
in a solution of sodium carbonate and 
water before going into the warm water] 
tanks,” says Spedden; “and control the 
pattern by varying heat and also varying} 
strength and length of the carbonat 
bath.” In a gem of understatement he 
adds, “I suppose a little patience is also 
necessary.” q 

Here are a few additional quirks and 
methods he offers for whatever they may 
be worth: . 

Film Developers—“I use various film} 
developers — mostly DK60-A, D76, of 
Eastman prepared Pyro formula if I wan 
really super gradations in the shadows.” | 

Printing—‘“Tried ’em all, but am sticks 
ing with D 72 at about 1—1 with 
minimum exposure in the enlarger 
about four to seven minutes in the devely 
oper with Kodabromide or whatever I 







































get. I make three or four prints from a 
negative at one time. If I haven’t hit it 
by then, that’s all, brother. I file the nega- 
tive and never print it again. If I have 
to dodge in printing, then I know my 
lighting was wrong. I very seldom, if ever, 
make reprints.” 

Cameras and Lights—‘“Mostly use 5x7 
Zeiss Juwel with Téssar lens; or a 5x7 
Ansco view camera if I want to use a 
wide angle or a very long focus lens. I 
use an 8x10 Eastman all metal view 


SPEDDEN'S IDEA here was to get two goblets 


to appear to be floating in the air. The back- 
ground was all white cardboard ; and the tonal 
scale from white to black was achieved by 
curving the cardboard, and control in placement 
of the lights. Where spotlights hit cardboard at 
a 90 degree angle, there is a highlight ; and as 
angle becomes nearer parallel to the plane of 


camera equipped with a 14-inch F/6.3 
Ektar lens on many shots. I also have a 
Zeiss Mirroflex for outdoor work. and a 
Contax outfit, Have an assortment of 
spots and floods with special snoots on the 
kegs so that I can get very small spots of 
light. I make extensive use of reflectors, 
and firmly believe most photographers do 
not take advantage of reflected light.” 

Spedden is no devotee of the “any-body- 
can-do-it-with-a-box-camera” school. His 

(Continued on page 140) 


the cardboard, the tone goes to shadow. Rim 
highlighting on glass is derived from reflections 
of piece of white board in background. 

5x7 inch Zeiss Juwel Camera was used with 
8 inch F4.5 Zeiss Tessar Lens. Lighting with 
two baby Keglights with focusing spot snoots. 
Spedden uses Eastman Panatomic X on most 
still life “when available.” 
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It's a wise photographer who 
sa 


during the summer dog days. 
Whether at the beach or at. 
. home, on the river or in the 
park, unaffected poses are at 
their spontaneous best on 
drowsy days when nature and 
man are in. complete rapport. 
Pictures with a. contagious 
enend ne tee) 06 I marae 
yawning, are a “natural” 
any photographer who can .,. 
stay awake . . . long ‘nuff... 
himself... . 
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could go on forever, but seems to 

be doing so quite well. Probably 
one of the first long-haired prehistoric 
men was looked on askance by some of 
his fellow tribesmen for “wasting” crea- 
tive effort hacking those beautiful ex- 
pressive animal drawings on his cave wall. 
Probably, too, some loin-clothed ancestor 
of Harvey .Croze looked on these and 
grunted “That is not Art!” “Why waste 
your time making records of things about 
you when you could be fashioning spear- 
heads and axes? These are things I can 
appreciate !” 


To TYPE OF ARGUMENT not only 
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is 
is not 


~~ PHOTOGRAPHY IS ART 


is not 


ic 
IS 


A reply to Harvey Crose y 
Siegfried R. Gutterman, B.S., A 


most confused judging. The observer may get 
an impact of the photographer’s intent and 
therefore consider it good regardless of its 
aesthetic value. Here the medium has allowed 


appeal to the emotions not only by subject mat- © 


ter but through the aesthetic reinforcement of 
line movements and tones. (Photo by Gutterman) 


And now, up pops the counterpart of 
the primitive critic, grunting a similar 
sound; “Photography is not Art! Only 
things that I have been taught to appre- 
ciate and find useful, like Architecture, 
Literature, Painting and Music are Art. 
Content yourself with making records, O 
Photographer, and don’t try to delude 
me.” 

Well folks, I want to try to clear the 
air a bit. Frankly, it won’t make much 
difference whether I do or not, because 
creative endeavor called Art (with a capi- 
tal A) will go on in spite of Croze or 
Gutterman. But I do want to correct 
some very sloppy logic and try to establish 
some values and standards concerning 


what is or is not Art. 


Our dear Harvey Croze 
Writes provocative prose 

But his Viewpoint is crooked, 
SO MUST BE HIS NOSE! 


Oh gosh! I’m a poet. What beauty of 
expression! What sensitivity of concep- 
tion! What choice of euphonious words! 
What cadence! (Isn’t this reaction simi- 
lar to the neophyte’s thrilling at his own 
photographs?) Actually I should say 
“What doggerel! What tripe!” 


THIS 1S THE TYPE of picture which is open to 
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INDUSTRIAL MUSICALE (PHOTOGRAM)}) 








SIEGFRIED R. GUTTERMAN 


THE CHARACTERISTIC of sensitive emulsions to capture light and the ability of the photographer 
to create pattern out of this light are the ingredients of this Art Form. In this case, abstract 
qualities of tonal nuances and rhythms created by mobile light sources and light modulators are 
relied on for aesthetic appeal. These abstract forms, like abstractions in any Art, meet with less 
popular appeal because of no reliance on story telling except when a title is given to it. 


But have we the right to conclude that 
there is no such thing as an Art.of Poetry 
because of abundance of tripe produced? 
Can we say Architecture is no art because 
of the rows upon rows of bastard build- 
ings that exist? Does Harvey Croze or 
any one else have the right to say that 
music is no art because of the commercial 
radio jingles? Can we condemn Photog- 
raphy as no art because of the output of 
snapshots, enlarged snapshots; toned, en- 
larged snapshots; and other doctored, 
worked on, yet fundamentally feeble at- 
tempts? Of course not, no more than I 
have the right to make the statement 
that Croze’s viewpoint is crooked and 
therefore, since his eyes are close to his 
nose, and he looks down his nose at pho- 
tography, his nose must, ipso facto, be 
crooked. 


Let’s examine some more of Croze. I 
want to prove his viewpoint crooked, re- 
gardless of the shape of his nose. 

He argues that the camera, rather than 
the man creates the photograph. Now I 
simply cannot understand why, by the 
same token, he doesn’t claim that Paint- 
ing, Etching, Sculpture, etc., are not Arts. 
Does not the acid biting into the copper 
plate and the printing press make the 
etching? Does not a lever with hair on 
the end (brush) and ground up pigment 
make paintings? Do not dead stones, 
beams and mortar make Architectural 
works? Does not the application of a 
hammer to a chisel against stone make a 
piece of Sculpture? Obviously not. These 
are only the tools and media of expression. 
The camera and the chem-mechanical 
processes of photography and light and 
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sensitive emulsions, like brushes, chisels, 
pigment, will not alone, nor in the hands 
of an incompetent, produce a work of 
art, albeit may result in a reasonably 
good facsimile of a scene. 

Croze then puts forth a second argu- 
ment that photographic results are more 
simply achieved and are haphazard, and 
therefore cannot constitute works of art. 

These terms of simplicity of achieve- 
ment, or even the thought of haphazard, 
or accidental achievement, are erroneous. 
That word “simple” can be thought of 
only in a relative or comparative sense. 
I think you'll agree that what is simple 
for some person may be extremely diffi- 
cult for another. I can turn out a pho- 
tograph, from snapping the shutter to 
finished print in less than fifteen minutes. 
I can also whip out a water color sketch 
in that time. Both may be in the snap- 
shot class. On the other hand, some of 
my water colors, finished in a few hours, 
have given me tremendous satisfaction 
and have been exhibited. Many photo- 
graphs which have given me equal satis- 
faction, have taken much longer to 
achieve. Certainly, too, a painting may, 
by the very character of the medium, be 
completed in much less time than a cast 
bronze sculpture or fine example of archi- 
tecture. In other words, “simplicity” of 





production isn’t a criteria for judgment. 

Now let’s consider the word “hap- 
hazard,” which means “what happens by 
chance” or “accidental.” Croze says that 
results in photography are more hap- 
hazard and thus cannot be art. This con- 
ception, too, is erroneous. All arts utilize 
“accidental” happenings. 

Those who create sculptured works and 
those who appreciate them, thrill at the 
artistry by which conception forms and 
may be formed in the “haphazard” ten- 
dencies of the media. The artist utilizes 
the texture and grain of wood, the mal- 
leable quality of clay, the softness or hard- 
ness and polishing qualities of stone to 
give stronger voice to his driving desire 
to create beauty. 

Would you condemn the music of 
Beethoven or Debussy because they re- 
acted to the beauty of chance sound com- 
binations and gave them further ‘beauty 
through their organization? I am sure 
you cannot. Nor can you condemn the 
photographic artist who reacts to the 
beauty of “haphazard” motion, or “acci- 
dental” spills of light, and utilizes them. 
It is artistically legitimate to react to the 
wildest, strangest chance happenings and 
to record the event. All artists exploit the 
beauty of accidental harmonies, and 
organize, refine and control them. 


GOING HOME 


From the water color painting by 
George Richmond Hoxie 


THE FLUID characteristic of 
water color technique en- 
courages spontaneity of ex- 
pression. Although this is 
recognizable subject matter, 
any pleasure received from 
viewing it, is due in greater 
measure because of the fresh- 
ness of conception and free- 
dom of brush and color in 
the composition. The “con- 
trolled accidents” of the fluid 
colors blending in the sky 
area are inherent qualities 
much like the “controlled ac- 
cidents’’ in photography. 





THE LENS SEES WHAT I SEE 
Photograph by Siegfried R. Gutterman 


CLOWN 
From the oil painting by Siegfried R. Gutterman 


THE QUALITIES of solarization have been used 
here to create an “unrealistic” feeling to an idea 
having psychological undertones. To me, it is 
complete, because ghe negative-positive qualities 
plus the abstract use of recognizable forms give 
visual interest to the rectangular space of paper 
and remain in harmony with the feeling ex- 
pressed. This is an example of “controlled ac- 
cident” in which four variations of solarization 
times and water bath treatments were necessary 
before the desired qualities were achieved. 


ABSTRACTIONS in painting get much the same 
response that abstractions in photography do. 
In this painting, brilliant colors suitably juxta- 
posed and harmoniously combined with free line 
movement interweaving a variety of textures 
have all been used to attempt the capture of 
the underlying spirit of “The Clown.” Realism 
might result only in capture of the surface 
quality whereas this form, when viewed by a 
participating observer, much more satisfactorily 
conveys the artist’s conception. 
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Next, Croze informs us, that in classes 
at Cranbrook they “make photograms 
with three aims in mind. 1. To become 
conscious of good tone values; 2. To sce 
what happens when light strikes a sensi- 
tized material; 3. To use as a short cut 
in design for use in weaving and allied 
arts.” He further states “the same is true 
for solarization and other tricky devices.” 
(Could he mean Montage, Mobile Light, 
Colored gelatine, Direct Color Photo- 
grams, Abstract Forms, Light Modulators, 
Temperature Controls, etc?) 

Well, all of that is excellent and should 
certainly be continued. But how can one 
conclude that therefore “photography 
proves its ultimate and greatest value by 
its intensive use as a documentary and 
recording medium ?” 

The above mentioned are marvelous 
exercises, no more, no less. Since this 
training is common to all the arts, how 
can this prove that photography is not an 
art? 

So we come to Croze’s final statement 


that “if photography is to be considered 
an art — anyone with — good equipment, 


darkroom, materials — will sometime — 
produce a work of art.” 

Now would anyone care to uphold the 
following paraphrased statement: “If lit- 
erature is to be considered an art—any- 
one with—a good fountain pen and paper 
(and who can even read and write)— 
will sometime in his life produce a work 
of literature. “We-l-l,” the clown might 
say, “could be, provided of course that 
the pen was one of the better advertised 
brands that can write “50,000 Leagues 
Under the Sea.” 

Thus far, we’ve pointed out flaws and 
poor logic. I would like to believe that 
Harvey Croze does not honestly feel what 
he has written. I would rather think that 
he consciously and aptly summed up the 
type of confused thinking so rampant to- 
day, with the real purpose of providing 
clear thought on the subject. 

It is toward this constructive clarifica- 
tion that I wish to conclude this article. 
Still, I don’t wish to create the impression 
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that I’m a long haired aesthete. On the 
contrary, my hair, what is left, that is, is 
quite short. I’m just a guy that gets a © 
kick out of beauty in any form, ranging 
from my wallpaper and dishware to other 
more animate subjects. I just love that 
radio jingle about keeping Bananas out 
of the Refrig-er-a-tor, trala-la-la. I may 
even be slightly neurotic, which should 
make me quite normal these days. So you 
see, I’m not out to crusade for the idea 
that all photographs are, or should be, 
works of art. My desire is merely for 
better understanding of the standards and 
values that allow judgment of photog- 
raphy. I want to be able to honestly tell 
the good from the bad and constantly 
strive to attain and uphold the good. 

For that purpose, in my own judging of 
pictures, and their makers, I have devised 
the following formulae and reasoning for 
their classification. Follow through and 
honestly classify yourself and your work. 

In any art, we start with some “Thing.” 
A “Thing” has no meaning except a 
name. There are a lot of “Things” under | 
the sun that would have no real meaning 
to you, but might have profound mean- 
ing to some savage in Africa, and, you = 
can be sure, vice versa. Some people see | 
“Things” just that way. A flower is a % 
flower; a barn is a barn; sunlight is sun- 
light ; a shadow is a shadow,—(“Thing”) 
plus (person) equals (Mental classifica- 
tion of the “Thing”). 

But, other people are, shall we say, 
more sensitive, or more sensitized to their 
surroundings. They react more deeply. 
They may hear train wheels turning and 
sense a certain beauty of rhythm. They 
may see a farm and react with a sensa- 
tion of growth or fundamental stability. 
They may see sunlight on a wall and thrill 
to the play of pattern and texture. Still 
they may not write of these things nor 
paint them, perhaps for not desiring to, or 
not knowing how, or not trying to. 

This formula would be: (“Thing”) 
plus (Sensitive Personality) equals (a 
Personal, mental interpretation of the | 
“Thing”) . (Turn to page 143) & 
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Kodachrome Prints 3X are full- 
color enlargements from minia- 
ture Kodachrome transparencies 





Now... 


, KODACHROME 
PRINTS 


(formerly Minicolor Prints ) 


in a new size—3X 


@ AS ILLUSTRATED 


856 uc 


Ask for the new 3X size... 
ask about other sizes 


...at your Kodak dealer’s 





KODACHROME PRINTS (formerly called 
Minicolor Prints) are gorgeous full-color en- 
larged prints made from Kodak Bantam or 
35mm. Kodachrome transparencies. Durable, 
glossy cellulose acetate base. New 3X _ size, 
3 x 43, inches, has smooth die-cut edges, round- 
ed corners. Suitable for mounting, mailing, or 
framing. Minimum charge per order, $1. For 
finest color with your miniature camera, the 


right combination is Kodachrome Film... 


Kodachrome Prints. 





BULLETINS 


Kodachrome Prints—With the 


addition of 3X Kodachrome 
Prints, there are now four stand- 
ard sizes—2X, 3X, 5X, and 8X. 
That's a range of sizes from about 
214 x 314 to 8 x 1l, plus other 
sizes available on special order. 

Right now would be a good 
time to order the Kodachrome 
Prints you'll be needing, before 
long, for Christmas gifts. Kodak's 
Color Service has been ex- 
panded, butso has demand. Order 
through your dealer, of course. 


Kodak Resisto Papers—Natu- 
rally, in summer, you want to 
keep your darkroom time to a 
minimum. There’s where Kodak's 
water-repellent printing papers 
—Resisto N, for contact prints, 
and Resisto Rapid N, for enlarg- 
ing—can be a real help. 

These papers are impregnated 
with a water-resistant material. 
Hence, they fix completely in two 
minutes, wash completely in run- 
ning water in four minutes, and 
dry very quickly after washing. 
Result: a few minutes after you've 
made your last print for the eve- 


ning, you can be outside enjoy- 
ing the roses, the moonlight, the 
honeysuckle, the barrel-slat ham- 
mock under the sycamore tree... 


Keep It Clean—lIt by any 
chance you've noticed a decline 
in the brilliance and quality of 
your enlargements, this may be 
the answer. Snap on the enlarger 
light, and take a good look at the 
lens. Is it as bright and crystal- 
clear as on the day you bought 
it—or has it picked up dust, or a 
veil of scum or tarnish? 

The cure is easy. Before using 
the enlarger, dust the front and 
back lens surfaces with a soft 
camel’s-hair brush. Then, if any 
veil remains, dampen a soft cloth 
with Kodak Lens Cleaner, wipe 
the front and back lens surfaces 
very gently, and dry them just 
as gently with another soft cloth. 
Don’t rub, for any dust or grit 
in the cloth will scratch the 
highly polished lens surface. 

Give your camera lens the 
same care at frequent intervals— 
because only a clean lens will 
produce clean, crisp negatives. 


Speaking of Printing Papers... 


MOST Kodak printing papers 
suspended during the war will 








soon be back on Kodak dealers’ 
shelves. Some, as you know, are 
already back. Others have been 
slow—and, when you are unable 
to get a specific paper in a par- 
ticular contrast, tint, surface, 
weight, or size, you may wonder 
why 

Well, that phrase—particular 
contrasts, tints, surfaces, 
weights, and sizes—tells much 
of the story. In the incredibly 
complex field of Kodak printing 
paper, each of those factors mul- 
tiplies by all the others. Take the 
15-or-so basic Kodak papers (Azo, 
Kodabromide, Vitava Opal, Ad- 
Type, and so on), multiply by the 
number of contrasts (6 for Azo 
alone), then by the tints (white, 
cream, old ivory), then by the 


weights (double and single), the 
surfaces (smooth, rough, fine 
grained, tweed, and so on), the 
finishes—glossy, lustre, matte . ,, 

You have a considerable figure 
already, and you're just starting, | 
For, now, you must in most cases 
multiply by dozens of sheet sizeg, 7 
from less than 2 x 3 inches up to 
20 x 24, and then by a number of 
package sizes (dozen, 2-do; 
half-gross, gross, 500-sheet) be. | 
fore you come to a grand total of 
thousands. 

Then there is the time factor, 
too, in each batch of paper. For § 
example, to make a batch of 
paper such as Vitava Projection 
G or Vitava Opal G requires at 
least three months, assuming op- 
timum conditions, which are the 
exception rather than the rule, | 
At least five weeks are required 
to make the fine alpha cellulose 
fibers into the tinted paper base, 
another two weeks for the baryta 
coating to be applied, three 
weeks for sensitizing and testing, 
two weeks for cutting and pack- 
aging. And on top of that, ship- 
ping time to Kodak branches and 
thence to Kodak dealers. 

We know it feels good when 
you're able to step up to your 
dealer’s counter, ask for a gross 
of Vitava Opal, 11 x 14 double 
weight, cream white fine-grained 
lustre—and be reasonably sure 
of getting it. It's been a busy time 
at Kodak; we're not over the 
hump yet. But we’re humping. 










































Extensive tests disclose that 
each little 5-cent packet of Kodak 
Universal M-Q Developer has 
more punch and life than many 
users suspect. Briefly, the solu- 
tion from one packet is adequate 
to develop 3 rolls of 620 film, or 
12 sheets of 5 x 7-inch film, or 72 
paper prints 2!4 x 314 inches. 


The Bantam Kodachrome 
Adapter A is again available. 
This device, used in conjunction 
with a 214 x 314 plate or film- 
pack camera such as the Kodak 
Recomar 18, or with the camera 
setup of the Kodak Precision En- 
larger A Assembly, permits mak- 
ing 28 x 40mm. negatives or Ko- 
dachrome transparencies, 8 ona 
roll of Kodak Bantam Film. With 
a camera having a long bellows 
draw, it forms an ideal combina- 





BUT for Kodak's new intensifier formula, IN-6, the dramatic 
moment above would have been, photographically, a total loss. 

The photographer had shot fights in this ring before. His 
exposure was standardized for the normal ring lighting— 
1/100 second at #/4.5 on ultra-speed Kodak Super Panchro- 
Press Sports Type Sheet Film. But on this night, the ring lights 
were inadvertently hoisted too high—several feet above their 
normal level. That spelled underexposure, even on Sports 
Type Film. 

At left is a reproduction of the best possible contact print 
trom the unintensified negative, made on the highest contrast 
grade of contact paper. Weak, gray, useless. Compare it 
with, above, the full-scale enlargement from the same nega- 
tive, made on a softer-contrast paper, after intensification 

in IN-6. It's the difference, 
here, between success and 
total failure; between ‘‘yes’’ 
and ‘“‘no.” 

Kodak Formula IN-6, with 
instructions, is available 
without charge from East- 
man Kodak Company, Roch- 
ester 4, New York. 


tion for flower photography, other 
types of nature and small-speci- 
men photography, copying from 
small or large originals, and 
close-ups of individuals. It allows 


accurate ground-glass focusing 
and composition, too. 


The Kodachrome Adapter B 


is also back, in both types—one 


for Kodak Bantam Film, one for 
35mm. Similar to the A, the B 
Adapter is for use with 3144 x 4144 
plate and film-pack cameras such 
as the Kodak Recomar 33, or with 
the Bellows Assembly B and 
Camera Back Adapter B of the 
Kodak Precision Enlarger. 


See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete descriptions 
of Kodak products which 
are mentioned in these 
pages. Usually, too, they 
will give you opportunity 
for firsthand inspection of 
the advertised items. 

In matters of general pho- 
tographic information 
your Kodak dealer 
will be found to be 
well and sound- 


ly informed. 
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Kodak 
DEKTOL 
DEVELOPER 


ny "OOGRaPHic papers 0-7? ig 
Easeo capacity * 


1-GALLON SIZE 


¥ 
*4Stman Konak comPam 


SUCCESSOR to famous D-72 in packaged form, Kodak Dektol Developer 
became an instant hit with large-volume users. Now it’s available in 
convenient small sizes. In addition to producing print quality equal to 

that of D-72, the new Dektol has much greater print capacity ... 50% 
better keeping qualities. It stays clearer, making it easier to judge images 

as they “come up”... maintains its normal development rate remarkably ... 
and has a minimum tendency to discolor on standing or with use. Get 
Dektol in your favorite size at your Kodak dealer’s. Package to make 

% gallon, $.35; gallon, $.60. Eastman Kodak Company, Rochester 4, N. Y. 








A MONTHLY DISCUSSION OF PICTURES 
BY AXEL BAHNSEN, A.P.S.A.-F.R.P.S. 


body talks about them and like 

Mark Twain’s aphorism about the 
weather, nobody does anything about 
them. If we were to take all the critics of 
photographic salons and put them end 
to end they would add up to something 
quite considerable. But unless they do 


(5 BLESS THE SALONS, for every- 


something about the situation, what have 
we got? 


INACTIVES JOSE V. 


Salons of photography are relative in- 
fants in the realm of the arts. So I 
investigated what was going on in the 
other arts, feeling that perhaps something 
constructive might be learned that could 
be applied to photographic exhibitions. 

What a surprise to me! Things are 
worse off in the other arts. Indeed, in 
several instances the directors of import- 
ant shows have had to travel around the 
country and beg, borrow, and . . . paint- 
ings from outstanding artists in order to 
get a comprehensive representation at 
their shows. Sitting in on bull sessions 
with these artists I found that they 
haven’t arrived at satisfactory methods of 
judging or of choosing judges, either. And 
paintings have been exhibited for hun- 
dreds of years, more or less. 

By contrast there is more harmony in 
photography than in any of the other 
graphic arts. Maybe that is because the 
photographic salons are only in the swad- 
dling stage, a mere sixty years old or so. 


E. YALENTI, SAO PAULO, BRAZIL 
























BREEZE 


I also had the opportunity of talking 
to some kennel enthusiasts recently, and 
lo and behold, until you hear those boys 
talk about judges and methods of judg- 
ing you haven’t heard anything. They yell 
bloody murder and it is worth a juror’s 
life to be seen without armed guards after 
a judging. As a matter of fact their juries 
leave by a back door and get out of town 
immediately, 

Critics, in general, fail to look at salons 
in a proper perspective. A show is never 
better than the best work submitted. The 
work submitted is never better than the 
incentives that motivate the promoters 
or the average intelligence, cultural, and 
economic status of the exhibitors. 

If there are enough critics who feel that 
present standards are stifling the progress 
of photographic art why not take a page 
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JACQUES CORI, 








SANTIAGO, CHILE 


from the painters who felt the same way 
toward the established institutions back 
in the early days of this country? They 


put on the famous and _ history-making 
New York Armory show as a revolt 
against the artistic judgment of their 


times and . . . see what happened. Art 
progressed more rapidly and a new aware- 
ness to the unlimited possibilities of hu- 
man was established which 
has carried over to today. It happened in 
painting ; it could happen in photography 
if the critics would talk less and do more. 

There are two kinds of salon critics. 
The first is the intelligent individual who 
brings to his comments a constructive out- 
look and is able to look upon individual 
prints in terms of the total show. The 
other type is the frustrated neurotic, self- 
centered and incapable of being tolerant, 


creativeness 












who is unwilling to establish his ability to 
meet present standards in order to bring 
conviction to his criticism. 

To this latter group it can only be re- 
iterated that a salon is a challenge to the 
individual to make prints which will sat- 
isfy a group of judges who have a variety 
of tastes. Salons are, first, a challenge to 
technical quality or know-how, and sec- 


ond, a challenge to use subject matter to 
express an idea or a feeling in a way that 
is easily communicated to others. If a 
pictorialist meets these challenges suc- 
cessfully, his prints should hang in every 
show. If they don’t, it may be because he 
hasn’t understood. what makes prints ac- 
ceptable to other people or needs to learn 


(Continued on page 144) 
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Au Easy Way To 


TEST YOUR SUTGnnOniZen 


By JOE CLARK H.B.S.S. 





























EARLY anyone can install or adjust 

a synchronizer. Yet, most people, 
whether professional or amateur, shy away 
from it because of the general belief that 
it requires very expensive equipment to 
properly test for synchronization, Nothing 
could be further from the truth. 

In fact, if you are handy with tools you 
can rig up the most efficient synchronizer 
tester that it is possible to make within a 
very few minutes. The accompanying pic- 
tures show how I made mine. This can be 
varied according to the materials at hand. 





1. The tester consists of a tomato can in 
which two round holes have been punched op- 
posite each other. Then there’s a wooden 
cylinder on which to wind a piece of sensi- 
tized paper. This should have an axle so that 
it will turn freely inside the can. If you can 
find a baking powder can with a lid it will save 
the extra labor of making a lid. In this pic- 
ture the paper is being fastened around the 
cylinder with a piece of scotch tape. 

2. With the sensitized paper in place (either 
contact or enlarging paper will do), the cylin- 
der is slipped inside the can. 





I. 


After development, your test strip will look something like this. 

















3. In my case, so that the outfit will always 
be handy when wanted, the tester is a part of 
the dark room. As you can see in the above 
shot, the shutter is placed over one of the holes 
and the other is left open. A piece of string 
is used to spin the drum inside. While it is 
turning a flash bulb is fired in front of the 
tester. The open hole permits the entire out- 
put of the bulb to register on the paper inside. 
The hole that is covered with the shutter per- 
mits light to pass through only while the 
shutter is open. 

4. To test small cameras one simply open; 
the back and places it over one of the holes 
the same as we did the Speed Graphic shutter 
in picture No. 3. 

5. After flashing the bulb we develop the 
sheet of sensitized paper and there we have 
the complete story with no allowances, de- 
ductions, additions, or calculations of any 
kind to be made. The black streak on the 
bottom side represents the entire output of 
the particular bulb used for this test. The 
shorter streak at the top shows you how much 
and which portion of that light, passes through 
your shutter. 

This test was made at a two-hundredth of 
a second and is what I consider well nigh per- 





fect synchronization, The shutter has fired 
right in the beginning of the peak. If we 
need more light a slower shutter speed will 
carry further over into the peak. For instance, 
if I had used 1/100 second the black mark on 
the top would have extended over another 
length. At a fiftieth it would have carried 
three more lengths thus utilizing virtually 
every bit of light given off by this particular 
type of bulb. 
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NEW GENERAL ELECTRIC EXPOSURE GUIDE 


TO FIND EXPOSURE 


Find film rating (Minicam, Photo Data Clip Sheets, June, 1946). Locate proper guide number for film rating, shutter 
speed, lamp and reflector in the tables below. 
For example, the guide number for Photoflash lamp No. 22 with shutter set for ‘‘Time, Bulb, 1/25, 1/50” 
in an average reflector, with a film having an exposure index of 80, is 420. Divide the guide number by the distance 
in feet from lamp to subject to get the recommended F/ number. At 20 feet, 420 divided by 20 gives 21, use F/22; i 


at 40 feet, 420/40—F/11, etc. 
WITH PHOTOFLOOD LAMPS 


With simple folding and box cameras, divide proper guide number by 16 to find recommended lamp-to-subject distance. 
Be accurate in measuring lamp-to-subject distance, particularly on close- ups. 

If home bridge or table lamps are used rather than metal reflectors, give two to four times the exposure called for— 
or bring the lamps in to about half the indicated distance. 

When in doubt, tend toward over-exposure rather: than under-exposure. The use of an exposure meter for photoflood 
lamp pictures is strongly recommended. 

ote—Use the exposure data contained in this sheet asa guide. A basic exposure of more or less than that indicated 
may give better pictures for individual equipment, subject matter and results desired. 

Basis—All exposure data is based on the use of G-E Photoflash and Photoflood lamps in good metal reflectors—indoors 
in an average- -sized room with medium-colored walls and ceiling—with lamp, camera and subject on a line. Outdoors 
at night, or in large or dark-walled interiors, use one stop opening larger than the guide indicates or reduce the lamp-to- 
subject distance to three-quarters of that indicated. Photoflash data for 1/25 to 1/1000 second apply to exposures made 
with a synchronizer. Data for “Time, Bulb” apply, when camera shutter is opened, kept open while the lamp is flashed, 
then closed. Data for lamps No. 6 and No. 31 is for focal plahe curtain shutters only. 


PHOTOFLASH GUIDE NUMBERS 
(Reflectors for Midget Lamps) 






























































ASA Film Speed Ranges | 5-8 | 10-16 | 20- 32 | (40-64 =| «80-125 | 160-250 
Lamp | | | | | | 
SM | Time, Bulb, 1/25, 1/50, 1/100 eo | 2 |. @ | 2 | = 225 i 
| 1/200, 1/250 32 45 65 90 | 130 180 | 
Time, Bulb, 1/25, 1/50 75 105 | 150 210 300 |} 425 
No. 5 1/100 63 88 } 125 175 | 250 | 350 | 
1/200, 1/250 53 75 105 150 | 210 300 | 
1/400, 1/500 35 50 70 100 140 | 200 | 
1/100 38 53 | 75 105 1506 | 210 
No. 6 1/200, 1/250 24 35 50 70 100 140 
1/400, 1/500 26 37 53 75 | 105 
1/1000 25 35 50 | 70 
(Average Synchronizer Reflector) 
ASA Film Speed Ranges 5-8 | 10-16 | 20-32 40- 64 80-125 | 160- 250 
Lamp | 
Time, Bulb, 1/25, 1/50 83 115 165 235 330 | 470 
No. 11 1/100 | 70 } 100 140 200 | 280 400 
1/200, 1/250 60 85 | 120 170 | 240 | 340 
1/400, 1/500 42 60 85 120 170 | 240 
Tinie, Bulb, 25, 1/50 | 120 170 240 340 | 480 | 680 
No. 22 1/100 | 105 150 | 210 300 | 420 | 600 
1/200,1/250 | 90 125 | 180 255 | 360 |} 510 
1/400, 1/500 | 60 85 120 170 | 240 340 
No. 50 Time, e, Bulb, 1/25 | 150 210 | 300 425 | 600 | 850 
1/200, 1/520 | 32 45 65 90 | 130 180 
No. 31 | 1/400, 1/500 | 22 30 43 60 85 120 
1/1000 | 32 45 65 | 90 
(Large Studio Reflectors) 
ASA Film Speed Ranges | 5-8 | 10-16 | 20-32 40-64 | 80-125 160-250 
Lamp | 
, | Time, Bulb, 1/25, 1/50 | 160 225 | 320 | 450 | 640 |} 900 
No. 22 | 1/100 | 140 200 | 280 395 | 560 | 790 
1/200, 1/250 | 117 165 235 | 330 | 470 | 660 
| 1/400, 1/500 80 } 115 | 160 | 225 | 320 | 450 
No. 50 | Time, Bulb, 1/25 | 195 280 395 | 560 790 =| 1120 
1/200,1/280 | 38 | s4 | 77 110 =| 155 | 220 
No. 31 1/400, 1/500 28 } 39 | 55 78 110 155 
1/1000 | : 27 38 54 75 105 











(Continued on page 80) 
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TOTAL 
CASH 


“A000 00 PRIZES 


| inthe GRAFLEX All-American 
| Photo Contest 


Don’t miss this opportunity to 
win big cash prizes! GRAFLEX 
will award | 33 Cash Prizes tota!- 
ing $5,000.00 to the winners of 
this great photo contest! 


THE RULES ARE SIMPLE: 


Any pictures taken with GRAPHIC, 
GRAFLEX, CROWN or CENTURY 
cameras by photographers in the 
continental U.S., Alaska, Hawaii 
and Puerto Rico may beentered in 
this contest. Your local GRAFLEX 
Dealer has a supply of Complete 
Contest Rules and Entry Forms— 
each one of your entries must be 
accompanied by an Official Entry 
Form! Get your copies today! 


THE PRIZES ARE BIG: 


Generous cash awards, and every 
camera fan—amateur or profes- 
sional—has an equal chance of 
winning! Start collecting your 
photographic entries now! 












































SEE YOUR AUTHORIZED GRAFLEX DEALER TODAY FOR 
COMPLETE CONTEST RULES AND OFFICIAL ENTRY FORMS! 


 GRAFLEX INC., Rochester 8, N.Y. 


Vist Groflex information Centers — At 50 Rockefeller Plaza, N. Y., and 3045 Wilshire Boulevard, Los Angeles, Cal. 
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NEW GENERAL ELECTRIC EXPOSURE GUIDE 


(Continued from page 78) 











GUIDE NUMBERS FOR G-E BLUE BULB PHOTOFLASH LAMPS 
| Daylight Type Color Film 
Lamp Shutter |———_—________—_ ———————————-——-—- 
Miniature Professional 
Time. “Bulb, 1 ¥ 50 55 60 
5B /100 35 40 
1/200, 1 250 24 26 
| Time, Bulb, 1, 25, 1/ 50. | 60 65 ] 
21B | 1/100 50 55 
1/200, 1/250 | 32 35 
" 50B* Time, Bulb } : 20 
1/25 | | 1105 











*Guide number values are tentative. 
t+ Guide number based on large studio reflector. A!l others based on average size reflector. 


PHOTOFLOOD GUIDE NUMBERS 

















ASA Film Speed Ranges 5-8 10-16 20-32 40-64 80-125 
G-E Photoflood Lamp |Shutter ‘Speed 

ny 5 64 90 130 180 
1/5 20 29 40 58 80 
One No. 1 1/25 | 9 13 | 18 26 36 
in good reflector Movie tf 8 | 11 16 | 22 | 32 
1/50 6 9 13 18 26 
1/100 9 13 18 
1 65 90 130 180 260 
Two No. 1 1/5 29 40 58 80 116 
or One No. 2 1/25 | 13 18 26 | 36 52 
in good reflectors. Movie ¢ il 15 22 } 30 44 
Or One No. RFL2 1/50 9 13 18 26 36 
1/100 | 6 9 13 18 | 26 
| 1 90 128 180 255 360 
Four No. 1 1/5 } 40 57 } 80 115 | 160 
or Two No. 2 } 1/25 | 18 26 | 36 52 | 72 
or One No. 4 Movie ¢ 15 22 30 44 | 60 
in good reflectors. 1/50 12 18 26 36 52 
Or Two No. RFL2 1/100 9 13 is 26 36 
Six No. 1 1 110 155 220 315 | 440 
or Three No. 2 1/5 50 71 100 142 200 
or One No. 1/25 22 31 44 63 88 
plus One No. 4 Movie t 19 27 38 53 76 
in good reflectors. 1/50 15 22 30 44 60 
Three No. RFL2 | 1/100 11 16 | 22 32 | 44 











} Based on average standard speed, 16 frames per second. 


COLOR PHOTOGRAPHY 
Good results in color photography are governed by these simple requirements: 

1—Have plenty of light. High levels of illumination allow shooting at small apertures and make for sharper results 
with greater depth. 

2—Balance your lighting for high key, low contrast results. Light up shadows and background. Keep brightness n 
various parts of the scene within a four-to-one range or less. 

— correctly and uniformly. Get a basis for exposure and be accurate in making readings or measurements of 
ighting. 


4—Follow the film maker's instructions as to proper light source and filter combinations. Watch instruction sheet 
(packed with film) for occasional revisions. 


5—Strive for simplicity in color harmony. Favor simple props and materials of all-over color, rather than a figured or 
patterned design and colors. Keep background plain. 
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More Sensitive... Direct Reading 


The HICKOK Duplex Exposure Meter 
is more sensitive to light variations 
as your camera sees them. This gives 
you a more accurate reading, for 
sharper, better pictures under all 
conditions. The HICKOK eliminates 
computing or transferring of figures 
from one scale to another with the 















The Hickok 
Has the 
Same Light 
Acceptance 
Angle as 













10580 Dupont Avenue 


Your Camera. 


THE HICKOK ELECTRICAL 





Easier to Use... 


attendant possibility of error. With 
a scale deflection almost twice that 
of mest meters it is easier to use in 
every respect. And it’s so small and 
sturdy you can wear it like a watch. 

For better pictures indoors or out 
—black and white or color—stills or 
movies. Fully engineered and manu- 
factured by HICKOK—specialists 
in finer electrical instruments for 
more than a third of a century. See 
your dealer or write for literature. 





INSTRUMENT COMPANY 
e Cleveland 8, Ohio 





Photographic Instructors 


Listed Geographically 
By AGNES REBER 


FOR THE THIRD TIME, MINICAM PHO- 
TOGRAPHY offers a list of schools and classes 
in photography. This issue carries the first half, 
and the second half will appear in the Septem- 
ber issue. This new list has been completely re- 
vised, many new schools and classes have been 
added, and the complete whole will be pub- 
lished in booklet form sometime late in the Fall. 


ARIZGNA 

TUCSON SENIOR HIGH SCHOOL, Tuc- 
son, Arizona. H. A. Goldstein, P.S.A.; Otis H. 
Childester, Instructors. Elementary and Ad- 
vanced Photography. Students may attend for 
one or more hours a day for full credit. Well 
equipped darkrooms. On assignments for the 
three school publications, students use school 
owned cameras, Cost for pictures is borne by 
the publication desiring the photographs. Stu- 
dents pay only for photographic paper and film 
used on personal projects. No cost for course. 
Prerequisite for advanced photography is com- 
pletion of elementary photography. 


ARKANSAS 


Spring term. No prerequisite. Work is varied 
to suit abilities of individual students. Four 
hours a week for eighteen weeks; two semeste1 
hours of credit given. Laboratory. Tuition $15 
if taken separately; less if taken as a part of 
full college course. 

HARDING COLLEGE, Searcy, Arkansas 
Course in News Photography under instruc- 
tion of Professor Neil B. Cope, consisting of 
2 lecture hours and 1 laboratory hour a week 
for 12 weeks. Course is offered in Fall term, 
with 3 term hours of credit given. Course may 
be taken without any accompanying courses or 
prerequisites. The College Camera Club also 
offers an elementary “hobby” course in photog- 
raphy, with Mr. Cope as instructor. 


CALIFORNIA 


FRESNO STATE COLLEGE, Fresno, Cali- 
fornia. Art Department and Science Depart- 
ment offer courses in photography—developing, 
printing, portraiture, making pictures for maga- 
zine illustration and advertising purposes, en- 
larging, copying. Two lecture hours; four lab. 
hours per week, Student cannot specialize in 
photography only. 2 per semester; 18 weeks. 

GEORGE BOARDM AN, 8165 Santa Mon- 
ica Blvd., Hollywood 46, "California. George 
Boardman, Eva Reid Marsh and Dean Ross, 
Instructors. Essential darkroom procedure, de- 
veloping, printing, enlarging and allied sub- 


HENDRIX COLLEGE, Conway, Arkansas. 
“for enjoyment and cre- 
Paul Faris during the student. 


Non-technical course 
_taught by 


ative _experience’ 


jects. Studio portraiture, commercial, illustra- 
tive and flash technique. Instruction is private, 
individual and based on the particular need of 
Tuition, $200.00 for approxi- 








LEICA UNIVERSAL 
VIEW FINDER 


Shows the fields of view of 
lenses from 35 mm to 135 
mm. Image is clweys up- 
right ond correct right te 
left. Viewer hes parallax ad- 
justment for accurate com- 












Keep your present equipment in good shape. Our serv- 
ice department is fully equipped for checking, repairing 
and servicing Leica Cameras and other Leica equipment. 





E. LEITZ, Inc., 304 Hudson St., New York 13, N. Y. (Dept.m-a6) 
Please send me information on Leica Lenses and View Finder () 


ese tec pmatge ae or ai 
Eigse cond ene @ cnny of tw 
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ALL-AMERICAN- MADE 
\ Leica LENSES 
127 mm, f:4.5; 90 mm, f:4.5, and 50 mm, f:3.5 


American, precision-made optics, coated for maximum light 
tr ission and definition. Focusing mounts couple with the 
built-in range finder of the Leica Camera. All lenses have 
depth of focus scales. FOR GREAT DISTANCES: The 127 mm 
long focal length lens produces a detailful image more 
than twice as large as the standard 50 mm Leica Lens. FOR 
MEDIUM DISTANCES: The 90 mm lens enlarges the image 
to almost twice the size of that shown by the 50 mm lens 
FOR GENERAL USE: The 50 mm lens covers the fields of 
view normally desired. This lens has a collapsible mount for 
convenience in carrying. All three lenses con be used with 
any model Leica having an interchangeable lens mount. 


LOOK TO LEICA FOR LEADERSHIP 





LEICA MANUAL 547 
c 


Leica Manual. | enclose $4.0°. Send 
C.0.D. I'll pay $4.00 plus postage on 


mall cow 
tography. $4.00 


copy 

















EVELOPING TANKS 


the largest selling in the world 


are back! 


Pir, 
« Vi’ ee 


FR ADJUSTABLE ROLL FILM FR “SPECIAL” ADJUSTABLE ROLL FR 35MM. ROLL FILM 
DEVELOPING TANK FILM DEVELOPING TANK DEVELOPING TANK 
(Medel C) 


$3.75 plus tax $2.65 plus tax 


CORPORATION (formerly Fink-Roselieve 


951 BROOK AVENUE NEW YORK 56 








DISCRIMINATING LOOK! 





N n 
include premium — 


8-e —— re roll de 
veloped and printed, including C 
a 5x7 Raykraft panelled en- 


Try Be re FOUR-DAY Service 


@-" 35 MM 36-exposure Rolls serviced, in- $ 
oe cluding a “Sx peat enlargement from 
GOBCH BOOM MAME... cece cccccssccccs 


eh since 1920 
RAY'S PHOTO SERVICE 
23-D Ray Building, — _ LaCrosse, Wis. 





UNUSUAL VALUES 
CLASSICAL PICTURES 





2x2 Nat. Color Slides......... 2 for $1.00 9 for $4.00 

35mm. Transparencies .... .12 for 1,00 50 for 4.00 
35mm, Negatives ............. 8for 1.00 50 for 5.00 
35mm. Photo Strip Prints....20 for 1.00 60 for 3.00 
Pas” TEOGD TES. ccescccee 3 for 1.00 10 for 3.00 


JAY-KAY STUDIO 
126 Lexington Avenue, New York 16, N. Y. 


WEWILL BUY 


CAMERAS and pag of . SIZE or TYPE | 
ly. 

















We reply immed 
Write full particulars and price wanted. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York.1. 


mately nine hours per week for eight weeks, 
night or day. Student also assists and partici- 
pates in work going through the studio. 
Accept only two students at a time for com- 
plete course. 


MARIN JUNIOR COLLEGE, Kentfield, 
California. General Photography. Course given 
during both Fall and Spring terms; one hour 
lecture a week and three or more hours labora- 
tory work for 17 weeks. Two units of credit 
given. Course covers use of camera and its ac- 
cessories, portraiture, composition and dark- 
room. No tuition. 


MORTENSEN’S SCHOOL OF PHOTOG- 
RAPHY, Laguna Beach, California. Wm. 
Mortensen, Instructor. Basic course for black 
and white, $100. Metal-Chrome course, $1,000. 
Instruction is private and personal and ad- 
justed to the needs of individual student. 
Length of course is indefinite, as it depends on 
progress of student. 


POLYTECHNIC HIGH SCHOOL, 16th 
and Atlantic, Long Beach 6, California. Don 
Meadows, Instructor. Courses in Elementary 
Photography, Fundamentals of Portraiture, Ad- 
vanced Photography. Pupils may earn science 
credits for four semesters in the above, which 
are counted by the universities as elective 
credits. Work on the year book gives oppor- 
tunity for specialization and training in the 
more difficult assignments. Sixteen weeks per 
semester, offered for Fall and Spring terms. 





a 





The school, located adjacent to Yale 
University, is completely equipped with 


LEARN SUCCESSFUL PHOTOGPAPHY 


Under the direction of a 
Master Photographer 
William Gerdes, Director and one 
of the faculty of the Progressive 
School of Photography, has won 
world wide fame. He has been 
President of the Photographers’ 
Association of 
America; Direc- 
tor of Winona 
School of Pho- 
tography; Chief 
Instructor at New 
York Institute of 





the most modern photographic facilities. Photography. 
attFiClmy The Progressive School of Photography is now accepting 
a aS 05, applications for enrollment in the Fall Term which starts 
Uf September 16th. Write for our New Catalog—P T 7 











7” PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 Park Street, New Haven 11, Conn. 
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@ Send for our 
flash photography. Describes Ilex Ac 


€ 


Synchro Shutters and other Ilex products 


ILEX OPTICAL COMPANY ROCHESTER 
SHUTTERS + LENSES 


ay Me 
ee OO, eo ee ee 





MODEL “D” 
214" x34" 
ENLARGER 


For thorough ex- 
pert performance 
-.. the Sun Ray 
ARNOLD Model 
“D” has no equal. 
A cool, compact, 
rigid, streamlined 
enlarger ... easy to operate, yet has 
every modern practical feature. For 
the beginner or the advanced amateur. 


PRICE $6 500 INCL 


F.0.B. N.Y. 
LENS EXTRA 


At your 
dealer or 
Write for 
Literature 
on this and 
Other Sun 
Ray items 
teday. 


SUN RAY 


PHOTO CO., INC. 
299 Lafayette St. 


NEW YORK, N.Y. 


eB iv peveL0PeD 
a i: ENLARGEMENTS 


FINER 
PHOTO FINISHING SINCE 1898 
UNMATCHED QUALITY—Your 35 
MM roll, fine-grain developed and 
vaporated to prevent scratching and each 
good negative beautifully enlarged to 
314x414. We offer you the finest, most 
complete photo fiinishing service available. 
Our reputation is your guarantee of 
satisfaction. 
36 exposure 35 MM-.-.-.-.------ $1.00 
16 exposure split roll developed 
with 16 enlargements. ---..._- *$.50 
*Developing Panchromatic film 5c extra. 
36 exposure 35 MM Eastman or 
Ansco Film relcads.-_... .$.50 
Write for FREE Mailers and Helpful 
ints. 


MOEN PHOTO SERVICE 


102 MOEN BLDG. LACROSSE, WIS. 








THE FRED ARCHER SCHOOL OF PHO- 
TOGRAPHY, 2510 W. 7th Street, Los An- 
geles, Calif. Fred R. Archer F.P.S.A., Direc- 
tor. Courses in basic and advanced techniques, 
advertising, portrait, and commercial photog- 
raphy. Day and evening classes. Complete day 
course, 24 months. Approved for veteran train- 
ing. No classes available at present. Applica- 
tions for future enrollments accepted. 

LOS ANGELES CITY COLLEGE, 855 N. 
Vermont Avenue, Los Angeles, Calif. A “semi- 
professional” type public college, no tuition. 
Offers major in photography (Assoc. in Arts 
degree) including related courses in Art, Busi- 
ness, Advertising and Merchandising, Commer- 
cial Law, and Salesmanship. Two years to com- 
plete all courses in Beginning and Advanced 
Technique, Composition, Lighting, Portraiture, 
and Illustration. (Also two amateur courses for 
non Majors.) Instructors: H. K. Jordan, Roy 
Priebe. Write “Registrar” for catalog. 

UNIVERSITY OF SOUTHERN CALI- 
FORNIA, Los Angeles 7, California. Course in 
fundamentals of photography which includes 
principles and practices in lighting, composing, 
exposing, and developing still and motion pic- 
tures; photographic optics and chemistry; sen- 
sitometric and densitometric control practices ; 
making separation negatives and color prints ; 
all phases of motion picture production. The 
course consists of lecture, demonstration, and 
laboratory work and leads to A.B. and M.A. 
degrees. Production of Educational films in 
graduate courses. Student may write or call for 
schedule of current program. 

MILLS COLLEGE, Oakland, California. 
Course offered as part of work required for 
degree. Photography and its use as a medium 
of documentary and artistic expression. Tech- 
nique, developing, contact printing, enlarging, 
compositior, design, lighting. Students must 
provide own equipment. Three credits given 
per semester ; two semesters of 30 periods each. 

SANTA ROSA JUNIOR COLLEGE, Santa 
Rosa, California. Clark Nattkemper, Instructor. 
Elementary Photography, darkroom technique 
given during Fall and Spring semesters. Em- 
phasis is placed on production of salon prints. 

One hour lecture, three hours lab per week. 
34 weeks, 2 credits per semester. 

SEQUOIA UNION HIGH SCHOOL, Red- 
wood City, California. Extra curricular group 
in photography given as a “supervised hobby.” 

SALINAS UNION HIGH SCHOOL, Sa- 
linas, California. Course in photography, 3 
lectures, 3. laboratory hours a week for 18 
weeks. W. Farr, Instructon Fall term. 

SAN DIEGO HIGH SCHOOL, San Diego 
2, Calif. Weldon M. Lewis, Instructor. Two 
semesters (one year) offered ; one semester ter- 
minal course with optional second semester. 
Offered as science course with three days of 
laboratory work and two of lecture to high 
school students only. 

NICHOLAS HAZ, c/o Jack Wright, 847 
Asbury Street, San Jose, California. Image 
Management — portraiture, landscape, object 
photography. This is a course in concise, clear, 
complete exposition of all important elements 
of picture composition for photographers of any 
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NEW focusing 
REFLEX VIEWFINDER 


by DE MORNAY-BUDD 


lets you crop the picture before you 
shoot—gives you exactly what you see! 


With this precision instrument, your Leica or Contax © 


camera gains all the advantages of a reflex camera. 
What you see, the camera sees— and what you see, 
you take. 


Composition is vastly improved, negative area is 


used to full advantage. There is no awkward tilting, - 


no disappointing cropping of important elements. 


This is especially important with colorfilm, which 
cannot be cropped afterward. You do the cropping 
on the ground glass, before you shoot. 


Your dealer will soon announce his first allotment 
of the new De Mornay-Budd Focusing Reflex View- 
finder. See him now and get on his priority list. 













A flick of the finger opens the 
finder, release button brings: 
magnifying glass into position . . . 
Equipped with F3.5 =< 50 mm. 
anastigmat lens . . . full avto- 


‘matic parallax correction. - . 


easily mounted on accessory clip 
of camera. 


THE MARK 
OF 
PRECISION 





4 





DE MORNAY-BUDD INC. — 475 GRAND CONCOURSE — NEW YORK 51, N. Y. 





kind. Tuition $25 for twelve sessions, each 
session lasting about two hours. 
UNIVERSITY OF CALIFORNIA, SANTA 
BARBARA COLLEGE, Santa Barbara, Cali- 
fornia. Art Department offers course dealing 
with Photography in its relation to commercial 
art. Includes composition and subject control 
as well as chemical processes. Runs 18 weeks, 
with 2 units of credit. Roy E. Lawhorne, In- 
structor. Industrial Education Department 
offers two courses in photography: Theory and 
practice of photography for personal and edu- 
cation use. Darkroom technique, portraiture 
composition, lighting and the making of pho- 
tographic slides. Night classes, 18 weeks, $10.50 
per semester, course is not restricted. Audio- 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film, 36 


Enlargements 









Developed 





36 exp. Reloads 
50c 







‘ ‘ca 

. - 12 exp. “spits, 4Sc. 
16 exp. splits, SSc. Send roll and money or 
write Lf ee mailers and oes Price list. 
You will agree that our Modern id 
long ‘experience DO make a BIG d aifference, 


Sotiatie | Contact Finiching. 8 —— S rolls 
ete set of dec embossed, 

al n on "Col Ay failures. 
FREE enlargement coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, III, 






















Visual Education, a functional course to ac- 
quaint the student with various kinds of audio- 
visual materials and their use in classroom 
teaching. Day classes, Fall and Spring term, 
$7.00 a semester. Both these classes taught by 
Mrs. Genevieve Estes. 


COLORADO 


COLORADO COLLEGE, Colorado Springs, 
Colorado. Fundamentals of Photography, Dr. 
Paul E. Boucher, Instructor. Theory and la- 
boratory, including some work in color pho- 
tography. Fall semester, 2 lecture and 3 labo- 
ratory hours per week for 15 weeks; 4 semes- 
ter hours credit. Student may elect course alone 
with tuition in proportion. Some advanced 
work in photography may be done by qualified 
students. Summer School offers 4 lecture and 
6 laboratory hours of beginning photography 
for 8 weeks, giving 4 semester hours credit. 

WESTERN STATE COLLEGE OF COLO- 
RADO, Gunnison, Colorado. C. R. Walker, 
Instructor. Elementary Photography. Course 
designed to give student a start in photography 
and to teach fundamentals of developing and 
printing. One lecture and 3 laboratory hours 
per week for 12 weeks; given during Spring 
term; one credit hour. Given only to regular 
students; tuition is $30 per semester for full 
schedule. 


CONNECTICUT 


BURDICK JUNIOR HIGH SCHOOL, 
Forest Street, Stamford, Connecticut. C. Day- 
ton Snyder, Instructor. Elementary and Ad- 

















SEE FOR YOURSELF: It’s so easy to 
give color-life to your favorite 
photographs with MARSHALL's 
PHOTO O1L Cotors. See how these 
glowing colors wake up the 
“sleeping beauty” of your black- 
and-whites—you create your own 
beautiful color effects! 

YOU CHOOSE the subtle shades, 
delicate tints, brilliant hues you 
want—and rub them-on your 


Wake UP 


“cleaning Beauty| 


with 


MARSHALL'S COLORS! 


print quickly, easily. In no time, 
you have a rich, gloriously per- 
sonal hand-colored photograph 
that friends rave about. 

GET YOUR MARSHALL set today— 
see why so many photo fans say 
MARSHALL'S Colors are a “must” 
part of their equipment. To solve 
any color problems, write direct 
to MARSHALL’s free Color Con- 
sultant Service. 


Sets $1 and up 


| Wturshalle Photo Oil Colors 


JOHN G. MARSHACL, INC., 
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167 N. 9TH STREET, BROOKLYN 11, NEW YORK 






































vanced Photography. Class is sponsored by the 
Adult Education Department of the public 
school system of Stamford. Amateur beginners 
and advanced amateurs receive instructions, 
demonstration and lectures. Actual operation 
in darkroom, studio, and field work is done as 
much as time will permit. Individual problems 
and interests are brought before the class for 
discussion and demonstration. Tuition free. 
Course, 25 weeks, 2 hours a week; September 
and March; 7:30-9:30 P. M. 

UNIVERSITY OF CONNECTICUT, Storrs, 
Connecticut. No formal course in photography 
is given, although Visual Education offers some 
work in photography to prospective teachers. 
Plans to offer more complete instruction in a 
year or two. 


WASHINGTON, D. C. 


NATIONAL PHOTOGRAPHIC SOCIETY, 
Washington, D. C. Miss Ann-Katrine Shaw, 
Secretary (723 Upshur Street, N. W.). Offers 
at monthly meetings lectures on various phases 
of photography. Classes in lighting, etc. 


FLORIDA 
TECHNICAL HIGH SCHOOL, 1410 N. E. 











DA-LITE CHALLENGER 
SCREEN 


is already reaching new heights of popu- 
larity because of the superior light-re- 
flective quality of its new Glass-Beaded 
surface that makes pictures so much 
brighter and clearer. Many other ad- 
vanced features aré also making a big 
hit—such as the new stronger Octagon 
Case and the fully-enclosed ‘Slide-A- 
Matic” locking which eliminates all ex- 
ternal locking devices and assures faster, 
Ymoother height adjustment. Ask your 
dealer for the new Challenger today. 
Write for literature! Address Dept. 8M 


DA-LITE SCREEN CO.,Inc. 


2723 No. Crawford Ave., Chicago 39, Ill. 


AND THE 
OCTAGON 


Second Avenue, Miami 36, Florida. Charles 
Karns and William Burton, Instructors. Stu- 
dents attend three hours shop daily and three 
hours related work, math, English, science, 
composition, art, drawing, etc. Thirty per cent 
of time is spent in related classes dealing di- 
rectly with things photographic. Classes are 
divided in small groups of three and four and 
rotate weekly; speed cameras, portrait work, 
office and reception room work, contact print 
room, projection room, During a six weeks 
grading period student receives training in each 
of departments mentioned above. 72 weeks, 
30 hours a week. No tuition charge. 
FLORIDA STATE COLLEGE FOR 
WOMEN, Tallahassee, Florida. This eleven 
weeks course is listed as “An Introduction to 
Photography” and is taught by Elizabeth Lynn. 
It consists of two hours per week of lectures, 
and four hours per week of laboratory. Physics 
or Physical Science prerequisite required. Fur- 
ther information may be obtained by addressing 
the Registrar, Florida State College for Women. 


GEORGIA 


EMORY UNIVERSITY, Emory University, 
Georgia. Jour. 225—Press Photography is the 
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correct title of the course at Emory. Twelve 
weeks required to complete. Fall term only. 
Two lecture and two laboratory hours required. 

BERRY COLLEGE, Mt. Berry Georgia. 
Physics offers laboratory course in photography. 
A large portion of the time in this course is 
used in doing photographic work for the school 
and for the school annual. Certain experiments 
are done preliminary to work for the sake of 
developing technique. This is an 18 week course 
with 4 hours each week, and is given only as 
part of the regular curricula. Two semester 


hours credit are given for course. 
IDAHO 
BOISE JUNIOR COLLEGE, Boise, Idaho. 


RAIN DEVELOPING 
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NATIONAL PHOTO LABS 


17, N.Y. 
Dept. M, 509 Fifth Ave., New York 
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Prof. Jacob Bauer, Instructor. General course 
in Elementary Photography offered in previous 
years has been discontinued, unless there are 
enough special requests for course. Write Pro- 
fessor Bauer. 

UNIVERSITY OF IDAHO, Moscow, Idaho, 
Howard B. Stough, Ph. D., Instructor. Zo- 
ology Department offers course in photographic 
technique. Developing, printing, enlarging, ian- 
tern slides, copying, orthochromatic and color 
photography, photomicrography, infra red and 
polarized light. This course is designed for 
the scientist and not for the training of pro- 
fessional photographers. Students are required 
to have finished one year of chemistry or phys- 
ics in college. No tuition for Idaho students. 
$30 per semester for out out of state students. 
Laboratory arrangements are available—$5 fee. 
First semester, 18 weeks at 5 hours a week. 
Second semester, 18 weeks at 4 hours a week. 


ILLINOIS 


EASTERN ILLINOIS STATE TEACHERS 
COLLEGE, Charleston, Illinois. Dr. H. E. 
Phipps, Instructor. A one-term course in the 
Fundamentals of Photography is offered in the 
Winter Quarter, beginning December 2, 1946, 
by the Chemistry Department. Prerequisite: 
one year work in a college laboratory science. 
Three hours’ lecture and 3 to 5 hours labo- 
ratory per week for 12 weeks. Four quarter 
hours college credit. Complete laboratory 
equipment available. Tuition: $19.50 per quar- 
ter for one to four courses. 


A GREA NEW 
DEVELOPMENT 
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AMERICAN SCHOOL OF PHOTOGRA- 
PHY, 1315 SO. Michigan Avenue, Chicago 5, 
Ill. Comprehensive correspondence course in 
modern Photography, covering portraiture, 
amateur finishing, commercial photography, 
and other branches of the profession. Estab- 
lished in 1922. Practical “learn-by-doing” 
method. 


INSTITUTE OF DESIGN, 632 North Dear- 
born, Chicago, Illinois. L. Moholy-Nagy, Di- 
rector. Two- and four-year courses in the 
creative outlook and techniques of the modern 
photographer. The Photographic Workshop of 
the Institute of Design, headed by Arthur S. 
Siegel, seeks to develop the vision of the 
photographer through problems of line, tone, 
space, color, and texture. Problems in photo- 
grams, light modulators, collage, photomontage, 
solarization, negative prints, virtual volumes, 
superimpositions, mirroring, optical and _per- 
spectival distortions, etc., are presented their 
solutions prepared, completed, and analyzed. 
Drawing and a formal study of color are inte- 
grated into the photographic studies. The mo- 
tion picture is studied from historical, esthetic, 
and technical viewpoints. Personal creative de- 
velopment is emphasized. Catalog on request. 
Year divided into fall, spring and summer 
semesters. The Institute is accredited by the 
G.I. Bill of Rights and has reciprocal credit 
arrangements with leading universities. 
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SANTOS SCHOOL OF RETOUCHING, 
64 W. Randolph Street, Chicago, Illinois. 
Offers highly specialized course in retouching. 
Classrooms for resident students who wish to 
take intensive and personal training, and corre- 
spondence courses are now in_ preparation. 
C. L. Santos is instructor. Three courses: one 
for the advanced amateur covering regular 
pencil work, etching, dying, etc., and the ad- 
vanced course covering such technical subjects 
as major negative alterations, retouching three 
color separation negatives, and Kodachrome 
retouching; includes reduction and _intensifi- 
cation, modeling, blending, and mixing of 
colors and their application. School is approved 
under G.I. Bill. Complete information may be 
obtained by writing the school. : 

SCHOOL OF PHOTOGRAPHY, Fort Dear- 
born Camera Club, 30 S. Michigan Blvd., 
Chicago, Illinois. Amateur Pictorial Photogra- 
phy: negative making, print projection, portrait 
photography, landscape, and Kodachrome pho- 
tography, composition, etc. Classes start at 
7:00 each Tuesday night following the open- 
ing meeting of the school term. Tuition is 
$10.00. Write the club for enrollment blank. 

PRINCIPIA COLLEGE, Elsah, Illinois. Per- 
cival Robertson, Instructor. Course in Ele- 
mentary Photography when there is sufficient 
demand made by regular students taking 
courses at the college. One course credit given. 
College tuition $450 per year of three quarters, 
or $150 per quarter. 
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FLASH 


TO PHOTOGRAPHERS 


NEW TRIPLE STROBE 
AC LIGHT UNIT FOR STUDIO 
OR HOME PORTRAITURE 
PRICE APPROX. $250.00 + TAX 


Write For Circulars 





ENLARGERS 
Federal 219 with lens 
Federal 250 with lens .. 
DeJur Versatile 1 2'/4x3% .. 
DeJur Versatile I] 2'/sx3% .. 
DeJur Versatile il 4x5... 








METERS 
Weston Master II $29.67; Case 
GE DW 58 with case 
DeJur Autocritic and case..$25.25; 5B and case.. 
Your Weston I and $16.00 for Weston II. 
Your G.E. DW48 or 58 and $19.00 for Weston II. 


Camera PLace 


NEW YORK 19 
NEW YORK 


101 West 51st Street 


(AT RADIO CITY) 








35MM POSITIVE TRANSPARENCIES 
1 Roll 36 exposures 40c 
3 Rolls $1.10; 6 rolls $2.00 

a net SS entety ren “ak” slides ‘or team the full 
see Botenes intact. aie grain Govetening of 35m nega- 
ve See. Reloaded cartridges of 35mm film 40c. Va porating, 
— or ear. catalog ue oof Stock Sliges "on 

reauset. "3 ir. Side Fite, "$1.00. FREE MAILERS. 


POSITIVE PRINT CO. 129 N. Wood Ave., 


2 x 2 OLD TIME MOVIE SLIDES 
50 DIFFERENT 35 mm VIEWS ‘2 


WITH 15 SLIDE MOUNTS 


old time movies of the 1920's... SEE YOUR 


Linden, WN. J. 








Scenes 

oe “old time movie stars in the pictures you ecuner 
them Each clear, beautiful, t 

SEND ‘CASH IN ORDER, Also 6c Postage, 


ACE MOVIE SLIDE CO. 
NEW HAVEN, CONN. 


DIRECT CUOR | 








174 LEGION AVE., 
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C and 
60°: 
7-Day Service 


Contact or enlarged from any size Kodachrome or 
Ansco-color transparency; on the new direct printing, 
true rendition color material. Minimum order $1.50. 


Process) Available from the 
ANSCO metered (geet Outer 


Please Address Dept. 113. Reg. U. ey Pat. of. 
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KNOX COLLEGE, Galesburg, Illinois. 
Harold E. Way, Instructor. Descriptive course 
including lectures upon and demonstration of 
all ordinary photographic processes. Laboratory 
work includes such things as developing, print- 
ing, enlarging, copying, colored transparencies 
and three-color printing. Photo equipment 
available for students. Tuition $120 per quar- 
ter of 4 courses, or $30 for single course. 
Course is for 12 weeks at 5 hours per week; 
during Spring term. One course credit given. 
May be taken by anyone as special course. 

UNIVERSITY OF ILLINOIS, Urbana, 
Illinois. Physics Department offers course in 
photography designed to familiarize student 
with photographic techniques, equipment, and 
materials. Course is not given regularly now; 
information may be obtained from P. Gerald 
Kruger, Physics Department. Prerequisite of 
General Physics or consent of instructor. Course 
is restricted to regular students. Tuition is $40 
for Illinois-residents ; $80 for out-of-town stu- 
dents. 


INDIANA 


EVANSVILLE COLLEGE, Evansville, In- 
diana. George F. Jackson, Instructor. Courses 
in Elementary and Advanced Photography 
given during Fall und Spring terms. Twelve 
weeks a semester, 2 hours a week; tuition is 
$12.00 a semester. Course is open to public. 

MANCHESTER COLLEGE, North Man- 
chester, Indiana. Charles S. Morris, Instructor. 
Course offered by Physics Department. Well 
equipped portrait studio, full facilities for in- 
formal campus and group photography. Com- 
plete darkroom equipment, Tuition $4 per term 
hour of credit. Course 12 weeks—1 to 4 hours 
a week. 

FRANKLIN COLLEGE, Franklin, Indiana. 
Photography under the instruction of Dr. W. H. 
Billhartz. Day classes in Spring term; 2 lec- 
ture and 3 laboratory hours per week for 18 
weeks. Course may be taken separately from 
regular college curriculum at cost of $27; 3 
credit hours are given at completion of course. 


IOWA 


IOWA STATE COLLEGE, Ames, Iowa. 
Dr. Percy H. Carr, Instructor. "Two photogra- 
phy courses offered by Physics Department: 
Elementary Photography, one lecture and 
hours laboratory per week for 10 to 11 weeks; 
Fall and Spring term, occasionally summer day 
classes. Advanced course in Scientific Photogra- 
phy; 2 three-hour labs per week for 10 to 11 
weeks. Courses are not restricted to regular 
students at the college. 

DRAKE UNIVERSITY, Des Moines, Iowa. 
George Yates, Instructor. News photography i is 
offered, but it is required that the student have 
one year each of chemistry and physics. Eight 
weeks are devoted to lectures, three weeks to 
lab, and four to practice. Tuition $25.00. 

STATE UNIVERSITY OF IOWA, Iowa 
City, Iowa. Edward F. Mason, Instructor, 
School of Journalism, offers course in News 
Photography, which may be taken as an elec- 
tive in Liberal Arts—covers two semesters for 
a total of 4 credits. Tuition is $130 for Iowa 
residents, $200 for non-residents per year— 

















You can now get these two great Unidel Auto- 
matic Developers in dry chemical form, pack- 
aged in compact, convenient cartons! These 
new handsome packages for Unidel Auto- 
matic Film Developer and Unidel Automatic 
Paper Developer replace the brown bottles 
in which Unidel solution was first introduced. 


The new dry form Unidel offers all of the 
proved advantages of bottled Unidel plus 
new convenience in carrying and storing! It 
is easy to make into a solution, just mix with 
ordinary or distilled water and it is ready 
for use. 

Unidel Automatic Developers are being 
praised from coast to coast because their 
simple, single solution method makes every 
amateur photographer an expert developer! 
They offer a revolutionary new process which 
completely alters old-fashioned film process- 
ing methods—developing, fixing and harden- 
ing in just one solution! Separate stop and 
fix baths are eliminated. 


/nltoducing a new handy package 





One solution developing 
Vno hypo Wno stop Yno over-development! 


In just 20 minutes Unidel Automatic Film 
Developer gives you sharp, clear, soft-toned 
negatives. In just 3 minutes Unidel Auto- 
matic Paper Developer gives you perfectly- 
developed photographs. No matter how long 
you leave your film or prints in Unidel they 
will not over-develop. Precision timing and 
careful, constant attention are no longer 
necessary—now you can let Unidel do your 
developing while you are at work or during 
the night while you sleep! 


You not only save time and work but 
Unidel Automatic Developers will mean 
actual dollars-and-cents savings for you be- 
cause they eliminate chemicals and equip- 
ment, because they have two to three times 
more lasting power than do the ordinary 
developers. 


Discover the pleasures of developing auto- 
matically—try Unidel Automatic Film De- 
veloper and Unidel Automatic Paper Devel- 
oper for your photographs today. Ask your 
local dealer or write direct. 


PHOTOGRAPHIC CHEMICAL RESEARCH, INC. 


654 Saneee £2 wel eo ee 


ANGELES 26 CALIFORNIA 
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Oyyits ALBUMS 


‘ EDITION 


DRAMATIZE YOUR TREASURED SNAPSHOTS 
The smoothly woven binding, gayly colored, lends a country 
air to a sophisticated album. It’s a fine gift for a friend or 
yourself, Black or cream paper mounts, plastic binding rings 
At stores. 5x7” size, $1.75; 8x10”, $2.8M: 11x14”. $3.50. 


Write for Free Catalog of Amfiles for Slides, Reels, etc. 
AMBERG FILE & INDEX CO. AS28,R2"%\Rnots 
@ DON'T WAIT e 


We STILL pay HIGHEST CASH- 
PRICES for your CAMERAS, LENSES, 


ENLARGERS and other photographic 
equipment. 

BROADWAY CAMERA EXCHANGE 
2130 Broadway, Dept. M8, New York 23, N. Y. 








covers full schedule of Liberal Arts courses. 
Laboratory facilities are available. College of 
Education offers two courses in Audio-Visual 
teaching—lIntroduction to Audio-Visual Teach- 
ing Aids and Advanced Audio-Visual Problems 
that includes some work on motion picture 
production and the making of color slides. In- 
struction by Prof. Bruce E. Mahan and Staff. 
The Dramatic Arts Department offers a course 
in Cinematography. This course covers two 
semesters, the first semester being devoted 
primarily to theory and background of mo- 
tion picture production. The second semester 
gives actual motion picture production ex- 
perience including script writing, lighting, 
sound recording problems, and the complete 
production of a 16 mm. sound film. Instruction 
by Dramatic Arts and Bureau of Visual In- 
struction staffs. 


KANSAS 


UNIVERSITY OF KANSAS, Lawrence, 
Kansas. The prospective student of the Pho- 
tography class at University of Kansas must be 
a major in journalism or secure permission 
professional credit in college. The instructor is 
Lee S. Cole, and the duration of the course 
is sixteen weeks. For residents of the state of 
Kansas, the tuition is $66.00 ; for non-residents, 


$126.00. 


KANSAS STATE TEACHERS’ COLLEGE, 
Department of Printing, Pittsburg, Kansas. 


Leroy Brewington, Instructor, Elementary and 
Advanced Photography. Dr. O .A. Hankammer, 
Instructor, Audio-Visual Education. Special 












Model A-24 for table top — 20'/; x 28 bose 
Chrome drying area — Thermostatic heat con 
trol — Voriable apron tension — 880 wotts 


Fectures safety switch 






Model F-17A, Flipper Dryer tem 
perature selector control. Baked enamel 
finish, steel construction, 2 drying sur 


foces, each 13° « 18", 
oble in model F-14A with drying sur 
foces of 13° « 151; 
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PRECISION 
RYERS 


COMPLETE CONTROL 
for perfect DRYING 


>k FASTER . Improved life time heating elements 
and variable heat selector makes it possible to dry 





average prints in 5 to 8 minutes free of rings, buck- 
ling, wrinkling, or warping. 


SAFER 


rent leakage 


No possibility of electric shock or cur- 
Arkay has engineered os safe a dryer 

as extensive research and scientific design permits. 
* LONGER LASTING . 


— fine rolled steel — shock resistant ports, and 


. life time heating element 


durable construction, make Arkay's Print Dryers the 
finest precision print dryers on the market. 


Write today for detailed information 
on Arkay Print Dryers and other qual 
ity equipment for the dark room 





ENGINEERED 
DARKROOM 
EQUIPMENT 


ELECTRIC PRINT DRYERS, 
EASELS, CONTACT 
PRINTERS, ETC. 











Arkay Laboratories, Inc., 1570S. 1st St., Milwaukee 4, Wis 





Se Silents ae EB . tr ied = Me . 








ee 


4rses. 


sual 
ich- 
ems 
ture 
In- 


irse 
two 
ted 
no- 
ster 


ng, 
ete 
ion 
In- 








summer courses in Visual Education. Tuition $5 
an hour in winter term of 18 weeks; $5 an 
hour in summer session of 9 weeks. Courses 
may be taken on 2-hour or 3-hour basis. Dark- 
room facilities. 

TABOR COLLEGE, HILLSBORO, Kansas. 
An eighteen weeks course in Photography, with 
two lecture hours per week. Laboratory hours 
arranged to suit the need of student and course. 
Fall term only. Address the Instructor if fur- 
ther information is desired. 


LOUISIANA 
LOYOLA UNIVERSITY, 6363 St. Charles 


Avenue, New Orleans, Louisiana. Twelve weeks 
course in photography taught in College of 
Pharmacy by Dean J. F. McCloskey. 

DILLARD UNIVERSITY, New Orleans, 
Louisiana. Advanced Crafts taught by V. 
Winslow. Consists of 1 lecture hour and 2 
laboratory hours a week for 18 weeks, Offered 
during both Fall and Spring terms, night and 
day classes. Further information from Reg- 
istrar. 


MAINE 

UNIVERSITY OF MAINE, Orono, Maine. 
Professor Charles B. Crofutt, Instructor. Fund- 
amental Theories and Techniques of Photog- 
raphy. Construction and use of cameras, ex- 
posure, emulsion, filters, artificial lighting and 
copying, contact and projection printing, dark- 
room practice. The student is required to fur- 
nish a reasonably good camera and supplies for 
personal use. Darkroom equipment is furnished 
by the university. Tuition veacenael for | Maine 
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The only line especially designed for 
photoflash purposes! That’s why pro- 
fessionals, news and picture service 
photographers rely on Bright Star. 
You, too, can get unfailing results. 


Next time demand Bright Star Photo- 
flash Batteries instead of ordinary cells. 





BRIGHT STAR BATTERY COMPANY 
CLIFTON. NEW S225 6 





Me “7 HAYNES © 
J-3 GS 
* 


Sass 


THE PRECISION ENLARGING METER — reis correct grade of paper to 
use and how long to expose each enlargement. Used as a Projection Densitometer 
for making color prints, measuring fog level of negatives, etc. Direct reading 


scales — no calculating necessary. 


Complete Prices — Model J-3 (illus.) $9.45 Model K-2 (Twin Controls) $11.00 
HAYNES PRODUCTS CO., INC., Box 175, Station F « New York 16,N.Y. 
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DISTINCTIVE 
TRAINING 
IN PHOTOGRAPHY 


Hundreds of students are now studying 
at the nationally-famous Fred Archer School 
of Photography. 

Located in Southern California, the school 
brings to the photographic field high stand- 
ards of learning and instruction. 

Five scientifically-equipped buildings 
With. ..... 

* Modern processing laboratories 
Spacious shooting studios 
Exclusive color laboratories 
Comfortable classrooms 
Exhibition and lecture halls 
42 private darkrooms 
54 latest-type enlargers 


All phases of black-and-white and color pitepenie 
are embodied in the curriculum offered by an expert 
staff of 15 specialized and professional instructors. 


24 months . . . Full-time course . . . Co-educational 
BROCHURE (M-1) ON REQUEST 


The FRED ARCHER SCHOOL 
OF PHOTOGRAPHY 


(A NON-PROFIT INSTITUTION) 
2510 WEST 7th ST., LOS ANGELES 5, CALIFORNIA 


Director Administration 
Fred R. Archer, F.P.S.A. Seymour L. Elkins 


% % Ft 





GORGEOUS GIRLS 
Hoilywood’s Most Beautiful Models Posed in 
Thrilling Masterpieces of Pin-up Art. 

EACH DIFFERENT—NO TWO ALIKE. 
2x2 Kodachrome Slides 2 for $1, 5—$2, 10—$4, 15—$6. 





35mm Transparencies, unmounted, 15 for $1, 35—$2. 
35mm_ Negatives 10 for $1, 25—$2. Professional Film 
Size 24%4x3% each $1, 5—$4. Size 4x5 


Cut Negatives. 
each $1.50, 4—$5. 
Pin-up Photographs ng or Ay 25—$2, 60—$4. 
50 ft. 8mm $3, 100 f 
FREE OFFER: Select "$6 worth, send only $5; 
get $1 worth FREE 


FINE ARTS PRODUCTIONS (MP) 


Movies, 











P. O. Box 2084 San Antonio 6, Tex. 
36 NEEDLE-SHARP 


32X9 FINE GRAIN ENLARGEMENTS 35MM 


For $1.50 Less Cash Refund 

of 5c per failure if less than minimum of 25 exposures are 

unprintable. Our specially designed enlargers and accurate 

temperature control can produce the Sees results possible 
with your precision miniature came 


WE PAY POSTAGE BOTH WAYS 
Mailers and Roll Film Price List on Request 








EXCEL-FOTO, Box 22M, Cinci nati 9, Ohio 














No no ER... or mass , CN ma- 
chinery used. Your film fine grain de 
veloped and ee to prevent scratc h. 
ing. Exacting Spee gay highest 
quality developing. rite FREE 
mailers and other OUTSTANDING” OFFERS 


612B 


UNIVERSAL PHOTO SERVICE 20x 
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residents; $30.00 for non-residents. No charge 
if taken with regular course. No prerequisite, 
although algebra, chemistry and physics are 
advantageous. Two hours lecture and 3 hours 
laboratory per week for one semester of 17 
weeks. Credit is 3 semester hours. 


MARYLAND 


HOOD COLLEGE, Frederick, Maryland. 
One semester course in photography in alter- 
nate years. One lecture hour and 2 laboratory 
hours a week for 18 weeks. Lab fee is $4. 


NATIONAL SCHOOL OF PHOTOGRA- 
PHY, 922 Burlington Avenue, Silver Spring, 
Maryland. Basic Photography, Portraiture, 
Commercial Photography, Retouching, Natural 
Color Photography, Hand Coloring, Cinema- 
tography all offered as separate courses. The 
Studio Professional Course combines the Basic, 


and Portraiture courses, and the Complete 
Professional course combines the Basic, Por- 
traiture and Commercial Courses. All ma- 


terial and necessary equipment are furnished. 
Complete. Professional Color Course also 
offered. Placement and Housing Department 
service is maintained for non-resident students. 
Write to Ruroy Sibley for further information. 


MASSACHUSETTS 


BOSTON CAMERA CLUB, 351 Newbury 
Street, Boston, Massachusetts. An eight-lesson 
beginners course in photography held evenings 
during October and November. Instructor, L. 
Whitney Standish, well-known salon exhibitor, 
pictorialist and author. Each lesson is a com- 
bination of lecture and actual demonstration. 
A certificate of competence is given those suc- 
cessfully completing the course. Open to the 
general public at a nominal fee. 

FRANKLIN TECHNICAL INSTITUTE, 
Berkeley and Appleton Streets, Boston 16, 
Massachusetts. Elementary Photography and 
Advanced Photography. Classes meet two: eve- 
nings a week, 7 p. m. and 9 p. m.; each course 
requires one term of 17 weeks. Charge per 
course is $40.00, Opening dates are October, 
February and June. Mr. Lee Bowman is in 
charge of the courses, assisted by Francis L. 
Mason. Write directly to the Institute for fur- 
ther information. 


SMITH COLLEGE, Northampton, Massa- 
chusetts. Miss Nora M. Mohler, Instructor. 
Department of Physics offers course in pho- 
tography that includes study of photographic 
processes, chemical and optical theory. For 
graduate students the fee for this single course 
for one semester is $37.50. For non-collegiate 
students the fee is $45. Spring term, day 
classes 5 hours a week for 17 weeks; 2 hours 
lecture, 3 hours lab work. 


MICHIGAN 


MOTION PICTURE INSTITUTE OF 
THE U. S. A., INC., 217 S. Woodward Ave- 
nue, Birmingham, Michigan. A correspondence 
course. John W. Gafill, President. Advanced 
amateur cinematography ; industrial and free- 
lance motion picture production ; dramatic film 
production ; general motion picture technique. 
Course devoted exclusively to motion picture 
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technique. Purpose of the school is to provide 
personnel capable of doing creative work in 
cinematography for education, industry and 
practical purposes. Tuition $22. 50 to $87.50. 

DETROIT SCHOOL OF PHOTOGRA- 
PHY, 8647 Woodward Avenue, Detroit 12, 
Michigan. Julian J. Gloomis, Sr. and Michael 
J. Roll, A.P.S.A., Directors. "Offers a 10 week 
course in Portraiture or Commercial Photogra- 
phy, or a 15 week combination course of the 
two subjects as a full time day course. Eve- 
ning courses are also given and consist of the 
following subjects: Basic Fundamentals, Ad- 
vanced Fundamentals, Advanced Technique, 
Portraiture I (Basic), Portraiture II (Ad- 
vanced), Salon and Pictorial Photography, 
News and Retouching I (Basic), Retouching 
II (Advanced), Retouching III (Corrections 
and Etching), Oil Coloring I (Cotton Tint), 
Oil Coloring II (Brush Tint). Fall term 
begins in September. Classes are held one eve- 
ning each week. Courses consist of lectures 
and demonstrations by the instructors together 
with actual studio and darkroom work per- 
formed by the student. Fully equipped dark- 
rooms and enlarging rooms, ample studio equip- 
ment. School is approved for training under 
the G. I. Bill. 

MICHIGAN COLLEGE OF MINING AND 
TECHNOLOGY, Houghton, Michigan. Pro- 
fessor F. L. Partlo, Instructor. Course offered 
for the benefit of students who wish to acquaint 
themselves with the physics and chemistry of 
photographic equipment and processes. Special 
attention is given to a study of cameras, lens 
systems, manipulation, lighting, photographic 
chemicals and their reactions, films, papers 
and darkroom technique. Tuition $20 for non- 
resident students; general term fee $12 for full 
schedule of courses. Six hours a week for 12 
weeks; Spring term, day classes. Restricted to 
regular students. 

LANSING PUBLIC EVENING SCHOOL, 
Lansing, Michigan. John L. Beech, Instructor. 
Photographic classes two evenings each week 
(one lecture class and one lab class) for 20 
weeks, October to March—7 to 9 p. m. Photo- 
graphic technique and pictorial photography. 


MINNESOTA 


MACALESTER COLLEGE, St. Paul, Min- 
nesota. Offers a one-semester course in The 
Fundamentals of Photography. It is a three 
credit course given the second semester of each 
year. 

ST. MARY’S COLLEGE, Winona, Minne- 
sota. Brother H, Charles, F.C.S. is instructor 
of the course in Elementary Photography offered 
in the Spring term. Two credit hours are 
given, and the cost is $12.00 for twelve weeks. 
Write to Brother Charles for any further in- 
formation. 


MISSISSIPPI 


_ ALCORN A & M COLLEGE, Alcorn, Miss- 
issippi. Basic Photography, Portrait Photog- 
raphy, Press Photography, Projection Printing. 
Each course covers an 18 week period at a fee 
of $20. Special emphasis is being given to 
veterans who wish to take a course in Photog- 
raphy separate and apart from other college 





SEND YOUR 
35mm FILM TO 


DEVELOPIX 


Ultra Fine Grain ee 
Vap-O-Rated and 3%” 4%” 
Glossy Enlargements made. 


36 EXP. ROLL $4" 


18 EXP. ROLL 


Our New, Larger, Air-Conditioned Labora 
tories with Electronic Equipment Give You 
% ULTRA FINE GRAIN DEVELOPMENT 
*% VAP-O-RATE PROTECTION 
% EXCEPTIONAL QUALITY 
% BETTER VALUE AND SERVICE 
Develonix Vap-O-Rates each film to prevent 
scratches and fingerprints from marring films 
after developing. Only good negatives are 


printed. Photo Cell Automatic Controls 
correct errors in exposure. 


COMPLETE FINISHING SERVICE 


Deluxe Enlar T par , etc. 
REGULAR SIZE FILM 
Fine Grain Developed and Printed 
8 Exposure Roll 25¢ 
12 Exposure Roll ‘ 50c 
Quantity orders receive special consideration. 

















Please remit with order to save C. 0. D. charges. 
FREE! Mailing Bag and Price List! 
SATISFACTION GUARANTEED 

OR MONEY REFUNDED! 


NOTE OUR NEW ADDRESS: 


DEVEL OPIX 











SUPER - COTE 
IMPROVES LENSES 


Former U.S. Army Ordinance coating 
experts offer a reliable, fully insured, 
coating service to modernize your 
lens. For full information see your 
photo dealer or write— 


OPTICAL FILM ENGINEERING CO. 


2125-M Cherry St. Philadelphia 3, Pa. 
Dealer Inquiries Invited. 
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Dont Blow Your fusel 


If you take Photos 
you need Light 
If you need light you need — 












Delivers 
photographic 

brilliance 
from ordinary 
lamps 


Gens Roe 


¥ 
542 North Kilkea Drive 
Los Angeles 36, California 


Los Angeles 


Watch for other new st soon 














20 wis! 2x2 SLIDES *1 


Special Offer—Unusual scenic, travel and pictorial 
views—full double 35mm size, sharp and clear— 
mounted, ready to show in any standard projector. 


= for <" 40 for $2. All different. 10 Art Slides, $1; 
$3. 


ee 
‘fe a. subjects sent with each order. 
ART SLIDE CO., Sippo Lake, R-8, Canton, O. 








itz MM FILM 


Guaranteed Fresh Stock—Reload Your Own 


ANSCO DUPONT 
Supreme EASTMAN Superior +2 
EK Plus X 
EK Background X 
EK Super XX 


25 feet $1.25 100 feet $4.00 
Reloaded cartridges . . . 3 for $1.25 


WE Supply Cartridges 


Calif. Buyers include sales tax 


PACIFIC COAST FILM COMPANY 
1510 No. Sierra Bonita Hollywood 46, Oulif. 
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curricula. Offered during both Fall and Spring 
terms, 3 lecture and 6 laboratory hours a week. 
Miss Althea Simmons, Instructor. 

MISSISSIPPI COLLEGE, Clinton, Miss- 
issippi. A nine weeks’ course consisting of 
two lecture hours and eight laboratory hours 
per week. Course may be taken without any 
prerequisites, and three credit hours are given 
the student. Further inquiries should be ad- 
dressed to the Physics Department. 


MISSOURI 

WILLIAM JEWELL COLLEGE, Liberty, 
Missouri. Course titled “Microtechnic” is 
strictly laboratory work; no lectures. Offered 
only in the Spring term. L. J. Gier will supply 
further information. 

CENTRAL MISSOURI STATE COL- 
LEGE, Warrensburg, Missouri. Industrial Arts 
Department offers Elementary Photography as 
a part of the regular program. Students may 
take three or four other subjects. Two lecture 
and six lab hours a week for 12 weeks; Fall 
and Spring term, day classes. Tuitien $20 for 
the entire program of studies. Darkroom is 
equipped with enlargers to accommodate a 
range of film sizes.. Work done on individual 
basis. N. B, Grinstead, Instructor. 

WEBSTER COLLEGE, Webster Groves 19, 
Missouri. Offers two courses in photography; 
one headed under Physics 40, and the other 
under Biology 181, the former called ‘“Pho- 
tography” and the latter ‘Microtechnique.” 
The classes are under the supervision of Sister 
M. Germaine and consist of one lecture hour 
and two laboratory hours. The duration of 
each course is eighteen weeks. The Registrar 
will supply further information. 


MONTANA 

MONTANA STATE UNIVERSITY, Mis- 
soula, Montana. News photography given in 
Journalism School. Olaf J. Bue, Instructor. 
Course is restricted to majors in Journalism. 
Prerequisites include the course in newspaper 
reporting and consent of instructor. Autumn, 
Winter and Spring quarters; day class, 2 lec- 
ture and 2 laboratory hours a week for 14 
weeks. Tuition covers a full schedule of courses 

$35 for residents, $65 for non-residents. 


NEBRASKA 

NEBRASKA WESLEYAN UNIVERSITY, 
Lincoln, Nebraska. Elements of Photography 
taught under J. C. Jensen, Professor of Physics 
in a course lasting eighteen weeks at a nominal 
cost. Two credit hours given. However, the 
course requires accompanying courses or pre- 
requisites. Further information may be ob- 
tained by writing to Mr. Jensen. 

NEBRASKA STATE TEACHERS, Wayne, 
Nebraska. Physical Science Department offers 
Photography. Second semester. Three hours 
credit. The optical systems of cameras, theory 
of development, exposure, enlargement, copy- 
ing, making lantern slides, and printing. Two 
recitations and two hours laboratory each week. 


NEW HAMPSHIRE 
UNIVERSITY OF NEW HAMPSHIRE, 


Durham, New Hampshire. Wendover Neefus, 








Jr., Instructor in Elementary Photography and 
Advanced Photography. Theory, technique, 
printing, enlarging, lectures on optics and pho- 
tography chemistry. Classes open to all students 
as electives, but are required for those taking 
Occupational Therapy. Both courses are six 
hours a week, giving three semester hours, and 
run 16 weeks. Tuition is included in regular 
University tuition charge of $80 per semester 
for in-state students, $130 for out-of-state. 
Small lab fees. 


NEW JERSEY 


GEORGIAN COURT COLLEGE, Lake- 
wood, New Jersey. Classes in photography for 
Fifteen-week course. A total of fifteen lecture 
hours and thirty hours of laboratory work. Ad- 
dress the Registrar for further details. 

MAYWOOD CAMERA CLUB, Inc., May- 
wood, New Jersey. Classes in photography for 
club members only. Details may be obtained 
from Mrs. Fred C. Meyer, Publicity Manager, 
265 Beech St., Hackensack, N. J. 

VOCATIONAL AND TECHNICAL HIGH 
SCHOOL, Sussex Avenue, Newark, New Jer- 
sey. Rudolf Skrivanek, Principal. Accredited 
courses in photography. Vocational High De- 





partment offers Commercial Photography, 
Technical High Department offers Photo- 
graphic Techniques. Frederic Adams, Instruc- 
tor. There are ten periods a week of related 
science with each course, plus 20 laboratory 
periods, Duration of course is three years. 
Night as well as day classes. Tuition is $20 to 
non-county residents, free to county residents. 
Demand is such that only local residents can be 
accomodated. 


NEW YORK 

THE ART SCHOOL, PRATT INSTI- 
TUTE, Brooklyn 5, New York. A full course 
of Art subjects includes Basic Photography. 
The entire course costs $130.00 and covers a 
period of thirty-two weeks. This photography 
class is conducted under Walter Civardi, and 
the prospective student may obtain additional 
information by writing to the school. 

ROBERT DESME, 144—9Ist Street, Brook- 
lyn 9, New York. (Instructor at Brooklyn 
Museum.) Offers course in bromoil transfer. 
Write Mr. Desme for information regarding 
private lessons and classes. 

SENECA VOCATIONAL HIGH SCHOOL, 
Buffalo, New York. Henry W. Shepard, In- 


and now... 


Magnatiash/ 


Coming soon—the modern magnetic flash gun — the photog 
raphers’ dream come true. No more bothersome batteries, 


no more failure at the crucial: moment 


Electrocon brings you MAGNAFLASH—the flash gun without 
batteries, without revolving parts — yet which produces 
ample power for a 6-bulb flash, more than enough light 
for indoor color shots 


Permanent, locked-in synchronization permits removal of 
the gun from the camera. MAGNAFLASH trips the shutter 
without any hammer effect on the spring if camera has a 
threaded aperture at lens 


Watch for MAGNAFLASH — Available soon! 


ELECTROCON CORPORATION = Freeport, New York 
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0 THE TELEPHOTO LENS 
cy] FOR 8 & 16mm. MOVIE CAMERAS 


THE LENS THAT CUTS 
O DISTANCE IN HALF! 


AT LAST! 
photo lens that fits over the 
lens of your camera. 


The new auxiliary tele- 


Bs 


The Wirgin “TELOR" lens is now 
available at your photographic 
dealer. SEE IT TODAY! 


PRICE $21.00 °::: 


FREE descriptive folders are av veilable. i 
Distributed by = 


L) 


C) 













C) 


Inc. 


NEW YORK 1.N.Y 





oO CAMERA SPECIALTY CO., 


SO WEST 29TH ST 



















( \f You Want the Finest Finishing! 
8 Exp. Roll only 25c¢ 35MM Film 
Cartridges Reloaded Enlarged to'3) 4, 
Write for FREE Mailer 36 Exp. 

and Price List ~ $1 25 


18 Exp.. 85c¢ 
MANHATTAN PHOTO SERVICE 


49 West 27th Street, Dept. B-9, New York 1, N. Y. wa 

















THE MOST ECONOMICAL OF ALL 


$79.50 


Postpaid 








COMBINATION 
OFFER 


MERCURY II 


Features include: F2.7 coated Mercury au 
lens, Focal Plane Shutter to eather Gorvvies oes 
1/1000 second. built-in flash | 8% so or 160 Weston) 
synchronizer, extreme depth of 

focus, automatic film transport ALL FOR $85.50 
and counter. 
Low cost operation with SPIRATONE services: Film for the 
Mercury II_ (Reloads), 32 exposures 35c; 65 exposures SOc. 

(Se extra if you do not supply corerrane) 
32 Exposure Kodachrome $2.77 














33 >, roll fine grain developed and superbly enlarged to 
4'%6 glossy, $1.31; doubleweight velvet $1.56. 
és os roll fine grain developed and superbly enlarged to 
31% x 414 glossy, $2.58; doubleweight velvet 
Complete -rice list and mailer on request. 


Spiratone Fine Grain Labs., 49 West 27th St., New York 1, N.Y, 
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structor. Practical photography is taught. This 
course was started in its present form eighteen 
years ago. It is free to city residents. 15 hours 
a week for four years of forty weeks. 

THE COOPER UNION ART SCHOOL, 
Cooper Square, New York City 3. Course 
in Photography under instruction of Mr. Leo 
Katz, consists of 1 lecture and 2 laboratory 
hours a week for 32 weeks. Given during both 
Fall and Spring terms, night and day classes. 
Further information from Admissions Office. 

J. GHISLAIN LOOTENS, 277 Lexington 
Avenue, New York, N. Y. Specialized Photo- 
graphic Instruction covering all branches of 
Photography. Private instruction by appoint- 
ment. Lessons adjusted to individual needs. 
Fee: $20.00—two-hour session. 

NEW YORK UNIVERSITY, (WASHING- 
TON SQUARE COLLEGE), New York City. 
The Physics Department offers a course in Pho- 
tography with Miss Dollmann as Instructor. 
The cost per semester is $64.00 and the course 
is of fifteen weeks duration. It is conducted on 
Friday evenings from six to eight o’clock, and 
there is no accompanying or prerequisite course 
necessary. 

NEW YORK INSTITUTE OF PHO7TOG- 
RAPHY, 10 West 33 Street, New York City 
1. This school has been teaching photography 
for 36 years; offers both home study and per- 
sonal attendance courses. The Home Study 
Course covers Commerical, Portraiture, News 
and Natural Color Photography in the one 
course. Tuition is $90.00; certificate of grad- 
uation issued. The Resident Training at the 
school has separate courses in Commerical, Por- 
trait, and Natural Color Photography. New 
students are accepted the year round, The In- 
stitute has been approved as a photography 
school for returned veterans. Descriptive litera- 
ture will be sent upon request; write Depart- 
ment 117. 

HELENE SANDERS, FRPS, FPSA, 322 
West 71st Street, New York City. Portraiture, 
composition, lighting, posing, pan make-up, re- 
touching, darkroom technique, oil coloring and 
pictorial photography in private lessons to ad- 
vanced students in photography. Tuition $15 a 
lesson, 1% hours. 

WEST SIDE YMCA, 4 West 63rd Street, 
New York City. Neil Johansen, Instructor. 
Courses offered in all photographic subjects 
except 3-color separation. Dark-room_tech- 
nique. -Participation limited to members of 
YMCA and members of the armed forces, both 
men and women. Tuition $2 per hour for 
single individuals; $1 per hour for individuals 
in groups. 

SYRACUSE UNIVERSITY, Syracuse 10, 
New York. General Photography and News 
Photography. Courses in microtechnique and 
medical photography, and also in criminology 
showing use of photography in that field. 


NORTH CAROLINA 


APPALACHIAN STATE TEACHERS 
COLLEGE, Boone, North Carolina, A. An- 
tonakos, Instructor. Fundamentals of Photog- 
raphy: Laboratory technique, introduction to 
elementary theory, and study of basic art prin- 
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ow 
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ciples. Open to all regular students. Labora- 
tory fee $5.00. Course 3 hours per week for 11 
weeks. Advanced Photography and Colori- 
metry: Basic theory, Color analysis, advanced 
laboratory and studio techniques. Prerequis- 
ites: Courses in chemistry, physics, and mathe- 
matics at college level. Laboratory fee $10.00. 
Open to registered students. Course 5 hours 
per week for 11 weeks. 


OHIO 


OHIO NORTHERN UNIVERSITY, Ada, 
Ohio. D. R. Lowman, Instructor. Study of 
cameras, photographic materials, printing pro- 
cesses, etc. Class must be limited to laboratory 
facilities. 12 weeks, 2 hours a week. 

AKRON HIGH SCHOOLS, Akron Ohio: 
Buchtel High, Mr. Clifford Wertz, Mr. Charles 
Kinney, Instructors. Central High, Mr. Milford 
Terrass, Instructor. East High, Mrs. Adaline 
McLeland, Instructor. Garfield High, Miss 
Mildred Ogan, Instructor. North High, Mr. 
Luther Hosfield, Instructor. West High, Mr. 
Vernon Culp, Instructor. Basic course in funda- 
mentals of photography—equipment, negatives 
and print making by contact and projection 


D PROJECT ON 
MACHINE 


Built in 7x7 Screen 
for personal viewing 


LIKE TWO PROJECTORS IN ONE 


With the Novex you swing instantly from large 
screen projection to the built-in ground-glass view- 
ing screen. Viewing screen image fully visible in 
daylight—a valuable feature in sales work, etc. May 
also be used to project dental X-ray slides. Ask your 
dealer for a demonstration, If your dealer cannot 
supply you, order direct and send dealer's name. 


NOV D v PRUITT OFFICE 
EX I a MACHINES CORP. 


425 North LaSalle Street Chicago 10, Illinois 


methods. This is a semester course offered in 
both Fall and Spring term in day classes only. 
Extra lab time is provided for any student. No 
tuition for Akron residents. Further informa- 
tion may be obtained from Ernest R. Stotler, 
Director of Practical Arts, 70 N. Broadway, 
Akron 8. 

OHIO UNIVERSITY, Athens, Ohio. Dr. 
Emmet E. Shipman, Instructor, Carleton I. 
Calkin, Assistant Instructor, of photography 
courses offered by the College of Fine Arts. 
Elementary Photography, News Photography, 
Photographic Processes, Practical Photography, 
Advanced Practical Photography, Portraiture, 
Commercial and Illustrative Photography, 
Scientific Photography, Lecture and laboratory 
hours. Tuition, covering full schedule of uni- 
versity work of 16 to 18 credit hours per 
semester, is $40 per semester for Ohio residents, 
$115 for non-residents. Approved for Veterans 
education. Major in photography leading to 
bachelor’s and master’s degrees. Further infor- 
mation from Dean Earl C, Seigfred, College 
of Fine Arts. 

UNIVERSITY OF CINCINNATI EVE- 
NING COLLEGE, Cincinnati, Ohio. Hobby 





NOW AVAILABLE 


COMBINATION 
PROJECTOR 
VIEWER 


Enhance the Beauty of Your Slides 
with This Famous Dual Purpose 





Slide Projector and Viewer 


An amazing new development in projector design. 
Brings out the hidden beauty of your slides for daylight 
viewing on the built-in self-contained screen or you may 
project direct to wall or screen with up-to-life-size 
images. Novex gives you the extra brilliance of image— 
the ease of operation—the optical and mechanical perfec- 
tion you want in a projector. 


FOR HOME AND INDUSTRIAL USE 


Glorify your Kodachromes and black and white 
slides with a Novex . .. the new two-in-one unit that 
glamorizes your showings with real brilliance of 
image...sharpness...and the convenience of large 
life-size screen image or completely self-contained 


viewing image. Novex leads in 
those exclusive features that bring $ $5 
out the best in all your slides. 
Complete with bulb and slide car- ra 

rrying Case 
rier—ready to plug in and operate = Extra - $4.50 


RUSH THIS COUPON FOR DETAILS 


Novex Div., Pruitt Office Machines Corp. 

425 N. LaSalle Street, Chicago, Illinois 

Rush full details on the new dual-purpose Novex 
Projector. 





Name 
Address 


City.. . ‘ State 
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Good News 


for Rollei Fans! 


Now Available... 


Bayonet-mount SUN SHADE ... for all Rollei 
cameras with bayonet front. Springs into po- 
sition on outer bayonet ring, without interfer- 
ing with use of filters and supplementary 
lenses. Non-reflecting black-enameled alu- 
minum, in popular square form. 

Including tax $6.93 
Bee Bee Rollei ADAPTER .. . enables you to 
obtain full 28x40mm. negatives on inexpensive 
Bantam-size color film. Precision-made; in- 
cludes special safety film window and masks; 
complete installation by Rollei Headquarters’ 
own technicians $6.59 


Ever-ready carrying CASES . .. for all late 
model Rollei cameras, solid durable leather, 
well constructed. To fit Rolleiflex $8.25 

To fit Rolleicord 6.60 


Prompt, skillful, and responsible repair 
Alte eee service on all Rollei cameras. ; 
Hard-coating of all types of lenses with 
BeeBee LENSCOTE, the best process money can buy. 
Certificate with each returned lens guarantees éxact per- 
centage of increase in speed. See your dealer. 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N. Y. 








Buy with confidence!!! 


35 MM Eastman Plus X Film 


Your cartridges filled . . . 36 Exp., 35 cents each 
sae for $1.00. You must supply empties or 
send 10 cents each. Please send postage with your 
order. 
Guaranteed new . . . fresh stock. . . or 
your money back. 
Orders filled same day . . . postpaid or C. O. D. 
California buyers please include sales tax. 
*'Your Photo-Hobby is Our Business'' 


HOLLYWOOD PHOTO-HOBBY CO. 


P. ©. Box 2427, Hollywood 28, Calif. 











8MM TEMPTATION 16MM 
Featuring Models from the Hollywood Fashion 
Model Agency. 
Here are the most Beautiful Models you ever laid your 
eyes on in gorgeous settings and unusual poses that 
will thrill you. This movie is different, refreshing and 
has real eye appeal : 
Special Prices for this Exclusive Production 
50 ft. 8mm $3.00, 100 ft. 16mm $5 


FINE | ca PRODUCTIONS (MP) 
P. O. Box 2 San Antonio 6, Texas 





ee Ship C.0.D. Plus Postage. 








( KON-TAK PRINTER 


Everything for Printing Conven‘ence!! 


Negative clip, margin uide, airfoam 
platon pad, mask adjustable up” to x5 
i PRACT! 


iN! tu y 
driver and uASsemaLe KIT 
ALUMINUM PARTS, Directions. 
KON-TAK KIT postpaid—ONLY $5. 
MONEY BACK GUARANTEE 


HILL MFG. CO. 412 Hamilton, 


NEOSHO. MO. 


of all 
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Photography and Demonstration Dark-room 
Technique, taught by John Surbaugh. Resident 
fee, $21.50, non-resident fee $24.50. Motion 
Picture Photography, taught by Victor Coles, 
resident fee, $15.50; non-resident fee $18.50. 

THE CLEVELAND ART CLUB, 1634 Eu- 
clid Avenue, Playhouse Square, Cleveland, 
Ohio. Beginners Class in Photography meets 
Wednesday evenings ; Kodachrome group meets 
Friday evenings; Advanced Class meets Tues- 
day evenings—lighting and composition, por- 
traiture and figure. Outdoor photo classes 
scheduled during summer months. Instructors 
are George S. Novotny and Robert E. Veress. 
Enrollment fee is $5.00 a year, class fee $1.00 a 
night. 

KENT STATE UNIVERSITY, Kent, Ohio. 
Elementary, Advanced, Technical and non- 
Technical News Photography, Color Photog- 
raphy. Darkroom technique. Tuition, $27.50 
per quarter, plus lab fees of $1 to $10 depend- 
ing on course. 12 weeks, 5 hours a week. There 
is also a short course in News Photography. 


OKLAHOMA 


NORTHEASTERN STATE COLLEGE, 
Talequah, Ohlahoma. Physics Department offers 
course in photography. Two lectures and four 
lab-hours a week for 18 weeks. $4 per semes- 
ter, taken with regular college work. C. H. 
Goben, Instructor. 

SOUTHWESTERN INSTITUTE OF 
TECHNOLOGY, Weatherford, Oklahoma. W. 
R. Fulton, Instructor. Elementary Photography 
offered both in summer and winter terms. 
Length of term is 18 weeks, 2 hours credit. 
$13 per semester for full schedule of course. 


OREGON 


OREGON STATE COLLEGE, Corvallis, 
Oregon. Department of Physics offers courses 
in photography as follows: Photography, 
taught by J. C. Garman, one school year or 
three terms of 12 weeks each; 3 credits per 
term. One lecture and 2 laboratory periods a 
week. Includes use of camera, developing, copy- 
ing, lighting; composition, carbro printing, en- 
larging, etc. Advanced Photography, 3 terms, 
3 credits per term. Includes color photography, 
photomicrography, microscopic motion pictures, 
etc. Courses in light and optics available. 
Tuition is $34.50 a term for state residents: 
$50.00 additional per term for out-of-state un- 
dergraduate students. Day classes; courses may 
be used as part of Physics major. 

LEWIS and CLARK COLLEGE, 0615 S. 
W. Palatine Hill Road, Portland 1, Oregon. 
Physics Department offers a three-semester 
hour course in photography. This may be taken 
as a special registration. Tuition is $140 per 
semester for 13 to 17 hours. For course taken 
7 _ tuition is $11. per hour with a lab fee 
oO 


PENNSYLVANIA 
WESTMINSTER COLLEGE, New Wil- 
mington, Pennsylvania. Dr, William J. Thomas, 
Instructor. Department of Journalism, News 
Photography, including darkroom technique. 
Classroom lectures are illustrated by slides and 
movie material; analysis of photographic ex- 
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hibits, discussion of photographic problems. 


Practical application, theory, laboratory work. 
Tuition $20, lab fee of $3. Course is 18 weeks, 
4 hours a week, Spring term, day classes. 

PHOTOGRAPHIC GROUP OF PHILA- 
DELPHIA, 13 South 2Ist Street, Philadel- 
phia 3, Pennsylvania. Course in Advanced Pho- 
tography taught by Hans Kaden. Open to the 
public; terms arranged for veterans. 

THE PENNSYLVANIA STATE COL- 
LEGE, School of Agriculture, State College, 
Pennsylvania. The Department of Agricul- 
tural Education offers Visual Aids in Teaching 
Agriculture, with emphasis on use of pictorial 
materials and practice in photography and pho- 
tographic techniques. The instructor is David 
R. McClay. Course consists of one lecture hour 
per week and four laboratory hours, for 16 
weeks. Fall term, day classes, 3 semester credit 
hours. 

WASHINGTON and JEFFERSON COL- 
LEGE, Washington, Pennsylvania. Physics 
Department offers Special Laboratory Measure- 
ments, 20 per cent of which is photography. 
No lecture hours, 3 laboratory hours a week 
for 16 weeks; one credit hour. Tuition is $20 
a semester; Fall term; Sophomore Physics is 
prerequisite. Prof. Raymond M. Bell, In- 
structor. 


SOUTH DAKOTA 

UNIVERSITY OF SOUTH DAKOTA, 
Vermillion, South Dakota. E. G. Trotzig, In- 
structor. Journalism Department offers course 
in News Photography. Main purpose is to train 
students to make photographs suitable for illus- 
trating news stories and features. Use of Speed 
Graphic and necessary darkroom techniques are 
taught. Tuition $35 per semester for full col- 
lege course. Lab fee of $2. Four hours a week 
for 18 weeks. 


TENNESSEE 


THE UNIVERSITY OF TENNESSEE, 
Knoxville, Tennessee. Photography No. 343 
for juniors, seniors and graduates. Camera 
manipulations, including photomicrographic 
apparatus. Developing, fixing, printing, mount- 
ing, enlarging, reducing, photostating and lan- 
tern slide making. Classes given three times 
a week, consisting of one lecture and two 2- 
hour laboratory periods with opportunity of 
working extra time under supervision. 

FISK UNIVERSITY, Nashville, Tennessee. 
Physics Department offers Fundamentals of 
Photography under the instruction of James 
R. Lawson. Course may be taken without ac- 
companying courses at the cost of $17.10 per 
semester. Given during both Fall and Spring 
terms, day classes, 1 lecture and 3 laboratory 
hours a week, 16 weeks. 


TEXAS 

_ THE UNIVERSITY OF TEXAS, Austin, 
Texas. J. M. Kuehne, Instructor. Physics De- 
partment offers course covering elements of 
photography and a course in advanced photo- 
graphic techniques. Both courses have pre- 
— in Physics or Chemistry. Lab fee 
of $2. 

TEXAS COLLEGE OF MINES, El Paso, 





VY 
LEAR Dy 4 


PHOTOGRAPH 


Profitable Pro yr 
Entertaining Hobt by 


Easy to learn through 


mour pose 


for full details 


ae. A Wilstiize Blvd. : bi ~ 4 
Santa Monica, Calif.” 


From 35mm,Bantam and 120 Sols 
3x3 and 3x 4/2 


CROPPED - 
Ansco Rolls Processed ‘$l 00 per roll. 
Service and Quality Printwork emphasized — 
individual attention given each order. Dept. M 


G. D. MORAN & CO. 


204 E.10th St. New York 3,N. Y. 


ARROW LOADS 


HAVE THOUSANDS OF ~~ 


FILM FANS yaa 


zuaranteed Pre-tested film 
ae om firms you know 
EASTMAN 
DU PONT LOW COST OF 


= ANSCO ¢ 
35mm Film + 36 Exposures 
Black and Whie 


A real saving in fine C andid Camera Shots 

wha ar A PER ROLL 
HOLLYWOOD 35mm FILM CO. 
ee ee oe eee, ee See ee 
HOLLYWOOD 28, CALIFORNIA 

















FINISHING TOUCH 


to all well edited 
home movies with 


CRAIG FOTOFADE 


Joins odd scenes 
smoothly and easily 
with fades or wipes, 
easy and quick to use 
—needs no special 
equipment — simple 
instructions — each 
bottle sufficient for 
hundreds of applica- 
tions —$1.25 each, 
‘with special water- 
proof masking tape 
$1.75. 





CRAIG CAMERA AND 
PROJECTOR OIL 


insures smooth, quiet 
operation of camera 
or projector at all 
times — it thoroughly 
lubricates and pre- 
vents rust and will not 
harm film. Per bottle 
25c. 





is a quick drying, posi- 
tive film cement for 
splices that really stick. 
it's easy to use—has 
brush in Bakelite bottle 
top—25c a bottle. 









“CRAIG PRODUCTS Make 
Editing Easy Fun” 





RU ee 


Seattle 





Los Angeles - San Francisco - 
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Texas. Offers three courses in Photography 
under the direction of Judson F, Williams. 
These courses are Elementary Photography, 
Fields of Photography, and Pictorial Journal- 
ism. Eighteen weeks required for the comple- 
tion of each course. Both Spring and Fall 
terms. No prerequisites required. Write to 
Mr. Williams for further details. 

TEXAS CHRISTIAN UNIVERSITY, Fort 
Worth 9, Texas. Newton Gaines, Ph. D., In- 
structor. Theory and technique of photogra- 
phy both as an art and as a scientific and com- 
mercial tool. 


SAM HOUSTON STATE TEACHERS’ 
COLLEGE, Huntsville, Texas. Complete train- 
ing is offered in Portrait, Commercial, News, 
Fashion, Industrial and Color Photography. 
Includes retouching of negatives and correc- 
tion, oil tinting, make-up. Taught by Earl B. 
Moore as an accredited course in Physics, 


UTAH 


BRIGHAM YOUNG UNIVERSITY, Provo, 
Utah. Dr. Wayne B. Hales, Instructor. Theory 
and Art in Photography. Tuition for photogra- 
phy course, $10, or student may take full 
courses with photography elected. Laboratory 
facilities. Course offered only in Spring quar- 
ter. An advanced course in photography is 
given for students who offer the necessary 
Mathematics and Physics prerequisites. Same 
tuition, Spring term. One course in Press Pho- 
tography given during Winter quarter. 


VERMONT 


NORWICH UNIVERSITY, Northfield, Ver- 
mont. No formal course in photography of- 
fered, although members of the University’s 
photographic club give informal instruction in 
camera and darkroom technique. Further in- 
formation from Professor Sumner H. MclIn- 
tire, Physics Department. 


VIRGINIA 


MARY WASHINGTON COLLEGE OF 
THE UNIVERSITY OF VIRGINIA, Fred- 
ericksburg, Virginia. Prof. William Luther 
McDermott, Instructor. Department of Fine 
Arts offers two courses in photography. Be- 
ginning Photography includes instruction and 
practice in the artistic, optical and mechanical 
principles. Advanced Photography, with em- 
phasis on composition, lighting, portraiture, 
flash, microphotography, photomicography, 
cinematography, visual aids and equipment. 
Six hours per week. Lab fees are $7.50 per 
semester. Tuition is $14 - r course. 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality Covatoping 
individual attention to each neg: *, 






give 





mass srotemine 35mm films developed—fine grain va to 
prevent scratches—enlarged to 314x414. Beautiful ater prints 
uaranteed. Single wt. glossy pa 36 "e 

8—4x6 $1.25. Double wt. arcane paper r. $1.7 ° et: 
tiful Seinsee exp. roll, 70c. 1-d service Re BFL 36 
py ply: exp., 30; 18 exp., "Joe. FREE mailing bags. 
Sse td | EIGHT EXPOSURE FILMS FOR SNAPSHOTS 
Sparkiing AVAILABLE. 

Prints 25c. MINICAM PHOTO LARS, Dest. 4-B, LaCrosse, Wis. 
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The newest thing in color truth/ 


T’S time you tried true-color photog- 

raphy! 
You’re going to experience a new thrill—have 
a new understanding of how beautiful color 
photography can be—when you see transpar- 
encies made on the new Ansco Color Film. 
This great new film, a result of wartime 
Ansco research, gives you glorious living col- 
ors—natural and lifelike—true reproductions 
of the scene you photograph. Flesh tones, 
especially, are so real you can almost feel 
their warmth! 
You can get this superb new Ansco Color 
Film in 120 (B2) and 620 (PB20) rolls, 35mm 
cartridges and standard sheet sizes. And all 
of them will give you grand color prints on 





Ansco Color Printon. Ask your dealer! Ansco, 
Binghamton, New York. A Division of 
General Aniline & Film Corporation. General 
Sales Offices, 11 West 42nd Street, New 
York 18, New York. 














Z4 HowWU...tor 35mm ANSCO 
COLOR FILM PROCESSING 


Sr 24 Hours...and your 35mm Ansco Color 

| film is on its way back to you. Processed in 
the most modern color laboratory, mounted 
in Houston demountable plastic slide holders. 
Take no chances...get the best color rendition 
for your Ansco color film transparencies. 


Just ask your dealer for 
“HOUSTON PROCESSING” 


Oly FE per tol 


DIVISION of THE HOUSTON CORPORATION 
THEO! W. Otympic Bivd. - Los Angele: 25, Calif. 




















TRI-VISION 
The New Camera Hobby! 


Precision-made, with 
hard-coated color- 
corrected lenses, 
built-in view finder 
and universal focus. 













See Your Dealer 
Or, for Free Literature, Write 


TRI-VISION SALES CO. 
2154 Hyde Park Boulevard « Los Angeles 44, Calif. 
@eeeeeee_eeeseeeeesese@e~ecdsegeaeseaeeseeeeeeee ee @ 
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“Photo Lab™ Inc. 


GIVES YOU LOWER COST 
FASTER SERVICE 
FINEST RESULTS 


All orders normally 
processed in 3 days 


Each Print Individually 
Handled by a Color Expert 





Enjoy greater satisfaction 
from your 


Color Transparencies 


COLOR PRINTS 


Artistically Mounted 








— 8”’x10” Mounted, $3.75 
oe 5”x 7” Mounted, 2.50 


(35mm 


hasiaiaas Subject composed and cropped 


for best Composition. 


34” x 42” 
Mounted—$1.00 


No composing or cropping. 


and cut film 
of similar 
proportions. 
116 and 
under 


| 
| 
From 38mm j 
| 
| 


ron 2%4""3%4" Mounted.. 60c 

35mm Ten Unmounted ........ $5.00 

ong 5” x 7” Mounted ....$2.00 
No composing or cropping. 


Order them for yourself and for gifts to your friends. 


All Prints Mounted in Attractive Folders .. . 
Minimum Order—$1.00 


(Remove all glass from transparencies before sending) 







PLEASE ENCLOSE REMITTANCE WITH ORDER 
No additional charge 
for postage or packing. 


PHOTO LAB, inc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 286 
WASHINGTON 11, D. C. 












WASHINGTON 


WESTERN WASHINGTON COLLEGE 
OF EDUCATION, Bellingham, Washington. 


Elementary Photography offered as _ college 
course or may be taken as correspondence 
course. Also Advanced Photography and a 


course in construction and use of visual aids. 
Two hours lecture and 4 hours lab; 3 quarter 
hours credit; 12 weeks. Tuition of $13.50 per 
quarter covers full schedule. Regular students 
pay extra fee of $1. Correspondence course 
is $9. C. M. Rice. Instructor. 

CENRAL WASHINGTON COLLEGE OF 
EDUCATION, Ellensburg, Washington. Ele- 
mentary and Advanced Photography offered 
during each of the four terms; Glenn Hogue, 
Instructor. Course lasts 12 weeks; 3 credits 
per course given. 


WEST VIRGINIA 

WEST VIRGINIA INSTITUTE OF 
TECHNOLOGY, Montgomery, West Virginia. 
W. L. T. Crocker, Instructor. Two-year voca- 
tional course in Photography, Photographic 
Technique; darkroom work. News Photogra- 
phy, Visual Aides, Advertising Photography. 
Laboratory facilities. $30 per semester for full 
schedule of courses; 18 weeks, 6 hours weekly. 


WISCONSIN 

LAYTON SCHOOL OF ART, 758 N. Jef- 
ferson Street, Milwaukee 2, Wisconsin. Full 
time three-year course in photography and re- 
lated art subjects. Evening classes for begin- 
ning and advanced photography students. Ap- 
proved under G. I. Bill of Rights, Gerhard 
Bakker, Head of Photography Department ; 
George Corbett, Joseph L, Smith, Instructors. 


WYOMING 

UNIVERSITY OF WYOMING, Laramie, 
Wyoming. Dr. E. J. Hellund, Instructor. Ele- 
mentary and Advanced Photography offered 
by Physics Department. Lab fee $3 per quarter 
for Elementary ; $4 per quarter for Advanced. 
Both are eleven weeks duration, with lecture 
and laboratory periods; 3 credit hours per term 


MARKET FOR YOUR BEST SPORTS SHOT 


Professional and amateur photographers are 
invited to submit pictures for use in the “My 
Favorite Sports Photo”’ series which is appearing 
in The Saturday Evening Post. Spectacular 
rather than “arty” subjects are having prefer- 
ence, and the payment for accepted photos is 
$100. No material will be returned, but in case 
of acceptance the photographer will be notified 
in a short time. Submissions should be accompa- 
nied by a letter briefly describing when, where 
and how the picture was taken, and a state- 
ment of copyright release. Send material to 
Ralph Knight, Associate Editor, The Saturday 
Evening Post, Independence Square, Phila- 
delphia 5, Pa. 
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Your films fine 
4 grain developed, 
§ vaporated and en- 
















p! larged to: 
t 32 65. 
' exp. exp. 
# e * a rg STAR” $1.25 $2.25 
t 2. x 3%, s.w. glossy 
» > “MERCURY SUPER” 2.00 3.50 
3%, x 4%, d.w. semi-motte 
8 eo “MERCURY SPECIAL $” 2.00 3.50 
a 3%, x 5 s.w. glossy 
| as SPECIAL MA’ 2.50 4.50 / 
A 34, x 5 d.w. semi-matte £ 
§ Projection Positives and Contact Strips photo 3 
A cell controlled * 
i RELOADS: 32 exp. 40¢, 65 exp. 60¢. 
All popular brands, guoranteed fac- 
a tory fresh and edgemarked. 
5 = We also offer a complete line of Fine Grain 
a Finishing for 35 mm double frame, al! roll films 
g ond filmpacks. ee 
1 Mail your films today or write for complete ~ 


price list, mailing bog and order form. 


GRAPHIC 


SERVICES, INC 


NEW YORK 19 N.Y. — Dept. S$ 








PRE WAR PRICES 
$135 35 MM FILM SPECIAL $15 


Fine Grain Developed—Enlarged to 3x4 
with Reload Choice of Film...... $1.35 


36 Exposure without Reload........ $1.00 
18 Exposure.....60c; Reprint.....3¢ Each 


Bulk 35 MM. Guaranteed Film 


Movie Short Ends Only. Not Government Surplus 
or Outdated Films. 





Eastman Ansco Dupont 
Plus X Supreme Superior +2 
Cartridges, 3 for $1.25 
WE FURNISH CARTRIDGES 


27/2 Feet, $1.00; 100 Feet, $3.50 | 


{ 
Boes, 35 MM Film Winder... $7. 95 
Lee ae 

We carry a complete line of Photo Supplies. 


EK. SUPER XX 35 MM ANSCO 

PANATOMIC X ULTRA SPEED 

272 Feet... .$1.50 100 Feet... .$5.00 
Cartridges of above 50c Each 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 




















GADGETS, KINKS 
AND SHORT CUTS 


Movie Titles 


A VALUABLE source of title making ma- 
terials, especially letters and backgrounds for 
Kodachrome titles, can be purchased at a smal 
outlay from the Sherwin-Williams and other 
paint stores and stores handling window deco- 
rators’ materials. They carry cardboard letters 
in 1” to 3” sizes, white and colors, besides all 
finds of figured and colored materials on cloth, 
suk, paper and cardboard backgrounds, which 
can be purchased in % and % yard sizes ana 
pieces. The material can be stored away and 
used again and again. Try a spot light on the 
spun-glass-colored materials with white letters 
and you'll get unusual title effects —Franklin F. 
Wells. 


Interchangeable Frame 


A PICTURE frame I’ve made and used 
in my home, consists of a piece of wood (three 
ply) 16”x20”. To the top and bottom is 
nailed a piece of linoleum molding (the type 
which allows the edge of linoleum to be 
covered). This molding is just wide enough 
to allow a piece of glass and the standard 
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mounting board to be slid in from either side. 
The frame will fit in with any color combina- 
tion. Pictures can be changed in the matter 
of moments and the total cost is under 85 
cents.—Wm. A. Bodden. 
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resolving power! 
the Apes Colorstigm at is guaranteed ed he 
rate 2000 \ines pet inch in \ack-and white gomm . 
and 1000 lines per inch in color 10°: average for lenses of this rype |S 
A good enlarging lens has maximum A good enlarging lens '5 designed 
flatness ot fiel for enlarging - 
the Apes Colorstighe* meets this requiremen nly such © \ens can ake the pest enlarg 
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viting you—take those ie shots! And when you get 
your transpasencies back, don't be satisfied with just pro- 
jecting them. Drop them off at your favorite photo dealer's, 
or send them direct to us,and get back superb PAVELLE COLOR 
PRINTS... those remarkable, brilliant color prints produced 
by skilled technicians aided by newest electronic methods. 
Have your dealer show you samples of all three sizes: 
3’ x 4.",5" x 7” and the brand new 8” x 10”. And remember 
the name the whole photographic world is talking about 





«-. the name's PAVELLE... 


* Brilliant Quality + Faster Service 
* Attractive Mounts 
3x 4%" 
‘1 


Made from 35 mm or Bantam, 
Kedachrome or Ansco color trans- 
parencies. 


Made from 35 mm or Bantam, 

5"x 7” Kodachrome or Ansco color trans- 

parencies or from roll film or 

$9 sheet film color transparencies 
up to and including 4" x 5". 


oe 0 Made only from roll or sheet film 
8 x 10 color transparencies which are 
$3 larger than 35 mm or Bantam 

size, but no larger than 4” x 5". 


MADE ON Ansco COLOR PRINTON 


PDAVELLE 


— - : Fe a ee ee ee Ce | 


DEALERS RECOMMEND THEM! 


PAVELLE COLOR INCORPORATED 
533 West 57th Street + New York 19, N. Y. 
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Movie Releases ...... 


Ignace Jan Paderewski, Polish statesman and 
internationally acclaimed concert pianist, came 
out of his retirement in Switzerland at the age 
of 76, to make his first and only screen appear- 
ance. Through the magic of the motion pic- 
ture, the genius of the Maestro has been im- 
mortalized in a distinctive series of 16mm De- 
Luxe Sound Musical Classics. Music lovers and 
cinema fans will enjoy each reel in this official 
film series as the great Paderewski address 
himself to the music of Chopin, Beethoven, 
Liszt and himself. Paderewski interprets the 
music of the masters in three separate reel:: 
Chopin’s PoLanatse, Beethoven’s Moon .icit 
Sonata, and in the same reel, Padere-vski's 
Minuet In G, and Liszt’s HUNGARIAN RHAp- 
sopy No. 2. Each reel is approximately 350 feet, 
16mm Sound, and will list at $25.00 per recl. 
Available from Official Film Dealers. 


SWIMMING FoR BEGINNERS, ADVANCED Swin- 
MING and FUNDAMENTALS OF Divina, are three 
audio-visual sports reels released by Official 
Films, 25 West 45th Street, New York. 

In the presentation of these three instructive 
films, Official Films brings to the screen an 
opportunity for all ages to learn the basic, as 
well as the advanced, theories of swimming 
and diving. The use of stop action, animation, 
super-imposed titles and illustrated opticals, re- 
sult in a clarified and informative series. 

Produced under the personal supervision of 
Fred Cady, one of the outstanding aquatic 
coaches in this country, and narrated by Ken 
Carpenter, these films are adaptable for use in 
school, club or home. 

Here is a brief synopsis of these new Official 
Films sports subjects: 


SWIMMING FOR BEGINNERS— instructing a 
ten-year-old child in the fundamentals of swim- 
ming .. . from the conquest of fear, to breath- 
ing, kicking, arm strokes and coordinated deep- 
water swimming. 


ApvANCED Swimminc—perfecting the style 
and strokes of the average swimmer. Correction 
of common swim faults. Proper body align- 
ment, arm action, leg action, breathing, and a! 
the “musts” that make for champion swimmers. 


FUNDAMENTALS OF Divinc—balance, coordi- 
nation, rhythm and the basic fundamentals of 
the proper approach to this sport. Covers many 
types of diving, importance of footwork, 
and leg action, etc. 

Available for delivery. See your dealer or 
write Official Films, Inc., 25 W. 45th St., Nc 
York City. Each reel runs approximately 10 
minutes, 16mm sound. Available in black and 
white at $25.00 per reel. Orders now accepted 
for future delivery of color versions, which wi'l 
list for $75.00 per reel. 


Swinc Time JAMBOREE, a twelve minute 
short subject featuring Louis Jordan, is being 
released by Commonwealth Pictures Corpora- 
tion, 729 Seventh Avenue, New York City. 
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F002! con A LIMITED TIME ONLY, KALART’S 


NEW “HOW TO DO IT” BOOKLET 


Shows you how to take pictures of baby as he 
really is—pictures that are natural, unposed— 
pictures to treasure forever. Shows you how one 
Father and Mother pictured every step of their 
baby's development from 14 minutes after birth 
to her first birthday. 

Packed with ideas to help you photograph 
your baby simply and easily withcut complicated 
equipment. Get your free copy right away. Simply 
address postal card or letter KALART, Dept. C-8, 
Stamford, Conn. 


KALART 
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5x7 PRINTS $2.00 
ox 0..... eee 


ANSCO 
COLOR FILM yim 
PROCESSING 


$1.00 per Roll 


D3 


TV ECHNIF, IN/ SH 








SAFE DEVELOPMENT 
IN HOT WEATHER 


= |. Assured With Edwal 
: D WA I THERMO-SALT 


1 Simply add to developer and short- 

HERMO-SA! stop. Prevents reticulation, frill- 
“ ing and pinholes in film: blocked 

shadows and stains in prints. 


1 Ib. can, 45e¢ 
At your dealer's now! 


THE EDWAL LABORATORIES, Inc. 
732 Federal Street, Chicago 5, Illinois 


In Canada: W. E. Booth Co., Ltd. 
Toronto and Montreal. 
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A Dereatep Pzop.e, 2 reels, 20 minutes, 
16mm, sound. This is the first official film on 
occupied Germany. “A Defeated People” was 
produced by the British Crown Film Unit, 
with the co-operation of the Army Film Unit 
and of the Allied Control Commission for 
Germany. The film explains the problems of 
government in the British zone. The problems 
are many and complex with transportation 
facilities completely disrupted, no material for 
repair work, few schools and fewer teachers, 
suspected Nazis have to be screened and iso- 
lated, and the ever present danger of mass 
malnutrition and disease must be combatted. 


“A Defeated People” constantly stresses the 
importance of occupation by the Allies at this 
time when new life is beginning to flow in the 
German veins . . . “because we can’t afford to 
let that new life flow in any direction it wants.” 
Available from any British Consular Office or 
from the British Information Services, 30 
Rockefeller Plaza, New York 20, N. Y. 


The following three 16mm films are also 
available from the British Information Services 
or British Comsular Offices. The films are in- 
tended particularly for parents and teachers. 
They embody sufficient elementary physiology 
to explain the structure and working of the 
organs treated and to show why certain simple 
health precautions are important. In each film, 
diagrams play a leading part in presenting the 
principles of structure, and care is taken to 
make the health information attractive and 
easy to grasp. 


Your CuHILpRen’s Ears, 2 reels, 15 minutes. 
Few people are born deaf and all too frequent- 
ly loss of hearing in later life is due to careless 
ness or ignorance. In this film, the physiology 
of the ear is explained in detail by animated 
diagrams. The close relation of the nose and 
throat and the dangers of the common cold 
are shown. Often children who appear dull 
and unresponsive are suffering from hearing 
difficulties, due to adenoids or other obstruc- 
tions, which can easily be cleared up if given 
proper medical attention. 


Your CuHiLpren’s Eyes, 2 reels, 20 minutes. 
Rest, recreation and good food are necessary 
to healthy eye sight. Simple precautions on 
the part of parents and teachers can insure pro- 
tection against eye strain. Medical advice must 
be sought in cases of organic defects or di- 
seases, but the application of logical common 
sense in daily life will keep a healthy eye 
healthy. Amusing animated diagrams depict 
the physiology of the eye and explain what is 
meant by long and short eyesight. 


Your Cumpren’s Teetu, 2 reels, 14 
minutes. The film explains the structure of first 
and second teeth and their growth. Prenatal 
care is vitally important to the forming of 
strong teeth. The child should be given a well 
balanced diet and taught the proper method 
of brushing the teeth. Decay should be at- 
tended to at once, for in its advanced stages 
it may poison the whole system. 

















Don’t let a burnout spoil your 
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Be sure it’s G-E... ~ 
to be sure of: 


1. Greater screen brightness . . . G-E 

Lamps are designed to take full ad- 

vantage of your lens system. 

2. More uniform screen brightness 
. thanks to differentially coiled 

filaments on most popular sizes. 


3. Uniformly dependable perform- 
ance ... because of precision manu- 
facture, rigid inspection. 

4. Constant improvements, as devel- 
oped by G-E Lamp research for bet- 
ter, clearer projection. 


home movies! 















For better “‘still” pictures keep asking for G+ E a / 
Remember...for every photographie fourfrose 


G-E LAMPS 


GENERAL @} ELECTRIC 








GET A — 
G-E 
projection lamp 


Your dealer has plenty of 
popular high-wattage sizes! 





What a moment! Priceless pictures gliding 
across the screen ...a thrill for you and 
your friends .. . and then BLACKNESS! 


Don’t let a burnout spoil your show. Keep 
a spare G-E projection lamp on hand. 
Your dealer now has plenty of these popu- 
lar size G-E Lamps for movie projectors: 


200-watt T-10 300-watt T-10 
500-watt T-10 750-watt T-12 
1000-watt T-12 


See him today and get a SPARE... so 
you'll be ready for emergencies. However, 
for some slide projectors and projectors 
requiring lower wattage lamps, the supply 
of lamps is still limited. 




















Photo by 
S/SGT. WILFRED E. LOESER 
3189 Signal Service Battalion 


If you've never tried 
enlarging your favorite 
shots, you're by - pass- 
ing most of the fun in 
photography. It’s a gen- 
uine thrill to “blow them 
up big”, and it’s easy 
and inexpensive too if 
you use a FEDERAL 
ENLARGER. 


Now As Always the Trend is to 


“Americas Fastest Selling Enlarger” 


Whether it’s the easy-on-the-pocket price 
of a FEDERAL, the remarkable simplicity 
with which it operates, the sparkling 
prints it’s sure to produce, or the fine an- 
astigmat lens provided at no extra cost 

. amateurs are flocking to FEDERAL 
faster today than ever before. 


“ENLARGING IS THRILLING” 


All you have to know about enlarging in 48 
amusing, wisdom-packed pages. Written by 
the famed don herold and profusely illus- 
trated with how-to-do-it photographs. 

25¢ at Camera Stores Everywhere 
or send coin (no stamps, please) to Federal 


FEDERAL 
ey, 


FEDERAL MANUFACTURING & ENGINEERING CORP. 


Makers of Photographic & Electronic Devices 
213 STEUBEN STREET, > BROOKLYN 5, N. Y. 
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w= Regarding Prices 
The writ given here are not necessarily the 


. - . . . 
new increaSed prices which are permitted photo- 
graphic manufacturers under the recent OPA rul- 


were 


ing. Latest prices may be checked with your 
dealer or the manufacturer. 
Flash! 

FOR the past several months we’ve been 


hearing about portable repeating flash units, 
but one that weighs only 6% pounds makes 





us open our eyes even wider. It was developed 
by Frank B. Schwartz of the Everflash Corpora- 
tion, 137 North La Brea Avenue, Los Angeles 
36, California. The power pack uses a small wet 
cell for current source, and the unit will be 
sold complete with a battery charger and re- 
flector. Only a coil or solenoid will be required 
to provide a complete flash assembly, the wet 
cell supplying the necessary current to actuate 
the coil, or will synchronize direct to a Packard 
shutter. 

The Everflash will be of particular interest 
to Home Portrait Photographers, News Pho- 
tographers, or the amateur who uses enough 
bulbs to justify the expense of purchasing this 
type of equipment. The Everflash will be 
handled by thirteen distributors throughout the 
United States and will be available through 
local photographic dealers. 


Special Film Processing Service 
For Mercury Owners 


OWNERS of the Universal Mercury (I and 
II) camera will be pleased to learn of the 
special services now available for the processing 
of their films. 

Details regarding reasonably priced 35mm 
reloads, 32 and 65 exposures, and color en- 
largements from single frame 35mm (Mercury) 
color transparencies can be had by writing to 
Spiratone Fine Grain Laboratories, 49 West 
27th Street, New York 1, N. Y. 
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With the new Bardwell & McAlister Mult-Efex 
Titler you can now make titles with that pro- 
fessional touch — the way they do in Holly- 
wood. Easy to make zooms, wipes, double 
exposures, scrolls, flip-flops, swing-arounds, 
forward and backs, rolls, fadeouts and many 
other novelty shots which hitherto have only 
been possible for professionals. Easy to make 
process, trick, and special effects with key- 
holes, hearts and diamond openings. 











Now you can do a super-duper job 
of titling in your own home which 
will double the interest of your most 
prized reels, 


The Mult-Efex fits any type or 
model of movie camera in 8 mm or 
16 mm. 

Comes with full directions which 
show you how fo get the most novel 
effects easily. 








110 West 32nd Street, New York 1, N. Y. 


World's Largest Camera Store Built on Square Dealing 
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GUARANTEED 


35MM FILM! 


EASTMAN ANSCO 
SUPREME 
SUPER XX pata 
PLUS X SUPERIOR 
PANATOMIC X TYPE 1, 2, 3 


25 Ft. 95¢ -100 Ft. $9 85 


RELOADED CARTRIDGES 


youn Sm $1.10 
DE LUXE 


CHOICE 
BULK FILM WINDERS, $4.95 


ROLL FILM 
AVAILABLE! 


127—27¢; 120—33c; 116—38c; 
620—33c; 616—38c 


MINIMUM ORDER—3 ROLLS 


NO C.0.D. ORDERS ACCEPTED 
INCLUDE POSTAGE 


35MM FINE GRAIN $425 














DEVELOPING AND ENLARGING 
To 3'4, x 44, S. W. Glossy 


Write For FREE PRICE LIST 
And MAILING BAGS 


MODEL FILM CO. 


723 SEVENTH AVE, NEW YORK 19, N. Y. 






















MICKEY MOUSE VIEWER _* 
and No. 1 Film Strip ors 


MICKEY MOUSE VIEWER and thrilling, lough-o-second 
full-color film strips — condensed versions of fomous 
WALT DISNEY feotures. These ore actual scenes from 
WALT DISNEY films. 

Give thot favorite youngster = niece or nephew, grond- 
child or your own child — or the kiddie across the 





street — one of the fun-packed Gift Sets, which contains 
the viewer and all the 13 beounful, colorful film strips. 
Costs only $3.95. 

ASK YOUR PHOTOGRAPHIC DEALER 
TO SHOW THEM TO YOU 


CRAFTSMEN’S GUILD 





Book on Selling Free-Lance Photography 


MARKETING YOUR PICTURES— How 
and Where: 64 pages, 82x11, paper covered, 
by J. W. McManigal. A U. S. Camera. Book, 
published by T. J. Malony, Inc., 420 Lexington 
Ave., New York 17, N. Y. Price, $1.00. Avail- 
able from Book Department, MinicAm PHoToc- 
RAPHY, 22 East Twelfth Street, Cincinnati 10, 
Ohio, or direct from the»publisher. 

“Marketing Your Pictures” is designed to 
give needed information to the free-lance pho- 
tographer who desires to sell photographs 
profitably to magazines, newspapers and adver- 
tising agencies. The book is easy to read, hon- 
est, factual and tinged with a natural humor. 
A successful free-lancer himself, Mr. McMani- 
gal is well qualified to write such a book. He 
reveals the information and secrets he acquired 
through fifteen years of labor patience and in- 
genuity used in thinking up subjects, outlets 
and markets. The book should not only be 
helpful to the free-lance professional photo- 
rapher, but will also inspire the amateur who 
would like to sell his work, Unlike the books 
which say “You too can be successful after 4 
weeks of studying this wonderful super special 
book,” Mr. McManigal gives information which 
will Lelp the amateur determine whether his 
work and temperament are suited to free-lance 
selling of photographs. 

Some of the subjects covered are: how to 
get started, first markets, what camera to use, 
stock photo or exclusive, how much to charge, 
salesmanship, releases—model trouble, dealing 
with syndicates, what material sells, photo- 
graphic technique, and can you do it? Readers 
of Mrnicam’s Photo Markets Department 
should find this book a valuable aid in know- 
ing how to deal with the markets and which 
ones to select. The book is indeed a contribu- 
tion to free-lance illustrative photography. 


Catalog of Photographic and Optical Goods 


AN attractive new catalog illustrating and 
describing the wide range of photographic mer- 
chandise stocked by Montgomery Ward has just 
come off the press. Although called a “catalog” 
this booklet is much more than the name im- 
plies. It will answer many questions which 
arise in the photographer’s mind when he sets 
out to purchase photographic equipment, One 
section titled ““‘Which Camera Shall I Buy” de- 
votes two pages to pointing out the features of 
different types of cameras such as folding, mini- 
ature, reflex and box. The different types of 
shutters, lenses, finders, and focusing devices 
are described and illustrated in a brief, easy 
to understand manner. Other sections are de- 
voted to helping the amateur obtain better 
pictures through the proper use of his photo- 
graphic equipment and materials. Several color 
illustrations add a lot. This is one of the most 
attractive and best presented catalogs we have 
seen. Free copies may be obtained from Mont- 
gomery Ward, Chicago, Illinois. 


Grafiex Cameras 

AFTER nearly five years “leave of absence” 
while Graflex, Inc., fulfilled military require- 
ments, Craflex cameras are again becoming 
available to civilian photographers. 














a ‘ALO A MOOG 
yt Sf 


2 HK ny i O 


Charcoal Black 


THE WORLD'S MOST DISTINGUISHED 
PROJECTION PAPERS SINCE 1924 











Whatever 








“Dune Trail’ —by Michael J. Roll of the Minioture Camers 
Club of Det one of the 26! individual prize winning prints 
mplete dota on how Michael J Roll makes prize winning prints on 


harcoa! Black poper evailable on request Write for your copy todoy 


From top night to botiom tell, pictures by Victor A Lookonofl, Lewis D. Solomon, Jessy V. Bobek, Betty Parkes Henderson, H 1 Kelso, Michael J Roll 
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GADGET 
BAG 


The Army used them by 
the thousands! Xtra heavy 
canvas, double-stitched 
seams, tape twill-bound 
edges, roomy bag plus ain- 
The BAG of a ple accessory pocket, easily 


pops open — snaps shut. 
HUNDRED USES! Complete with adjustable 
Camera Jaunts shoulder carry-strap. 


Shopping Trips 


Picnics 
Hiking onl Ea. 
Fishing y 
Hunting, etc. 

FREE CATALOG: A th and 
Buy several! photographic ftome—write. 


GHORIOI2 


"Two great stores in the Heart of New York’ 
18 East 42nd St. 136 West 32nd St. 















. 

FOTOSHOP, Inc., 18 E. 42nd St., Dept. M, N. Y.C.17 & 
Enclosed find $........... Send me bags 8 
() FREE CATALOG 8 

Name .. H 
Address .... : 





s LOTT MFG. 
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Movie Film Dryer 


DESIGNED to accomodate 50 feet of 16mm 
or Double 8mm sizes, or 25 feet of 35mm film, 
the new Morse M-30 Photographic Film Dryer 





offers studios and advanced amateurs a com- 
pact unit for drying film with less danger of 
harming the emulsion or leaving water spots. 


The unit consists of a rewind with a 4 to | 








Co. 


Jamestown, N.Y. 
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ratio, equipped with a standard spindle and a 
collapsible drying reel. It is claimed that cen- 
trifugal motion effectively removes all water in 
approximately 10 minutes. Additional reels 
can be supplied where large volumes of film are 
handled, according to the manufacturer, The 
Morse Instrument Co., Hudson, Ohio. 


5x7-Inch Color Prints 


AN addition to the line of Pavelle Color In- 
corporated is 5x7-inch color prints, made from 
35mm or Bantam-size Kodachrome or 35mm 
Ansco Color Transparencies, The new size will 
retail at $2.00 and the improved quality 3x4'¥- 
inch size will remain at $1.00. 

Pavelle is located at 533 West 57th Street, 
New York City. 


Automatic Agitator 
PHOTOGRAPHERS who like to save devel- 


oping time or energy by using an automatic 
agitator will be interested to know there is a 
new model which operates without the use of 
electricity, and it takes any standard amateur 
size film tank. 

No, it isn’t magic. The rocking motion is 
produced by water pressure from any water 








faucet. The speed of agitation can be regulated 
by a twist of the water faucet. 

Besides saving developing time and that oh so 
precious energy, an automatic agitator will per- 
mit you to do two things at once—you can 
proceed with other darkroom tasks while the 
negatives are being processed. 

The Viking Automatic Agitator is priced to 
retail at $3.50. Further details are available 
from Viking Products, 11435 Chandler Boule- 
vard, North Hollywood, California. 


Catalog of Supplies 

COPIES of their 65 page catalog, may be 
obtained free by writing to International Cam- 
era Exchange, 1007 Avenue of the Americas, 
Dept. MP, New York 18, N. Y. 








FREE OFFER! 
ONE 36 EXP. 35MM REFILL 


with each order of 
$2.00 or more! 


FILM SPECIALISTS 10° vou 


Our Film Must Satisfy You 
OR MONEY BACK GUARANTEED! 


350 FILM! 





MINIFILM 35MM DAYLIGHT LOADING 
CARTRIDGE (36 EXP.) 


. sr. xXx © SUPREME 
© PLUS X © ULTRA SPEED 
© PANATOMIC X © SUPERIOR #2 


Your Choice—65c Each 


Ask your dealer or order direct 


25 ft. $1.00 100 ft. $3 ;50 


BULK BULK 
De Luxe Film Loader loads 35MM 
CARTRIDGES—100 ft. capacity—$4.95 


35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of film fine grain 
processed and each negative en- & 








larged to 3!/4x4'/. S.W. oe also 
Univex and Memo.. 


Write for free mailing bags and price list. 
Univex or Memo Reloads, 49c each! 


ROLL FILM AVAILABLE 


127—27c; 120—33c; 116—38c; 620—33c; 616—38c 
MINIMUM ORDER—3 ROLLS 


MOVIE FILM AVAILABLE’ 


. bee] Cine Kodak Pan DBL, 25 ft.......... $2.21 


M Cine Kodak Super DBL, 25 ft 2.47 
H MM Cine Kodachrome DB _ eee 3.77 
16 MM Cine Kodak Super X, 100 {t........... 6.60 
16 MM Cine Kodak Super XX, 100 ft......... 7.42 
16 MM Cine Kodak Kodachrome, 100 ft....... 8.84 
OF Ge SE UE, Sn ewes sncnesessesasevnses 8.75 


16 MM Mag Kodachrome, 50 ft. (shortdated).. 4.50 


Include Postage—10c Per 3 Rolls. 
Mail orders promptly filled. Postpaid er C. O. D. 


WAN SUPPLY R 


723 -7rn AVE..N.Y.C. 














TRUE COLOR PRINTS 


Kodachrome or Ansco Transparencies 
CONTACT PRINTS 


24 x 3% $1.00 Each 
3% x 4% 1.50 Each 
4 x § 1.75 Each 
*) emeeaay od ANY SIZE beuenene 

35M 4x5” 

5 x al i Hs 
8 x 10” 4.00 
8 or 16MM film enlarged to 4 x 5 $2.00 Each 


Ansco Color 120 film developed and contact printed 


in color $6.00 per roll 
ae COLOR FILM DEVELOPED 
35MM—12 $.75 per roll 
CUT FILM 
24 x 3Vs—3 sheets 50c 6 sheets 75¢ 


4 .5 —3 sheets 75¢ 6 sheets $1.00 
5-Day Service—All Veterans Organization 





J. C. BENISON 
Van Nuys, Calif. 





5850 Hazeltine Ave., 














USE AB &J4x 5 PRESS CAMERA 


for negative of fine detail and 
sparkling brilliance. 





USE A SOLAR ENLARGER 


for “Prize Winning" prints rich 
in pictorial quality. 





ASK YOUR DEALER 
Manufacured by 


BURKE & JAMES, Inc. 


321 So. Wabash Ave., Chicago 4, IH. 











NOW AVAILABLE 


for IMMEDIATE DELIVERY 


Reels and Cans for 8 and 16 MM 
in all popular sizes. 
You will appreciate the lasting finish and 
sturdy construction of Franklin Reels and 
Cans. Prices are extremely low for this 
quality merchandise. 


FRANKLIN PHOTOGRAPHIC INDUSTRIES 


ph ian 223 W. Erie St., Dept. M., Chicago 10, III. 



















QUALITY WORK—ECONOMICAL 
* 2x2 SLIDES (Sst) * 
FROM YOUR NEGATIVES—ANY SIZE 
IN KODAK READYMOUNTS 
25¢ EACH (MINIMUM OF 4) 
UNMOUNTED (MINIMUM OF 5) 20c EA. 
Mail negatives to 


e PHOTOSLIDES « 








28 WEST 73 ST., N. Y. 23, N. Y. 
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Wide Angle Lens 


A WIDE angle lens, for commercial, news 
and advanced amateur photographers, has been 
announced by the Wollensak Optical Com- 
pany, Rochester, N. Y. 

To be known as the “Raptar Wide Angle 
f:6.8,” the new lens is the second new Wollen- 
sak product to bear the name “Raptar’’ re- 
cently selected as the prize-winning name in 
Wollensak’s “‘Name-the-Lens” contest. 

Because of its unusually large aperture for 
focusing, it is said to be particularly helpful in 
photographing dimly lighted interiors, in mak- 
ing outdoor snapshots and in flash work. 

The Raptar Wide Angle can be accurately 
focused at f:6.8. Like most wide angle lenses, 
it should be stopped down to f:11 or smaller 
before making exposures. From f:11 to f:32, 
it provides the desired corner definition, cover- 
ing power and depth of field necessary in. wide 
angle work. 

Like all new Wollensak lenses, it is specially 
treated with Wocote, Wollensak’s hard coating. 


Thermostatic Water Mixer 


THE Powers Regulator Co. of Chicago is 
manufacturing a Thermostatic Water Mixer 
for photo developing, known as the Powers 


| Aaa 5 ets =, Bee é A ] 
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Type H Thermostatic Water Mixer. 


Designed to prevent damage to irreplaceable 
negatives (black and white and colored) caused 
by over and under heated water in developer, 
short stop, fixing solution and washing bath, it 
delivers water at 68° F., or any other tempera- 
ture desired by thermostatically mixing hot and 
cold water. 


The Type H Mixer responds quickly to tem- 
perature or pressure changes in supply lines, 
and users report temperatures held within %2° 
F. List price for the mixer is $54.50. Further 
information may be had by writing the Powers 
Regulator Company, 2708 Greenview Avenue, 
Chicago 14, Illinois. 


WANES 
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No Time Now for Old Reflections 


THE Wollensak Optical Company, Roches- 
ter, N. Y., announces that it cannot at present 
coat old Wollensak lenses for owners who wish 
to add to the effectiveness of their lenses by 
means of anti-reflecting hard coating. 

According to company officials, Wollensak 
is devoting its expanded lens coating facilities 
entirely to producing coated surfaces for lenses 
currently being manufactured. The firm’s policy 
is to incorporate such lens coating in its new 
lenses; then, when the backlog of orders for 
new lenses has been filled, Wollensak will un- 
dertake to provide coating facilities for owners 
of older Wollensak lenses. 

Because of the complex processes involved in 
applying lens coating, the firm will coat lenses 
of its own manufacture only. 


Accessories Developed for Controlling Light 


WITH the development of fast photographic 
film, the control of light has become an impor- 
tant consideration for the photographer. Light 
must be confined to a definite area and directed 
only where needed. 

Bardwell & McAlister, Inc., of Hollywood, 
pioneers in photographic lighting equipment, 
manufacture a whole line of special accessories 


BARDWELL & McALISTER 
LUGHT CONTROL 
ACCESSORIES 





8 
DIFFUSER 





. 
FOCO SPOT 





for this purpose. These practical working tools 
have been developed for use by motion picture 
and portrait photographers whose work requires 
quick and accurate means of controlling light 
for high quality results. 

These accessories are for use with the 
B & M Spot Lights which range from the 
“Dinky Inkie” at 150 watts to the 5000 watt 
“Senior Spot.” They include Snoots, Diffusers, 
Barn Doors and the B & M “Foco Spot” which 
not only concentrates light, but will even con- 
fine the spot to a variety of special shapes such 
as circles, squares, oblongs, etc. 


ACE 


HARD RUBBER PHOTO TRAYS 


No coating to chip off —r metal to 


Terolahfonuliilohi-Metelieiilelal emma (clelelina-t mmelale| 


olaialé- Weel dae olgeli-laf-remmelelel isl ime dieliaty 


All popular 
sizes now 
available 








HOW TO 
OPEN AND OPERATE A 


PROFESSIONAL 
STUDIO 


We furnish Instruction Sheets and personal advisory 
service to get you started and help you to success ina 
professional studio. Spare time or full time. Locate 
your studio in your home or a business bldg. Letters 
from students prove the unique value of our course. We 
tell you and show you individually how a successful 
studio does photography. Business data, technical data! 
Cost is low—Instruction Sheets sent on money-back 
basis. If you are ever planning to get in Studio Pho- 
tography—write today for details! 


BUNNELL STUDIO SCHOOL 


Box 446-B San visated Cat. 





YOULL BE DELIGHTED 
35mm. FILM 
DEVELOPED 

36 ENLARGEMENTS C 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourself—send your next roll to us. Fine 


















rain eon og “electric-eye’’ precision. Modern 
eauty prints 44x42” deckled with embossed 
margin and , Ar fess than 25 prints Free Print 
credit. Send money and roll or write for FREE 


Mailers. . 


Professional contact finishing. 8 Ex- 
posure roll developed and complete 
set of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 
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Weston Master II 
Exposure Meter 


General Electric DW 58 
Exposure Meter 26.95 


Royal Tripod & Tilt Top 21.14 
Dinky-Inkie Spotlight 13.69 
6” Deckle Edge Trimmer 3.59 
11x14 Viceroy Enlarg- 

ing Easel 8.90 
Ambol Tripod 38.50 
8” Rubber Print Roller 80 


$29.67 


Send for Free 
Kodochrome Slide Catalogue 


Inn EDO 


15 West 47th Street 


New York 19, N.Y. 


FREE CARTRIDGE REFILL 
DEVELOPED « Fine Grain Processed 1$ Be $ 


ENLARGED -~ Beastifelly to 3% x 4 
and RELOADED 


ot et aoe ANO By 3 ip fee 1S 
(MAILING BAG AND COMPLETE PRICE LIST 


HUB Ful Stroice BOSTON 12, MASS. 








‘a 





We'll Buy 
Grom You! 


If you have cameras you are not 
using—convert them into cash 
now at Westen's. 


Examples of the Prices We Pay — 
CONTAX Il F. 2, buy-in price... ... $180.00 
PLAUBEL-MAKINA OUTFIT, buy-in. . $350.00 


If you have Leicas, Exactas, Movikons, 
or Linhofs write for our buy-in prices! 
WESTEN'S CAMERA SHOP 
SANTA BARBARA, CALIFORNIA 








FILMDEX 


VISUAL 
PLANS 


FOR FILING 
and 
VIEWING 
KODACHROMES 
35 mm. or Bantam 
Gives every day enjoyment in viewing your . oe 


attractively illuminated—convenient, visual filing As 
your dealer or write for circular. 


FILMDEX, Brookfield, Conn. 


W. N. De Sherbinin, copyright. Pat’d & Pat. pending. 
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Radiant Announces 1947 Screen Finder 

A SLIDE-RULE type Projection Screen 
Finder for the users of opaque, movie, slide, 
and strip film projectors has been introduced 
by Radiant Screens. 

This colorful Screen Finder lists information 
on the correct Screen model to use and on the 
audience-handling capacity of a given screen, 


sree 





in addition to permitting the solution of such 
problems as the correct screen size to use, the 
correct distance from the screen to the pro- 
jector, and the correct focal length to use. This 
useful data is available by a movement of the 
handy slide, and should prove invaluable to 
all Projection Screen users. 

With all this information at his fingertips, 
the user won’t have to place his projector in 
the middle of the audience nor will he be 
forced to squeeze all spectators into a small, 
uncomfortable area, because the correct dimen- 
sions will be available beforehand. (For further 
information on selecting and using a projec- 
tion screen see MINICAM PHOTOGRAPHY’S 
Movie Department, July, page 68.) 

Additional details about the Screen Finder 
may be obtained from Radiant Manufacturing 
Corp., 1140 West Superior Street, Chicago 22, 
Illinois, 


Electronic Timer for Automatically 
Stopping Exposure 


TO MEET the need for an electronic photo 
timer which will operate automatically on a 
contact printer or with a remote control foot- 
switch, Lektra Laboratories, Inc., 30 East 10th 
St., New York, announces development of the 
Lektra Model TM-5-R. The new electronic 
model retains the interval range available in 


the Lektra Model TM-5. 


When in use with a contact printer, contact 
is made from a special outlet in the TM-5-R 











to the platen switch of the printer so that when 
the platen is closed it automatically starts the 
timing cycle. For enlargement work, a foot- 
switch can be inserted in the outlet so that the 
timing cycle can be started by a standard foot- 
switch. In both enlargement and contact print- 





er work, the electronic timer automatically stops 
the exposure at the end of the pre-selected 
interval. 

The TM-5-R makes possible the selection of 
105 time intervals, including 55 from .2 of a 
second to 11 seconds in steps of .2 of a second, 
plus 50 intervals from 11 seconds to 60 seconds 
in one-second steps. Accuracy is laboratory- 
guaranteed within .05 seconds of 10 per cent 
of the pre-set time interval. 

The Lektra Model TM-5-R measures 5%x 
8x3%4 inches, weighs 3 pounds and operates on 
AC or DC. 


Projection Control Kit 


A NEW darkroom aid for the amateur, the 
Poly Projection Control Kit, is useful in dodg- 
ing, vignetting, diffusing, spot diffusing, spot 





printing, flashing, making test strips, silhouet- 
ting, and other special dodging effects. It is 
available from your dealer or write to Poly 
Products Company, 148 Lafayette Street, New 
York 13, N. Y. 








Color your 


vacation photos 


An ideal pastime for you and members 


of your family. 


NO SKILL REQUIRED! 
NO BRUSHES! 


NO MIXING! 


economical 


It's easy . effective 


MARSHALL'S 


PHOTO OIL COLORS 


No. O Set—A trial size set, complete with 
8 essential colors, materials and instructions 

Student's Set—Same as No. O, but contain- 
ing standard size '/2"x2" tubes and larger 
quantities of materials : 

Academy Set—Contains 15 tubes ('/2”x2”) 
of color, %4"x4" Extender, bottle of Mar- 
lene, bottle of P.M.S., glass palette, 6 
skewers, roll of cotton and direction sheet 

No. 2 Complete Set—Contains 20 tubes 
('/o"x2") of color, 1x5” Extender, %4”x4” 
Drier, bottle of Marlene, bottle of Tur- 
pentine, Medium, glass palette, 6 skewers, 
roll of cotton and direction sheet 

P.M.S. (Prepared Medium Solution)—A solu- 
tion of Marshall's Medium in Turpentine. 
Prepared as a convenience to the colorist. 
2 oz. bottle ewes 
8 oz. bottle ‘ 

Extender—Makes the colors paler without 
thinning them. Also excellent for cleaning 
small areas. %4”x4” tube 


1?” 
Marlene—For removing undesired color. 
Colorless, rapid evaporating, non-inflam- 


mable. 4 oz. bottle 
16 oz. bottle 
Marshall's Drier—Will dry even thick appli- 
cation of paint in six hours. %4"x4” tube 
Turpentine—2 oz. bottle 
8 oz. bottle 
Dull Finishing Varnish — Protects colored 
prints and permits their being cleaned. 
2 oz. bottle 
8 oz. bottle 
Marlac—A waterproof quick-drying gloss 
varnish. 4 oz. bottle . 
16 oz. bottle 
1 gal. can 


RECOMMENDED READING 


"Photo Oil Coloring For Fun or Profit'' by 
L. R. Marshall—A manual on the use of 
Marshall's Photo Oil Colors ‘ 


EMse 


126 WEST 32nd ST NEW YORK 1, WN Y 


FAMOUS FOR FAIRNESS 


$ 1.80 


90c 


451 


35c 
1.10 


40c 
75¢ 


35c 
1.10 


40c 
25¢ 
75c 


50c 
1.50 


60c 
1.80 
10.75 


$2.00 





CAMERA 


LACKAWANNA 4-8715 
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Speed of Kodachrome Professional Film, Type B, Increased 
The speed of Kodachrome Professional Film, Type B, has been increased to Weston 8, G. E. 
12; and an Exposure Index of Tungsten 10 for meters using A. S. A. Exposure Indexes. Already 


being distributed to dealers, the improved film is distinguished b 


calling attention to the increased speed. Guide numbers for the 
lamps, with a Wratten 2A filter on the camera lens, are 


y a special label on the package 
use of the film with Photoflash 
as follows: 


PHOTOFLASH LAMP GUIDE EXPOSURE NUMBERS 
Kodachrome Professional Film, Type B, with Wraiten Filter, No. 2A 


Between-Lens 


Shutters No. 5 No. 11 No. 22 
Open, 1/25, 1/50 75 80 105 
1/100 of 65 65 85 
1/200 : ... 40 40 60 


Photoflash Guide Numbers for “Open Flash” with lamp in large 
No. 2A at Camera Lens 


Photoflash Lamp No. 22 
Photoflash Lamp No. 50 


3200°K Lamp Exposure Table: Based on two 500-w A-25 3200° 


type, studio reflectors within 45° of the camera-subject axis. A 


Focal-Plane 


Shutters No.6 No. 31 
1/50 55 60 
1/100 35 40 
1/250 20 ra 


studio Reflector, Wratten Filter 


105 
150 


K lamps being used in bowl- 
satisfactory portrait lighting is 


obtained by placing one lamp near the camera at lens level, the other considerably higher and at 


an angle of approximately 45°. These 
adjusted in accordance with the results obtained under a 


data are inte nded to serve as a guide, and should be 
actual working conditions. 


Lamp-to-subject Distance Camera Settings 
5 ft. f£/16, 1 second 

7 ft. f/11, 1 second 

10 ft. {/8, 1 second 

14 ft. f/5.6, 1 second 

20 ft. £/5.6, 1 second 





FOR BETTER 








Finger Tip Controls 


Special Protecto-Pad Permits Adaption to 


Guards Fine Camera 
































Finish. —7 Camera. 

EEE 
Hard Baked 
Black Friction Type Adjust- 
Crackle able Drag Assures 
Finish Smooth Tilt Action. 
Combined 
with Mirror 
Polished —~) 
Aluminum Hydra-Velvet 
and Chrome Full-Swiveling 
lends Pan Action is 
Dynamic So-0-0-0 Smooth 
Appearance 





Illustrated Approximately One-Half Actual Size 


PhotoEze Tripod Head 
STILLS AND MOVIES 




























At last — a professionally 
designed tri-pod head that 
fills EVERY requirement! 
And because we sell direct 
— with no middle man 
profit to pay — the price is 
amazingly low for this high- 
quality product. But — 
there’s only a limited quan- 
tity — so don’t delay. Send 
check, money order or cash 
today to get immediate 
delivery on YOUR PhotoEze 


head. Only 


$18.75 


Postpaid Tax Included 


ANGELUS PRODUCTS Sao MFrAn?T 





° P.O. BOX 144, VERNON STATION, LOS ANGELES 
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A MINIATURE magnifier sold under the 
name of Mini-Mag has been placed on the 
market by Edroy Products Co., 480 Lexington 
Ave., New York 
17, N. Y., man- 
ufacturers of 
Optical and 
Photographic 
products. 

A small, com- 
pact unit which 
measures 1%” 
wide by 2%4” 
long, weighing 
only three- 
fourths of an 
ounce, Mini- 
Mag is small 
enough to carry 
in a vest pocket 
or purse. 

The lens is rectangular in shape so as to 
give a larger field of vision than is usually ob- 
tained in a magnifier of similar size. Ground 
from good optical glass, plano on one side and 
convex on the other, by holding the convex 
side up and viewing the object thusly, distor- 
tion and aberration usually present in most 
magnifiers is claimed to be eliminated and a 
clear sharp field obtained from edge to edge 
of the lens. 

Having a magnification of 3¥%2 times when 
counting the object as one, Mini-Mag, because 
the convex side is ground to ten diopters, is 
said to be twice as powerful in magnification 
as other hand magnifiers on the market that 
are two or more times larger. The lens is 
guarded by folding it into the handle. 





en an extra top-coating to resist abra- 


is giv 


d to produce finest possible gloss. 


Deep rich blacks with unusually fine tone separation in 
the shadow and highlight ranges. Produces brilliant, inter- 


esting prints. 


Photobrom 


sion an 


REG. U. S$. PAT. OFF. 


Scraper-Knife 

THE Conrad Combination Scraper-Knife is 
suitable for cutting mats, cutting cardboard 
when packing photographs for mailing, and 


CHLORO-BROMIDE 
CONTACT PAPER 


formula 


A new 


PHUTUB AUTH 





gin 


| PEERLESS | 
-. 





many other uses around the darkroom. A razor 
blade is held firmly in the handle in either of 
two positions, with one for scraping, the other 
for cutting, The Conrad Scraper-Knife with 
three extra blades sells for 50 cents. It is avail- 
able in different types of stores or directly from 
the Conrad Razor Blade Company, Inc., 444 
Madison Ave., New York 22. 
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35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


for 
ARGUS 
CONTAX 
LEICA 
RETINA 
and similar 


cameras 


18 Exposures — 55c 
36 Exposures — 87c 


Alt EIGHT EXPOSURES 
Size 127 — Retail Price 27c 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 


Dealers Write For Special Discounts 


Each film i 
Boxed with an instr 


OOVER MFG. CO.,, DOVER, N 
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New Leitz Focomat Enlarger 

EMBODYING new features for increased 
darkroom convenience, the redesigned Ameri- 
can-made Leitz Focomat Enlarger Ib continues 
to give to the darkroom worker fine, but simple 
equipment for enlarging miniature negatives. 
The automatic focusing feature, permits sharp 
focusing to be obtained simply by moving the 
head up or down, a finger-tip operation be- 
cause of the counter-balancing spring. 

While specifically designed to obtain the best 
possible enlargements from 35mm _ negatives, 
other negatives up to 4x4 cm may be used. The 
condensing lens, which is mounted in a helical 
fitting, both holds the negative absolutely flat 
and enlarges the normal 75 watt light source 
so that it evenly and fully floods the negative 
aperture. A simple movement of a lever actu- 
ates the condensing lens so that it moves away 
from or on to the film. 

The completely automatic focusing range of 
the enlarger is from 2% to 13x magnification, 
producing a 13x19¥% inch enlargement from a 
35mm negative. Enlargements greater than 
this may be made by the manually operated 
helical focusing mount incorporated in Leitz 
enlargers. A large, comfortably handled knob 
locks and unlocks the parallelogram arrange- 
ment supporting the enlarging head so that the 
head may be quickly moved from position to 
position and locked in place. An innovation in 
enlargers is the fact that the enlarging head of 
the Leitz Focomat Ib tilts back for quick and 
easy cleaning of the film and the condenser 
lens. The tilting mechanism is positive in ac- 
tion so that there is no danger of the head 
accidentally dropping into place. A lever oper- 
ated cam-lock firmly locks the head in the cor- 
rect position for enlarging—thus maintaining 





accurate alignment of the optical and illumi- 
nating system for best enlarging results. 

The lamp housing is well ventilated for 
effective heat dissipation, keeping negative and 
lens cool and free from damage by excess heat. 

The baseboard of the enlarger is made from 
a 9-ply laminated hardwood bound together 
with a phenolic resin adhesive. It is strong, 
warp-proof, and has the electrical fittings, in- 
cluding an on and off switch, built into it. A 





quick acting easel clamp is likewise embodied 
in the baseboard. Simply by moving a lever 
the easel is locked into place so that it cannot 
move relative to the negative being enlarged. 

As with all Leitz enlargers, the Focomat Ib 
accommodates the highly corrected Leitz 50mm 
lenses (except the Xenon f:1.5 lens) for both 
black-and-white and color work. 

The entire enlarger is attractively finished 
in a strong, wear-resistant finish which is a 
colorful departure from the conventional dark- 
room black. 

Each Focomat Ib enlarger is individually 
serially numbered so that the owners of this 
advanced equipment can record their owner- 
ship in the files of E. Leitz, Inc., makers of the 
enlarger. This registration gives the owner free 
correspondence service on all photographic 
problems and assures him of receiving all tech- 
nical information which may be sent out by 
Leitz from time to time. 

Full information on the new Leitz Focomat 
Ib may be obtained from: E. Leitz, Inc., 304 
Hudson Street, New York 13, New York. 


G-E Photolamp Data Sheet 
ESSENTIAL data pertaining to all G-E 
lamps used for photographic purposes have 
been compiled and highlighted in a new free 
folder, 8%x11 inches, published by G. E. 
Lamp Department at Nela Park, Cleveland. 
The new illustrated folder, “P-632,” gives 





te ALL 2x2 SLIDES AND STRIP FILM 

te STURDY PLASTIC CASE .. 
WARP PROOF 

te HEAVY FROSTED DIFFUSION 
BACK 

% LARGE OPTICAL LENS 

% SMOOTH PRECISION FOCUS 


KWIK - MOUNTS — UNIQUE SLIDE PROTECTOR . . SOON! 


G hemi OScepe 





IMPE 
VIEWER 


Thrill to the vivid richness and depth of 
your favorite Kodachromes brought to life 
by the professional quality of the Chromat- 
O-Scope Imperial Viewer. 


If not available . 
$3.50 and the Imperial 
Viewer will be sent post paid. 


photographers and dealers a bird’s-eye “pic- 
ture” of GE photolamps, fluorescent lamps for 
photography, lamp characteristics, and rec- 
ommended uses. 

Departmentalized by subject, the folder per- 
mits the user quickly to put his finger on any 
desired bit of photolamp information. It rep- 
resents an enormous amount of photographic 
information boiled down to “sugar” in the 
form of time-light curves, exposure and lamp 
specification tables, photos, and charts. 

The time-light curves feature the latest 
ratings of G-E photolamps. These ratings are 
based on the new electronic method for testing 
light output of photoflash lamps as developed 
by the U. S. Bureau of Standards in coopera- 
tion with G. E. 

The folder contains easy-to-grasp informa- 
tion on color photography and data regarding 
the improved G-E blue-filter photoflash lamps, 
valuable tips on what to check before you 
start shooting pictures, and copyrighted meth- 
ods for using multiple lamps for “triangle light- 
ing’ to achieve sure-fire high-quality results. 

Included in the technical data relative to 
various types of G-E lamps for photography 
are the latest G-E lamp list prices exclusive of 
tax. 

The Flash Exposure Guide and tips for color 
photography are reprinted in MrinicAm’s Photo 
Data Clip Sheets, this month. 





IAL 


The Original Imperial Viewer . . . and still 
the finest .. . 
most critical standards. Made in a sturdy, 
mahogany finish, plastic case . . . conven- 
ient pocket size. 


ON SALE AT BETTER DEALERS 


is guaranteed to satisfy the 










5390 


426 S. SPRING ST. 
LOS ANGELES, 13 


.. mail 
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7 THE WIDEST CHOICE g 


Yi OF FINE GRAIN FINISHING 
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AMATEUR 
‘FOTO GRAPHIC SERVICES, inc. 


126-132 W. 46th ST. NEW YORK 19, N. Y. 








CURTIS PRODUCTS 


for the best in 


Cathe FUichigtgphe 


ARE NOW BEING 
PRODUCED AND SHIPPED 


Orders are being filled as rapidly 
as possible in the order received. 
So that you may obtain the Curtis 
Color Products you desire, place 
your orders at once for-— 


The Curtis Color Film Enlarging Printer 
Curtis Orthotone TD Chemicals and Dyes 


Place your orders at once so that you 
may cash in on the Profitable Curtis 
line . . . write Dept. N 


86 
|, (ec. 
2718 GRIFFITH PARK BOULEVARD 
LOS ANGELES 27, CALIFORNIA 
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Folding "Shoulder-Pod" 


A NEW motion picture or still camera sup- 
port, the Cine Stok has been announced by the 
Efeco Products Co., Oradell, N. J. The Cine 
Stok is a folding arm provided with a shoulder 
pad and a means for mounting the camera 


which, in effect, simulates a gun stock. It en- 
ables the photographer to hold the camera 
steadily at eye level, yet with complete freedom 
to follow rapidly moving objects. 

Made of tubular aluminum, it weighs only 
4% ounces yet is strong and rigid when in use. 
The shoulder pod is pivoted to fit automati- 
cally any shoulder or position and the camera 
is firmly held by a hand grip which makes 
pointing easier while it also contributes to 
steadiness. The hand grip and camera can be 
moved in or out until the camera is secured 
at the most comfortable working position for 
eye and arms. 

A quickly adjusted locking joint permits the 
Cine Stok to be folded to a length of 8% 


inches for carrying, extended it is 12% inches 

















long. The Cine Stok may be used with any 
8, 16 or 35mm hand movie camera, or with 
miniature. cameras or still cameras up to 4 by 
5 inches. It is especially useful when telephoto 
lenses are being used. The price of the Cine 
Stok is $4.25 plus 71 cents excise tax. For 
additional information write the manufacturer. 


Bell & Howell Distrubuting Magnetic 
Wire Recorder 


TO RENDER a complete audio-visual serv- 
ice in the educational, industrial, and religious 
fields, Bell & Howell Company has completed 
arrangements for distribution of the Peirce 
Model 55A Magnetic Wire Recorder and Re- 
producer. The new machine, including a 
microphone of the desk-stand type, is priced at 
$595.00 (plus $40.16 Federal excise tax), pro- 
vides 66 minutes of continuous recording, em- 
bodies a 5” permanent magnet speaker, and 
will operate on any 115-volt AC line (or on 
DC with a converter). 


Simplified and _ readily-accessible controls, 
welded steel case construction, silver gray 
wrinkle lacquer finish, rubber feet, and a con- 
venient carrying handle are other features of 
the recorder. The amplifier unit will serve 


efficiently for public address work when used 
in conjunction with a high-impedance micro- 
phone or phonograph turntable and an aux- 





iliary speaker, it is stated. Because no wear 
or deformation of the wire occurs during re- 
cording or reproducing, the wire itself will 
last indefinitely. Previously-recorded sound is 
“erased” automatically when a new recording 
is made, and portions of a recording thus can 
be removed and replaced as desired. 


Already the unit has proven its usefulness in 
recording commentary for silent films* and 
slides, recording and transcribing dictation and 
conferences of various sorts. For additional 
data concerning the Peirce Magnetic Wire Re- 
corder, write to Bell & Howell Company, 7100 
McCormick Rd., Chicago 45, Ill. For further 
information on Wire Recorders in general see 
Minicam PuHotocraPHy, January, 1946, page 
107, Movie Department. 


WANT BETTER PICTURES? 






THEN 


ACRA-COTE 


YOUR C 
Llaes | 


 &. You'll get better pictures from your 
: present camera lentes becouse 
ACRA-COTE lenses achieve— 
7 Increased Color Fidelity 
@ improved Shadow Detail 
and Contrast 





















® Elimination of Flare and 
Scattering of Light 

No Destructive Heat 

fo Hurt Lenses 

Take your lens to your local pho- 

fographic dealer. 

When requesting prices please 
State name of lens, manufacturer, 
type and "f" number. 

_ Accepted by leading moving pic- 
ture studios, including: 
\ Universal, Paramount, Walt Disney 


Aes, 
s 
\ 


0 Flag, 


. 


6650 Sunset Blvd 
Hollywood 28. Calif 














NEW Pat. Pend. 


The indispensable 
stainless steel darkroom tool 


LIP PRINT TONG 


grasps paper of any size without manual 
pressure. Saves finishing time. Tested 
carefully in own laboratory. 


RETAIL PRICE $2.00 
Ask your dealer or order from the manufacturer. 


CURIO PHOTO 
1187 JEROME AVE., NEW YORK 52, N. Y. 
















RELOAD ALL 35 MM CARTRIDGES 
Save 50% 


W. W. BOES CO. 
1059 S. PATTERSON BLVD 
DAYTON: 2-OHIO 


WRITE 
OR 
CIRCULAR 








6-8 EXPOSURE ROLL 


Developed and Enlarged 


Mammoth size 30c © Reprints 3c 


THRIFTY PHOTO SERVICE 


P. O. Box 46 South Gate, Calif 
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WAR BARGAINS 
in LENSES and PRISMS 


NOW! MAKE YOUR 


OWN BINOCULARS! 


Complete Set of LENSES 
and PRISMS from 
Navy’s 7X, 50 Mode’ 


Save Up to $150.00! 


Here’s an unusual opportunity 
to secure a fine set of n 
ulars at a tremendous saving 
of money. Build them your- 
self with all of the very same 
optics contained in the Navy's 
7 Power Glasses. Or you = 
construct a Monocular (le 
Binocular) in which case ex: 
actly one-half quantities of the 
Binocular Components will be 
furnished. All Lenses and Prisms are in excellent condition 
Lenses are cemented and have the new low reflection coating 
Complete assembly directions included for either project. 
Stock +5102-M—Binocular Set of Lenses and Prisms. ; 

25.00 Postpaid 
Stock *5103-M—Monocular Set of Lenses and Pris ns. 

$12.50 Postpaid 

UNMACHINED LEFT AND RIGHT BODY AND COVER 


PLATE CASTINGS 

Stock SEE <6 6 65s nis bo $44 CW out ene $2.50 Postpa'd 
“Our Advertising Speciai’’—i5 lenses, plus 10-page pane Booklet. 
M your own telescope. microscope, magnifier, drawing pro- 
jector, Kodachrome viewer; use for experimental optics, ‘CODY IK. 
ultra close- -up shots, etc. Many uses. 

DOOSN SEM oo ccc coc cessece $1.60 Postpaid 
New 50 agen ee Book “Fun With Chipped Edg e Lenses.’ id Con 





above—only.....$1. 00 Postpaid 

SET—Consists of 2 
Achromatic Lenses for projecting. Plus 2 Condensing Lenses and 
seco of Heat Absorbing Glass with directions. 


Pls Paar ° $3. a Pooteaid 
MOUNTED PRO!ECTION LENS—Mounted f2 3.5” L. Pro- 
jection Lens mfgd. on Navy Contract to 3B * used “ “35 mm 
Projector. Low reflection coated. Perf. condition. Black finish 
Bresses at rear end. Outside diam. approx. 2”. 

BE. UC ear rea -$12.00 Postpaid 
We hese literally millions of war surplus lenses and _ prisms for 
sale at bargain ~rices. Write for catalog ‘‘M'’—Sent Free! 


Satisfaction Guaranteed ~ Order by Stock No. 


EDMUND SALVAGE COMPANY 


_P. ©. AUDUBON, NEW JERSEY 


(HOLSON "MULT-O" ) 
REMOVABLE BINDERS 


\ 25 to 30 double acetate pages or 75 black woe. 7 











Bound in washable Pyroxylin Coated Fabri- 
coid in BLUE, BROWN, WHITE, MAROON. 
BINDERS ONLY 
*R-11x14 “3 *R-5x7 $2.00 
*R-8x10 .60 *R-4x5 1.80 
ae Acetate Pages 
lixl4—40c, 8x10—30c, 5x7—15¢, 4x5—10c 
Choice of Our eating or Our Baby imprint 
at no extra cost 
*Means removable binder 
Look for and specify HOLSON products at all Camera 
Stores. It is your guarantee of the finest in Albums. 








CAMERA CLUB 


IDEAS - 


NEWS AND 





Program chairmen heave a sigh as clubs all 
over the country go “‘on leave” for the summer. 
The annual dinners have been put away in fine 
style, the print of the year has been duly 
chosen, and in many cities a new slate of offii- 
cers is gathering momentum for the fall activi- 
ties. Most club members are burning up film at 
a great rate, especially on those summer out- 
ings. If there are any program chairmen listen- 
ing who want to plan something way ahead .. . 
we have a tip. THE CONNECTICUT VAL- 
LEY CAMERA CLUB sent us a list of fifty 
questions, some of which are really dillies, This 
“Photo-Quiz” ought to teach a group plenty in 
one evening aside from tripping up some of the 
experts, And their aim is to share the fun and 
information with others. So... any group may 
have copies at cost (half a cent each, plus 
postage) by writing to Raymond J. LeBlanc, 
57 West Street, Rockville, Conn. 


After missing the honor once before by one 
point the CALIFORNIA CAMERA CLUB of 
San Francisco piled up the impressive total of 
361 hard-earned points to be judged the annual 
winner in Class A of the PSA Continental Print 
Contest. In Class B (for smaller camera clubs) 
there was a tie for first place with 253 points 
between NIAGARA FALLS CAMERA CLUB 
and the OAKLAND CAMERA CLUB, Con- 
gratulations to the winners and all those who 
made the competition such a success. PSA an- 
nounces that the new contest will start in the 
fall, as usual. 


Leave it to these ladies of the CLEVELAND 
PHOTOGRAPHIC SOCIETY. Usually they 
raffle off a package of 11x 14 paper on Print 
Night. Hattie Selover was a recent winner, but 
did she get the paper? No. This time it turned 
out to be a beautiful pound of butter! 


We want to pause long enough to pay tribute 
to, and congratulate an English contemporary 
and its line of distinguished editors, ‘““The Ama- 
teur Photographer.” This journal has been 
published weekly since 1884 and the three 
thousandth issue has just been received. MINI- 
cAM sends best wishes for continued success and 
many more thousands of issues. 


“Fellows, a plane has just crashed into a 
Wall Street building!’’ came a cry from the rear 
of the meeting room following a phone call 
from one of the news offices. This practically 
broke up what promised to be a banner meet- 
ing of the PRESS PHOTOGRAPHERS ASSO- 
CIATION OF NEW YORK. More than a 
quorum remained to carry on, however, and by 
the time beer and the fixings were wheeled into 
the meeting room following adjournment, sev- 
eral of the boys had covered the air crash and 
returned for a quencher. 





ones 





Add good idea from the museum front! The 
E. B. Crocker Art Gallery of Sacramento has 
a “Photograph of the Month” on display in 
the vestibule where it’s sure to be noticed. 


THE CENTRAL OHIO CAMERA CLUB 
COUNCIL believes in keeping photo enthusi- 
asm at fever pitch during the summer. Besides 
holding two large exhibitions in late August, 
a super-duper field trip has been arranged for 
August 11th. Chartered busses will take fans 
north to Sandusky on Lake Erie, where a 
chartered boat will leave for Put-in-Bay. This 
particular Sunday is the second day of the 
Inter-Lake Regatta. Sounds like, a field day 
for movies, color and black and white. 


Zoo officials in Toledo, Ohio, looked over 
many new species of camera fan this summer 
when the Toledo Blade, in cooperation with the 
local Zoological Society sponsored a five-week 
photo contest with prizes totaling $250. 


THE PHOTOGRAPHIC GROUP OF 
PHILADELPHIA has a new set of prints 
which they would like to exchange with other 
clubs. Write Club Salon Director, 13 South 
2ist Street, Philadelphia. 


Winners have been announced in the $3,000 
National High School Photographic Awards. 
A seventeen-year-old boy of Schenectady, N. Y., 
Evan Richards, walked off with first prize in the 
scenic class as well as the grand award of $500 
as the best photograph in the competition. His 
print reproduced herewith is entitled “He Brings 
Our Bread” and it’s a nice cool picture to look 
upon these summer days. 

Other $100 first-prize winners were: Wallace 
Cosby, Portland, Oregon; Norman H. Lehrer, 
New York City; and Bill Marder, Brooklyn. 

Second prizes of $50 each were given to: 
Wayne K. Saiget, Los Angeles; Jeanine Stiles, 
Los Angeles; V. Kieth Simms, Roanoke, Va. ; 
and Henry G. Roscoe, Harmon, N. Y. 

$30 third prizes went to: Jacqualine Cook, 
Akron, Ohio; Gerard Piacentio, Bronx, N. Y.; 
Wes Cameron, Spokane, Wash.; and Clarice 
Davis, Schenectady, N. Y. 

Fifty $10 Merit Awards and 256 Special 
Awards of $5 each were designated by judges 
Kate Smith, Milton Caniff and Kenneth W. 
Williams of Eastman Kodak, the sponsor. 






















LENS 
COATING! 


and Polishing 


POWELL NOW OFFERS 
THIS MODERN EFFICIENCY 
TREATMENT FOR YOUR 


FAVORITE LENS, TO 


® INCREASE LENS SPEED 

© IMPROVE COLOR FIDELITY 
@ ELIMINATE GLARE 

© INCREASE DETAIL 


Get as much as 40% more light transmission, 
sharper detail in both shadows and highlights. 
Your lens fully insured while in our hands. Fast 
service. Satisfaction guaranteed. Describe lens in 
full or send in for a quotation. 








POWELL’S CAMERA MART 


153 W. RANDOLPH ST. ® CHICAGO 1 








TAKE /T IN STEREO! 


STEREO: } 


TACH 


The Army and Navy take pictures in three di- 
mensions—so can you! There's nothing so startling 
and beautiful in photography as a color trans- 


parency Stereo. 
a 


Outfit No. 101 (for color or black 
and white transparencies, used with 
35 mm. cameras) 
— 
*Plus tax. 
See your dealer or order from 
ADVERTISING DISPLAYS, INC. 


Outfit No, 100 (for Stereo prints, 
used with both 35 mm. and other 
DEPT. A-28, COVINGTON, KY. 


size cameras) 








“BETTER PICTURES” 


$y2 






35 MM. ROLLS developed, 
vaporated, enlarged by 
electric eye, 3% x 4% — 
$1.25. 18 exposure rolls—75e, Extra 
enlargements 3'44x4% 4c each. No. 127 
split candid rolls—l16 exposures—en 
larged to 3%4x4%—SO0c. No. 127 and 
120, 8 exp. rolls enlarged to 3%x5—35e. No. 120, 12 
exp. rolls enlarged to 3%x3%— . No. 120, 16 exp. 
rolls enlarged to 3%x5—60c. Extra enlargements, 3%x5 
—4c each. Plus 5c postage per order. 





We fine-grain all film and use Eastman Electric- 
Eye Equipment, Prompt Service. Send roll and 
money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 
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CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 90, 
000 paid A. B. C, monthly circulation 
average last 6 months of 1945, including 
manuiacturers, jobbers and dealers in 
the photographic industry, as well as 
well-known photographers, instructors 
and classes in photography, advanced 
amateurs, beginners, and Technical Li- 
braries of EVERY Army Air Base in 
America. These 90,000 readers are an 
influential market. Want Ads: 15 cents 
per word including name and address 
Zone number free. Minimum 10 words, 








payable in advance. All ads_ restricted 
to agate type. Forms close July 10 for 
September issue. 
WANTED TO BUY 

WANTED—35MM Leica or Contax 
Outfit. Write, giving all details. Box 
No. Al, Minicam Photography, 35 Park 
Ave., _ New _York Mm, Be 4 be 

WANTED URGE NTL Y: Film cart- 
ridge for Minox camera. Kenneth Main, 
6226 S. Monitor Ave., Chicago 38, II 


LOOKING for Auto Rolleiflex, Stand- 
ard Rolleiflex, Ikoflex_II or III or any 


good 2%4x2% Reflex. Box No. A2, Mini 
cam Photography, 35 Park Ave., New 
York 16 2 Am: pin 

SEND us your. camera today. Will 
send certified check by air mail imme 
diately. Items held ten_days for your 


approval of our price. Free estimates— 
for photo equipment. “Cleveland's Cam- 
era Supermarket.” Rotbart and Reit 
man, 1900 9th St., Cleveland, Ohio 

WANT telephoto and wide angle _—— 
for Contax Camera. Box No, A3, ini 
cam Photography, 35 Park Ave., “New 
York 16, N. Y. 

WANTED—35MM Motion Picture Ar. 
riflex, Cinephon, Mitchell, Bell & 


Howell, eo Bee Eyemos, Cineflex 


Cameras, Len Accessories The 
Camera Mart, 70 "West 45th St., New 
Yor 

WwW ANTED— Super Ikonta “B” or “C” 


Special. Will consider Super Ikonta ‘‘A”’ 
Box No. A5, Minicam Photography, 
Park Ave., New York 16. . 


WANTED —Rolleiflex, Rolleicord, 











flex or any good camera and accesso- 
ries. State model, lens, condition, and 
price. Edwin Hughes, Lebanon, Tenn. 
NEED good 35MM camera. Write in 
full. Box No. A4, Minicam Photography, 
35 Park Ave., New York 16, N. Y. 
FOR SALE 
WE WILL convert your 5x7 Linhof 


to take standard Double Holders; spring 
type. back; takes only one week: price 
$34.9 5%” F4.5_ Solar 
Leases, new, $43.50. Immediate Delivery 
Weston Master II, $29.67; case, $1.50 
New ‘“Weaco” Drum Dryer, largest 
model, $27.80. Goerz Dagors, many 
focal lengths. 6x13 Stereo seal, F6. 3 
Tessars, Case, Holders, FPA, $150. 
F4.5 Heliar, $74.50; 15%” Cooke Telar 
Telephoto for 4x5, coated, $97.50; 14%” 
F5.5  Tele-Xenar, $150.00; 10%” F7 
Spree Bis- Telar in Focusing Mount for 
x3%, $95.00; 5x7 Graflex B, F4.5 

Kadak Acatiiatont and Case, $149. 50; 
5x7 Linhof with 8%” F4.5 Xenar, Hold- 
ers, Case, Extras. $337.50; Quickset 
Tunior Tripod, $23.35; 5x7 Universal 
Juwel, Holders, $149.50, less 
Quickset Senior Tripod, $34.50; 4x5 
tional Cold-Lite rer. complete with 


F4.5 Lens, $199.5 Vokar Slide Pro 
jector, $13.95 Ouickset Hiboy Tripod, 
$41.00; F-R Adjustable Cut Film Tank 

$8.94; 5x7 Home Px ortrait Graflex 

F4.5 Tessar, FPA, 95.00; 2¢ 

Aldis Triplet Lens, go $1 50; 
16 9/16” F4.5 Schneider Xenar, $395.00: 
New Dex 3 Busch Pressman with all 
Equipment; F2.5 6%” Cooke Lens, 
$124.50; 5x7 B & L. Wide Angle Pro 


tar. $29.50. Buy, sell or trade. No lists. 
State your needs. Wells-Smith, 75 E 
Adams St., Chicago 3, Illinois. 
TELEPHOTO mounted for Graflex. 
FS.6 Perigraphic Convertible and extra 
element. Up to 28” focal length. Excel- 
lent. . M. Magil, 1562 
Muskegon 24, "Waionn. 
“KEYSTONE 8-16MM 
Projectors. _ Available 
Davenport, Iowa. 


“Cameras and 
now, Cinarco, 
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Enlarging | 








Sanford St., | 





USED LITTLE, LOOKS NEW. Zeiss- 
Ikon 8MM movie camera. Uses standard 


film; {/2 Zeiss lens; leather case in- 
cluded. Will send in care of Railway 
Express for your inspection. $155.00. 


George Willard, 3234 E, 90th, Seattle 5, 
Washington 

LIMITED SUPPLY coupled range- 
finders oe lenses from three to eight 








inch, $12.75. Give negative size, focal | 
length, ane make, Ranj-Vu, East 
L ansing, Michigan. 

S.V.E. SLIDE PROJECTOR, Model 
A.K. Like new. Rimset Alphax 1 1/100 
Shutter | needs slight repair. 3.5 lens. 


*35"’ coupled R. F. Deluxe case 
Perfect condition. Best offers trade cam- 
era, projector, both toward Robot II. 
Archie Johnson, 831 First, Rogers City, 
Michigan. 

EXAKTA B, 
Minor, Times-News, | 

CINARCG may have it. 
We Buy, Sell, Trade. Cinarco, 
port, lowa. 

2% REFLEX 
simplifies focussing 
Eliminates all glare. 
Deluxe model $1. Guaranteed, 
summer sun. Your dealer or 
una Box 52B, Mount Vernon, 


ork 


AT LAST a few “coupled “rangefinders 
for roll film cameras of focal length 
from four to_ten inches $22.70__ in- 
stalled, Peter Fagan, 308 Charles, East 
Lansing, Mic! 


IMPROVE YOUR PICTURES with a 
Spencer Diffuser. Adjustable feature 
permits varying Hollywood effects. Ideal 
for portraits. Fits any enlarger. $1 
postpaid. Guaranteed. Your dealer or 
Spencer Company, ox 52B, Mount 
Vernon, New York. 


Kodak 


F3.5_ Tessar, $125.00. 
Burlington, N. C. 
Try us first. 
Daven- 





OWNERS — Flexhood 
and composition 
Used by thousands. 
Ideal for 
Spencer 
New 


and HOW to sell your pix. Submis- 
sion information and valuable pointers 
included. Price $1.00 postpaid. Multi- 
services, 39D East 7th Street, New 
York City 3, N. Y. 


~ OIL COLORING PHOTOGRAPHS can 

a fascinating hobby or profitable side- 
line for those with artistic talent. Learn 
at home. Easy simplified method. Send 
for free booklet. National Photo Color- 
ing School, 1315 Michigan, Dept. 2121, 
Chicago 5, Ill 

ADVANCED AMATEURS anticipating 
opening business, amazing details. Pho 
tographer, Midland Park, N. Be 


PHOTOGRAPHIC BUSINESS in your 
home. Profitable, pleasant; small capi- 
tal. Not a get-rich-quick deal, just an 
opportunity for a good steady income. 

id it—so can you, Find out_how. 

















Full instructions, $1.00. Kirk Photo 
Service, 2569 Cissna St., Kansas City 2, 

| Kansas. 
NEGATIV Retouching. Short, easy, 





professional course trains you to earn 
big money at home. Fascinatin eg 
Free booklet. Duval School, Bent. 
8519 Sunset, Hollywood 46, Calif. 
“HOW to open and operate a profes- 
sional studio. Instruction sheets, per- 
sonal advisory service. Get started now 
—for Christmas business! Bunnell 
Studio Co., Box 446, San Pablo, Calif. 
FILMS 
36-EXPOSURE 35MM_ Reloads, 65c; 
three postpaid, $1.50, Selco Products, 
Danvers 1, Massachusetts. 
8-16MM SILENT, SOUND FILMS. 














Big Discounts Sales; Rentals; Ex- 
changes. Catalogue of 3000 films, etc. 
wo. three-cent stamps. Reed, 7508 
Third Ave., Brooklyn 9, N. Y. 





MOVIE CAMERA FILMS 





MILITARY SURPLUS — Periect Po- 
laroid filters, 37mm. diameter, $2.00. 
‘wo filters in variable density mount, 
$5.00. Gunsight lens, mounted, $1.00. 
Perfect 2%” diameter concave mirrors, 
mounted, $1.50, Postpaid for cash with 
order; satisfaction gtaranteed. McDan- 
iel, 19 Sequoia, Wichita 15, Kansas. 

BOLEX Models _L-8, H-8, H-16. 
Prompt delivery. Cinarco, Davenport, 
tow a. 

~ 4x5 AUTOGRAFLEX 9%” F4.5 He 
liar; automatic diaphragm control, dou 
ble synchronized flash. Like new. Superb 
for portraits and color, Write for de 
tails. J. M. Magil, 1562 Sanford St., 
Muskegon 24, Michigan. 

SPEEDGRAPHIC OWNERS—Slideklir 
holds your slide. Designed and used by 
crack newspaper photographers. Only 
35c complete. Your dealer or Spencer 
Company, Box 52B, Mount Vernon, 
New York. 

KODAK Bantam F4.5, $27.18; 
flex Model E, with case, $54.00, 
Box 2130, Cleveland, Ohio. 

CANDID Camera, takes 16. "pictures. 
2 rolls 127 film, $3.98 postpaid. Cava- 
lier Camera, 1822 Center Ave., Pitis- 
burgh 19, Pa. rae 

UNIQUE plastic aluminum eye-piece, 
new design fits your rangefinder (Kal- 









~ Argo- 
‘Allan's, 


art- Meyer) cuts exfraneous light. Im- 
proves focussing. Guaranteed. Write 
for circular ‘“‘M.’’ Photo-Mart, 365 E. 
193 St.. N. ¥. C. 58. 

REVERE &mm. Cameras and Pro- 
jectors, Immediate shipment. Cinarco, 
Davenport, lowa 





WESTON waar 11 ~ Exposure Meter. 


$29.67. Write us your needs. We buy, 
trade. Lists. Cameraman, 542-C Fifth 
Ave., New York 19. 





~ USED CAMERA DIRECTORY. Box 
1031-R, Canton, Ohio—Lists hundreds of 
War-Bargain Use Cameras — 35mm. 
Speed Graphics, Kodaks, Rolleiflex— 
many others. Send 25c for latest issue. 





INSTRUCTIONS __ 





MAKE PHOTOGR: \PHY PA PAY! You 
CAN sell your pictures! Our PICMARTS 
folio lists over 100 up-to-date paying 
picture markets with speci cific require- 
ments, descriptions, etc.; tells WHERE 











SOUND FILMS rented by the week. 
Homes, road showmen, churches, schools. 
New catalogs. Dayton Film, Inc., 2227 
Hepburn Ave., Dayton 6, Ohio. 

100” 16MM, $2.50; 25’ double 8MM. 
103 Free developing. 1 ad F ee 





8MM- i6éMM ~ SILENT | FIL MS rented 
by the week. Shorts and features. Low 
rates. New catalogs. Dayton Films, Inc., 
2227 Hepburn Ave., Dayton 6, Ohio. 

CAMERAS—PHOTO SUPPLIES 

CAMERAS, Enlargers, Photo Sup- 
plies. Lowest prices. Big free catalog 
Cavalier Camera, 1822 Center, Pitts- 
burgh 19, Pa. 

NEW 5x7 Camera and Printer, $67.80 
8x10, $95.70. Reducing Backs. Skynfiyer 
M-S. Box 210-C, Chicago, Il. 

CAMERAS, _Projectors—Movie, Roll, 
Color, _ Film-Home Movies_ Available. 
Selco Products, Danvers I, Mass 

PHOTO ENLARGER KIT. Fics Cir- 




















cular. P. O. Box 148, Wall St. Station, 
New York 5. 

PHOTOGRAPHY for pleasure or 
profit. Learn at home. Practical basic 


training. Long established school. Write 
for booklet. American School of Pho- 
tography, 1315 Michigan, Dept, 2127, 
Chicago 
NEW 
Free 
Mass. 


DEVELOPING—PRINTING—RE.- 
TOUCHING—REPAIRING 


BLACK-AND-WHITE Duplicate Neg- 
atives made from your Kodachromes or 
Ansco color films by professional crafts- 
men, Same size, $1.25 each. Enlarged 
up to 3x but not larger than 7x9”, 
$2.00 each. Erla Photographic Sales, 
4023 N. Kenneth Ave., Chicago 41, 
Illinois. 

UP TO $3.00 PER NEGATIVE. Un- 
developed rolls only. Processing free. 
Prompt payment for Negatives kept. 
Silk Stocking, Pin Up. ‘‘Art’”’ types pix. 
Amateur only. D. Hilde Brande, 380 
Roehrer St., Buffalo 8 N. Y. 





available! 
50, 


acca equipment 
catalog. Stone, Lunenburg 














_A-1 RETOUCHING SERVICE. Geo. 
Pollak, 5222 Fountain, Hollywood 27, 
California. 











SOUTHWESTERN SLIDES—National , Triotar 2379002, Camp Seogemes last 
Parks, Boulder Dam, etc. 20 full frame | December. Also Argus A-3 No 10698 
mounted, $1.00, List and 5 samples 25c| and Ikonta 24x3% film pack 28138 
coin. Mounted slides made from mate- | with Zeiss Tessar 1232785. Reward for 
rial supplied, 20c each; 6 for $1.00. | information leading to recovery of any 
Black-and-white enlargements from your | one. Hugh Graham, Menard, Tex. 


ARTIST’S SERVICE — Conservative 
oil intings. made from life or photo- 
craghs: miniatures a specialty. G. V. 
Tiemann, Artist, 2047 Bissell St., Chi- 
cago 14, Ill t 

RETOUCHING — 1 Portrait negatives. 














color slides, 20c each, Ansco color film 

Fyotecessnsl. 2 ng 4 iegdins ae processed. Rogers Studio, Box 134, San MISCELLANEOUS . —— 
ae photogtsohere, Eat Terry s078: | Diego 5, Calif, uv SS" | “PLASTIC LAMINATING SERVICE 
22 PEN, “des Sud F. Watkins Box | 8-16MM FILM BARGAINS — Sound, | © 7oUt photos. Makes them Ferma- 
119A, Route - _Accord, N. Y. so, Ms Cates. ston Films, sam mv 34x34, Pie 3x4 7c: 3¥sx5, $1. 00; 
— ani le, 20 cents. Jarrington ilms 1418 C9 ete Figpt merge ° 

ndHQUPS PHOT, SERVICES row | Ria Sit unis Mun | iy Che 
ae eal — and printed. | , Lt LIF A o—— ‘Dimension - Op- S. Jefferson, Marshall, Mo. 

25c. 35mm _ developed and enlarged—36 | tical Viewer and 6 colored pin-up slides, | “a niiiciGaAL LUCITE PICTURE BOX 
exposure, ; $1.00. $8.60. Hundreds of amazing life-like (shape of book). Ruby red, beautifully 


5 45c each. No C.O.D.’s. 
“NEGATIVES MADE from your Pho- | slides available at designed, Swiss movement, suitable for 
Y 10c for postage. Camera Circle, 126 4 
sosrape or Snapshot, 4x5, 50c; 244x334 +f Greenwich St., New York snapshots, portraits Other types of 
C. nlargement ‘ees 3 6" reques Cigaret-Candy Musical Boxes (pianos, 





Robert Renshaw, Jr., P. O. Box 478, COLOR SLIDES—Travel, nature, etc. | windmills, etc.), Lucite, Wood. Novel- 
Chester, Pa. List, sample, 30c. Kelly Choda, Box | ties of pietiaction, 131 W, 42nd St., 

~ GUARANTEED REPAIRS on all For- | 1539M, Santa Fe, New Mexico. _ | New York Ci ER ied vit? 
eign and Domestic Cameras, Shutters, GORGEOU S GIRLS: Sparkling. ‘Al- FILM IS = ARCE- —How would you 


a a and cn Find- | lure’’ and ‘‘Sarong Girls,’’ two M4 like to OWN and work with ORIGINAL 
Est 48-hour service. | taking films. 8mm, 50 ft., $2.00; loémm, | 4x5 or 2'%x3% Professional Cut Film 
PET ROV- ‘PHOTOGRAPHIC TECHNI- | 100 ft., $4.00 each. Big 1946 catalog many Negatives of HOLLYWOOD'S FAMOUS 
CAL SERVICE, Fifth Floor, Atlantic | film bargains and sample, dime. Audet, | COVE >R GIRLS in full figure artistic 
Building, 930 ‘F’ Street N.W., Wash- | Box 6520EG, Philadelphia 38, Pa. _| poses? Specify , high or low key and 
ington 4, D. C. 8-16MM MOVIES —‘‘Model Miss,” | negative size, $2.00 each or 3 for $5.00 
EXAKTA SPECIAL IST. Work guar-| ‘Hula Honeys,’’ etc. Glamour photos. | in 4x5 size, 31° 50 each or 4 for $5.00 in 
anteed. Estimates given. Send camera Samples, list, 3c. Thomas Productions, | 2'44x3%. NO COPIES. Originals Guaran- 
insured. Williams Repair Service, P. O. | 5123. York Boulevard, Los Angeles 42,| teed. HOLLYWOOD PHOTO SHOP, 
Box 184, Vancouver, Washington. California. P. O. Box 2909,Hollywood 28, Calif. 
HAM & BUD ARE BACK—America’s SOUND MOVIES in theatre-less com- 
paired—All types or makes. Shutters Greatest Slapstick Team. Available in| munities! You can earn over $100.00 
our specialty. Free estimates. Write or 8mm and 16mm silent. Free list. Sher weekly. Complete information on how . 
mail camera to George’s Camera Repair | W wood gs ed St. Marks Ave.,| to get started 2% only $1.00. William 
Shop, P. O. Box 1148, Dallas, Texas. Brooklyn 13, _N Chubbuck, 214 S. River St., Athens, Pa. 
COLOR PRINTS from any transpar- MOTION PICTURES—EQUIPMENT PHOTO-MURALS—Follow simple in- 
ency, 2%x3%, 60c; 34%4x4%, $1.00; 4x5, MOVIE FILM DEVELOPER, Morse | St™ctions to make your own with sen- 
$1.75; 5x7, $3.00; 8x10, $5.00, Cropping G-3. Hollywood Viewer. Frederick Hayes, sational new _ photographic material 
as desired, any size. Individual atten- | 1032 7th Street, _Huntington, W. Va MULTI-MULSION; wartime develop- 
tion given to your transparency. K. M. 8MM-16MM FILM b. h ment of famous GLENN L. MARTIN 
Ellinwood, ae Shelbourne St., Phila- h a 3S 1 Ps ought, sold, AIRCRAFT CO, Contact or projection 
delphja 24, exc ange omplete ound Subjects on plywood, wall paper, metal, china, 
meee $2.00 up. Catalogues, End Title 10c. | etc. Use regular D-72 i hk es 
EXPERT oo retouching; profes- International-H, 2120 Strauss, Brooklyn. a : ys we S70 
sional and amateur, Fast mail service = ie 7 tions. 4 oz., $1.50; 16 oz., $3.75. 
R. Daly, Box 91, Station N, N. Y. | SOUND ADAPTER for your own | HOBBY & PHOTO na P. O. Box 
= a d 


Silent projecto cas ow | 7755, Bz 0 2 

BEAUTIFUL oil hand-colored_ enlarge: ek teas eae Ee ek <= : ai re_2t. ? — 
— from your negatives: 5x7, $1.35;| films. The Dayton Film, 2227 Hepburn a RT wo LS_ DIRECTORY — 
&x10, $2.10; 11x14, $3.00; 50c more for Dayton 6, Ohio. pay * | Photo-Phone (150) Hollywood Models. 
coloring each extra person on photos. Sample list and 10 Photos to “‘Pho- 
From photos 50c extra. Specify coloring BOOKS—EDUCATIONAL togs. (Send stamped env. & $1.00 to 
wanted. Now! Elegant genuine leather | "CORRESPONDENCE COURSES and | . Pirectory’’, 666 S. Carondelet St., L. A. 
frames for above. 5x7, $4.50; 8x1Q,| self-instruction books slightly used. | 5:,Calit.). Studio avail. Group, priv. 
$5.50; also leatherette, $1.75 and $1.95, | Sold, Rented, Exchanged. All subjects. | {*" irl eae 
respectively. SPECIAL, 214x3'% mnega- | Satisfaction guaranteed. Cash paid for INDIAN” BEADWORK, relics, coins, 
tives and 4x6 black-and-white enlarge- | used courses. Complete information and | minerals, novelties, 5 Stoneage Indian 
ments from 35MM. Kodachrome trans 100-page illustrated bargain catalog | tools. 50c; 10 foreign coins, $1.00 
varencies—8 for $4.00, Remit in full FREE! Write—Nelson Company, Dept. | Catalog 5c. Sistershop, Northbranch 4, 





CAMERA REPAIRING—Cameras re- 
































plus 2 25¢ for mailing 4 all above orders. -55, Chicago 5. Kansas. 

N od ), Spe varErTar? 

nn lly = mh MAGAZINES—PERIODICALS UNUSUAL K ODACHROME ART 

lumbus Photo sSupply- 1949 Broadway, MAGAZINES (back dated)—foreign, SLIDES! cael S samples $1; 5 $ ase 

New York 23, N. Y. domestic arts. Books, booklets, sub- Hove oe ag 7 0. Box 2084 an 
MOVIES—SLIDES—PHOTOS scriptions, pinsup, etc. Catalogue 10c. Antonio 6, Texas. 


PHOTOS of attractive “living - models. 
For catalog of models available to com- 
mercial photographers and resneeee 





(Refunded), Cicerone’s, 863 First Ave., 
TWO SMASH HITS!—Cavalcade of | New_York 17, N.Y. 

Movies—The first film that records 30 MUSIC 

old-time stars in scenes from their best- 5 1 amateurs send a quarter to 
remembered hits. A priceless collector's PIANISTS — Quickly improve tech- | | ANCE MODELS, 64 W. Randolph a 
item. 16MM_ silent complete version, ont, ee weet ooeslas | Chicago, Illinois. 

12. r id. —Mo t ing playing roug enta uscula | = 

pe ona pony a + age — ( joordination, Free Booklet. BROAD- | CAMERA FANS—Shoot beautiful full- 























en erlene figure models with artistic lighting in a 
tors, nurses and students. Hospital | WE STUDIOS, Dept. 176-H, Covina, | elo m ses ate studio. Hollywood Photo 
photography. $10.00 prepaid. Sherwood California. | Shop. 1670 N. Western Ave., Hollywood, 
hogs ay 7? St. Marks Ave., Brook-| STAMPS AND FIRST DAY COVERS | Calif. Phone Hillside 0578. 
lyn N. a 

- a JOIN our Cover Club, minimum, $1.00. ERC — Highest Fre 
KODACHROME glamour wisi movies | rite Gilt, Receive them as isaed. Wal: | oN HRGUR YG, RRS RICAN MER 
8MM, 16MM. Projection length sample, ter Hoenes, Dept. 13, Cologne, N. J. CURY. NORWOOD, MASS 
“Waikiki Hula,’’ $1.00. Catalog, 25c. L AND FOUND - 
World in Color, Box °392-D, Elmira. OST. o | YOU CAN ENTERTAIN with Comic 
New York, STOLEN from. returning soldier, | Trick Chalk Stunts Catalogue, 10c. 


HOME ; MOVIES—Lists, 3c. Sample Rolleicord IA No. 748853 with Zeiss | Balda Chalk Talks, Oshkosh, Wis. 
Kodachrome Scene “‘Allure’’—$1.00. Ko caemeceneneenaiaimacemmatls - = 
dachrome Art a ee 35ce. Gal- 
loway Films, 3008 5th St., S.E., Wash- 
ington 20, D. C. 


. 

JUST RELEASED—Hundreds of new 24 copies—$4.00 
girl slides in omer — Seems new 

poses, 45c each; 10 for $4.50, 20 for Minicam Photography 

$9. ~~" Order 20 and get a $2 50 gg 22 East 12th Street 

sional viewer Free. Minimum order 3 . 

slides. No C.O.D.’s. Enclose 10c for Cincinnati, Ohio 
postage. Camera Circle, Inc., 126 Green- 





























wich St., New York 6._ C0 Enter my two-year subscription for which I enclose $4.00. 
BEAUTIFUL apneneame Slide and | 

list, 25c. Art Slide Co., R. 1 » Canton, O |] Name 

UNUSUAL MOVIE! “Temptation,” a 

featuring beautiful models, 50 ft. 8mm, Address 

$3.00; 100 ft. 16mm, $5.00. Fine Arts “ : 

Productions, (AP) Box 2084, San An- 

tonio 6, Texas. City Zone State 
BEAUTIFUL Kodachrome subjects, ITWw 

8-16MM. Color sample, lists, dime. 0 NEW (] Renewal 











Campus Films, Box 668-D, Ithaca, N 
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Men and Women—Get set NOW in an 
INTERESTING and PROFITABLE 
LIFETIME CAREER 
Veterans: MANY LIBERAL ALLOWANCES 
UNDER “GI” BILL OF RIGHTS 
Address: Dept. A 
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and silent)—NEEDED at ONCE 


# 
CAPITAL CAMERA 


SXCMAMCE 






THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 


AREL PHOTO SUPPLY -: ST, 


LOUIS, MO, 





18 EXPOSURES +" 
36 EXPOSURES $1.25 
ALL FILMS ULTRA FINE GRAIN 


Developed and Treated with 
Teitel’s SCRATCH PROOF Solution 
36 POSURE RELOADS 50c 





Write for Mailing Bag & Price List 


a\3 
oe BELL'S PHOTO LABORATORY 


BOX 51, STATION E, BROOKLYN, N. Y. 














IN STOCK—IMMEDIATE DELIVERY 


ArgusC3 hy f3. kw) ~ $65.98; ee f4.5C, be 83 
Ciroflex *3.5 C, $7 oh stone Pictogra 35 
Revere ss. f2.5 L, as bevere DeLuxe. Drajester. 35. ‘50 
Omega sgh Color Head, Sisy 95; — 4x5 Coidlight 

with color hea 175.00 
‘Dotar Ryteteons 314” €.L., $149.50; DeJur 4x5 Prof. 


4xS-S5x7 Print Boxes from........ $7.95 Up 
See PEME TM. sosccccscccess 90 
~ Tanks, 4x5 and Roll Fim .......... 1.00 
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All Flash Guns in Stoc 
Mail Orders Promptly Filled. 
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CAMERA EXCHANGE 
55 VESEY ST. NEW YORK 7. BE3-115! 
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“GOODNIGHT, JACK" 


(Continued from page 22) 
All the likely candidates whose “letters 


to the editor’ had been filed for one 
reason or another, lived in places like 
Honolulu, or Paris, or Vienna. I wondered 
if anybody read MinicaM who lived close 
by, like Cleveland or Chicago or New 
York. And then I saw a neat sheaf of let- 
ters from a chap who at least typed well, 
and neatly, and on only one side of the 
paper, and the printed stationery said his 
name was Stuyvesant Peabody. I didn’t 
even think it was a gag. After you’re in 
the publishing business for a while, you 
are brought up short only on unusual 
names like Joseph Jones, or Minnie Smith. 
If it’s Racine D’Espinjay, you take it for a 
natural. So I read Stuyvesant Peabody’s 
correspondence, and I knew I had a find. 

The man wrote without any affectation ; 
he wrote easily; long five-page letters 
freely and frankly discussing everything 
and everybody in photography, and he 
had a rare wit and the sort of quiet malice 
an editor sidles up to. 

So I called this chap up and asked him 
if he wanted to edit Mrnicam. I explained 
the circumstances, the occasion for the 
action, and stated the terms. After the .de- 
duction for Income Tax, Social Security, 
Workman’s Compensation, and a Baby 
Bond, the total came to something under 
a hundred a week, but, I hastened to add, 
there was opportunity for advancement, 
and after all I didn’t know him very well. 

I also asked him if he had a regular job. 

Apologetically, he said he had. 

I asked him if he would consider 
changing, 

“Well, this is real kind of you. Nobody 
ever offered me a job before.” 

“I beg your pardon?” 
“You mind if I tell my wife? I’m 54 
today. She’ll be so pleased.” 

“Why, er, sure. I'll hold the line.” 

Mr. Peabody’s delighted voice returned 
to the wire. 

“There’s a plane of mine in Cincinnati 
right now. Can you fly up? I'll make ar- 
rangements.” 

“Well, usually when we hire someone, 





they come to see us. It’s the way things 
are done, sometimes, don’t you think?” 

“I say, there, don’t you know who I 
am? Peabody’s the name.” 

“Yes, I know, I called you. I read your 
letters, and...” 

“You don’t know me at all, then?” 

“No, should I?” 

The man I grew to know, and love, and 
who added an editorship to his portfolio 
without a change of stride, was, in his own 
words: “. . . a self-made man. My father 
left me barely a million.” As owner of the 
Peabody Coal Company, mining some 17 
million tons of coal a year, and director 
of Eastern Air Lines, and Vice-President 
of the American Turf Association, which 
owns Churchill Downs and Lincoln Fields, 
he had parlayed the silver spoon his 
father gave him into a silver mine. 

“Jack,” as all his friends called him, had 
the urge to go on top in whatever field 
captured his imagination. For a while his 
dogs were the national champions, then 
his horses were the best jumpers, Great 
Heart still holding the international rec- 
ord; and then one day Charlie Bass bit 
him and he became a photographic bug. 
He went through all the stages everyone 
labors through: first ignoring technique, 
then trying to buy it with gadgets, then 
studying it with painstaking care, and 
finally applying a technique to an idea; 
and after that he forgot technique and 
concentrated on the idea. 

He was one of those active photog- 
raphers in the Photographic Society of 
America and the Royal Photographic So- 
ciety of Great Britain who believed that 
glorious technique, unapplied to an intel- 
lectual concept, led to an_ inglorious 
failure. 


Jack was never one to think very much 
of his own work. He enjoyed being “a 
high-score man on Mr. Fraprie’s little 
team.” 

Next to his wife, Anita, salon photog- 
raphy was his light and love, and wherever 
camera dubs could do a better job with 
words of encouragement, or financial help, 
he supplied it. Sometimes, a small camera 





BARGAINS IN BINOCULARS 

10 Day Trial 
Money Back 
Guarantee! 













“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE COHEN'S EXCHANGE, 1c 


142 FULTON STREET, NEW YORK 7, Nv. Y. 





COLOR - CRAFTERS 
Make Beautiful Natural Color Prints 


Send Your Kodachrome and Ansco-Color Transparencies to 
Us for Finer Color Prints. Any size transparency to the 


following sizes: 
“x 14” — $11.00 e 8” x 10” — $6.00 
4” x 5” — 4 for $5.50 


In Salon Mounts 
In Beautiful Folders 


5” x 7” — 2 for $5.50 @ 
228 S. 4th STREET ° PHILADELPHIA 6, PA. 








“STREAMLINED OPTICS" | 
TURNER-REICH—GUNLACH—RADAR / 
KORONA WIDE-ANGLE- BINOCULAR 

| 
4 


Leaders since 1884 in quality optics. On your photo- 
graphic lens, view camera, binocular, tr'pod, studio 
stand, multiple or reducing back, these names mean 
quality. 

Ask your decler—he knows quality. 


-GUNDIACH erie oe 
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Magna-Scope Viewer 
FREE with purchase of 20 
especially selected, full 
color, 2x2 ART SLIDES. 
Beautiful models posed in 
a variety of settings. Regu- 
lar 50c color slides of 
popular models suitable for 
ART STUDY 

20 Different Art Slides— 

Reg. $10.00 
Viewer—Reg. $2.50 
ALL FOR ONLY 


$10.00 


Or if you already have a viewer 
we will ship you 


24 ART For 

SLIDES 

Mail Orders filled. Sorry, c.0.D 
This offer for LIMITED TIME ONLY. 













MAIL ORDER TO 


HABER & FINK 


WARREN STREET. NEW YORK NY 








. 

Professional Instruction at Home 

rm Free Lance, Industrial, Educational and 

Hollywood film technique at Personal 

Enthusiastically endorsed by ama- 
s ul oD. 8B 


MICHIGAN STATE BOARD OF EDUCATION. 
For a well paid oe or paying hobby, WRITE 
FOR FREE CATALC 

MOTION “PICTURE. INSTITUTE 


_124-126 S. W Siem gh 





n 1, Mich. 





Perfex 
FIFTY-FIVE 
35mm 


CANDID 
CAMERA 





Has All The 
Wanted 
j Features 
FOR GORGEOUS PICTURES 
IN BLACK AND WHITE OR COLOR 
ASK YOUR DEALER 


Camera Corporation of America 
844 W. Adams St., Chicago, IIL 





With Wollensak 
F:2.8 Coated Lens 


Plus Tax 
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club, out of step with the standards and 
loyalties of the hobby, went astray and 
Jack took it upon himself to straighten 
them out and help them along. Anne 
Pilger Dewey, another member of the Ft. 
Dearborn Camera Club, was his Girl 
Friday in this task, and with no more 
authority than an invitation “to tell us 
what’s wrong” she and Jack Peabody 
worked together to improve salon stand- 
ards. Mrs. Dewey traveled to one mid- 
western salon where all snow pictures had 
been rejected because the year before that 
city had been struck by a blizzard and the 
town was still mad about it. At another, 
the judges accepted three and four differ- 
ent versions of the same picture, not real- 
izing that this would undercut public 
interest. 

Jack founded the Chicago International 
Salon, which began at the top and started 
making new records from there. He also 
published a book stating in simple, friendly 
terms how a camera club could conduct 
its own salon and distributed this widely 
through the P.S.A. He believed in photog- 
raphy as a way of life, as a means of inte- 
grating talents not used in a person’s daily 
work. Through photography, he felt, 
everyone could get more fun out of living; 
but he didn’t like the kind of fun most 
salonists were getting. He once wrote us: 
“T know every current salon picture proba- 
bly better than anyone and I am fed up 
with them, but I do love the Salons, and 
am going to keep trying to make them 
really mean something. Just watch me in 
the next couple of years, and see if I don’t 
make them brighten up and mean more.” 

Peabody had slide films made of the 
Chicago International shows which are 
available to camera clubs so that the mem- 
bers may study what the judges selected 
for hanging. All this to help improve 
standards. 

The Peabody standards of photography, 
and the pictures Jack made himself, were 
running a parallel course when death sud- 
denly took him. He believed photography 
should be singularly indicative of our times. 
(He felt that you should be able to know, 
if you saw 100 of a man’s photographs, the 





time in which he lived, and his pictures 
should give a reaction to his day.) Also, 
Jack thought a photograph should reveal 
and interpret one human being to another. 
Havelock Ellis, in his Preface to “The 
Dance of Life,” wrote that in revealing 
himself utterly, he felt he was revealing 
the heart of mankind and thus increasing 
each person’s knowledge of himself. Jack 
Peabody liked to feel, when he saw a pho- 
tograph, that the maker had such a gentle 
and affectionate regard for human beings 
that his pictures made everyone share that 
same regard. He believed that through 
such photographs, and photographic sa- 





BEST 35MM 
PROCESSING IN U. S. 


aa’ R YOUR MONEY REFUND /4)) 






We GUARANTEE to give you BEST 
35mm processing in the U. S.—according 
to terms of following liberal guarantee. If 
you do not feel that quality of our 35mm 
Processing is superior to any you have 
seen, we will refund your money upon re- 
turn of prints we you —? 
the negative FREE of any charge or ob! 
«ation. You CAN’T lose! Send your 
46mm roll TODAY! Order at these low 
nrices: Prints 34 x4 inches. «4 
Any split-exp. roll with 12 exps... .50c 


36 EXP. 


DEVELOPED 
& ENLARGED 


$125 


Any split-exp. roll with 16 exps. — or 

amy 16 emp. Glam. .....ccccccccccccccecccccscces 
Any 36 expe. SGemrm Gille..........00sccccccsccccoees $1.25 
REPRI same large size, from any good neg., each 4c 


Any snapshot roll developed and printed with 
one gorgeous, fadeproof OVERSIZE print from 
each negative, only 30c! Credit on nonprint- 
able negatives. Mone: k guarantee. Send 


rolls or write for F jers. 
PHOTO SERVIC 


DEPT. 146 DES PLAINES, ILLINOIS 























22.95 


Plus Tax 


Sold on 5-Day 
Money-Back 
Guarantee 


lons, people who saw them would experi- 
ence a renewal of gentleness. “Salon prints 
must represent you and be your own 
thought, feeling, and meaning, and if you 
can represent what you feel so that anyone 
looking at it will get the same feeling that 
forced you to make it, you, will be well on 
your way to being a photographer in your 
own right.” 


As one of Municam’s_ contributing 
editors, Jack Peabody brought to the mag- 
azine’s readers, and to photography itself, 
an increased affection “for that damned 
black box with a hole in it.” 
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Magni-Focuser enables you to see objects greatl 
magnified with the clarity and comfort of norma 
vision. Allows free use of both hands, Ideal for exam- 
ining negatives and transparencies, enlarging, color 
work, retouching, etc. Sold by dealers in photographic 
supplies and opticians. If your dealer cannot su ply 








you, write us. Price, $8.50. Edroy Products m- 


pany, 486 Lexington Avenue, New York 17, N. Y. 


MAGNI-FOCUSER 


Binocular Eye Loop 
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bs tice Semountable TURRET 


Converts B & H “Companions” and “Sportsters” 
into versatile turret models. 
Better Perspective! Close-ups! Candid and Action Shots! 


Take @ tip from Hollywood . . . inject professional 
variety into your movies with the new Perico De- 
mountable Turret, allowing a quick twist-of-the- 
wrist change from lens to lens. No alteration to 
cameta; no factory installation... simply snap 
the turret in place. Fits threaded 8mm _ lenses. 
Finest aircraft aluminum alloy. Beautiful satin 
finish. See it at your dealers... if he does not 
have it in stock, order direct. 





PERRY CORP., CAMERA DIVISION, 3900 ELM ST., DALLAS, TEXAS 
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DEVELOPED, VAPORATED fi ENLARGED 
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The Stereoscopic Attachment 
That Fits Almost All Cameras 
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white transparencies with 
this simple optical attach- 
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Transparency Viewer $22.50* 
For Stereo Paper Prints: Outfit 
No. a pe with either 35mm 
. or other sized cameras) includes 
“Sa Stereo paper print Viewer $14.75* 
FULL LIBRARY OF STERECSCOPIC COLOR 
TRANSPARENCIES AVAILABLE. 


*Pius Tax. Order from your dealer or direct from 


ADVERTISING DISPLAYS, Inc. 
Dept. A-28, Covington, Ky. 








THE STEREO-TACH 
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ROLAND G. SPEDDEN 


(Continued from page 61) 


dark room is a marvel of white porcelain, 
rubber mats on the floor, ventilators, hu- 
midifiers, a special-built Keese enlarger, 
and a fluorescent light on a lazy-tong arm 
for print and negative inspection. 

An extensive collection of props is fea- 
tured in the Spedden basement. It in- 
cludes many small bits of sculpture and as- 
sorted knick-knacks of every possible de- 
scription. He wants it made very clear 
that he uses no paste-ups, cut-outs or the 
usual montages. Many of his apparent 
“tricks” are the result of an amazing pro- 
ficiency in handling his lights and props; 
and are made with a straight shot and a 
straight print. He does use a lot of mul- 
tiple exposures in shooting and enlarging 
to get some of his effects. 

“I don’t want to get even a little bit 
mixed up in this purist-vs-pictorialist ba- 
loney.” Spedden states emphatically. “I 
just know that some things are photog- 
raphy and some things aren’t.” 

In the near future “Sped” is looking 
forward to working out some ideas that 
occurred to him last winter. He wants 
to try out the Strobo lights for portraiture ; 
maybe even shoot some color—“When I 
get this black and white down good.” 

As a parting shot he said, “People try to 
label everything these days. I’d better not 
read in this article that I’m a ‘surrealist’ 
or an ‘abstractionist’.” He paused a min- 
ute and then grinned, “If you’ve got to 

call me something, call me a ‘Speddenist’. 














LENS COATING 


HARD—PERMANENT 
CLEANABLE 


MODERNIZE YOUR LENSES 


The oldest and most experienced optical glass 
coating laboratory offers you, without obligation, 
a brochure explaining all there is to know about 
this battle-tested discovery. 
BROCHURE—PRICE LIST & GUARANTEE 
FREE ON REQUEST 


CHEMOPTICS INC. 
33 Union Square West, Dept. M-2, New York 3, N. Y. 
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Perilous Journey 

(Continued from page 51) 
ders leaning together at the top. Looking 
down the steep pitch I could see the bow 
of the raft would be too high to get 
through the very narrow opening. The 
only way to lower that bow was to re- 
lieve the raft of weight in the stern. That 
was me. As I went over the side I grab- 
bed the stern line and we scraped through. 
If the outfit had been allowed to take the 
impact of a smash, nothing might have 
happened, but on the other hand a wet 
photographer is better off, than one with- 
out an outfit. 

So the First pictures, of these canyons 
and much of our newest National Park, 
were completed, but the important thing 
to you is that many of its 800,000 acres 
have never been pictured. Those with an 
eye for the rugged beauty will find a chal- 
lenge in the “Lost World” of the Chisos 
Mountains that raise volcanic peaks over 
a mile above the desert floor. There are 
border Mexicans that have been unspoiled 
by tourists. There are other great can- 
yons, and mountains in the Big Bend that 
lie unexplored. Never photographed, They 
call to the venturesome. Pack up your 
outfit and strike out for this wild land 
West of the Pecos. It’s our New Frontier. 








NEWS photography in the big city was too 
tame for Peter Koch so he set out to capture 
the “Lost World” with his camera. 


iver, di ae en 
Dives.FORCameRr> - 
Don’t be surprised if you see me 
Down at the bottom of the sea 


Because I really get around 
Wherever cameras are found. 



















Used cameras really are my dish— 
I'll even buy them from a fish! 
So if you've got a “box” on hand 
© You'll satisfy my vast demand. 


There's nothing “fishy” ‘bout my 
price 

The cash I pay is really nice 

I'll buy all photo stuff you'll sell 

And I will pay you, fast and well 


So mail your stuff to me 
today 

And get a check back— 
no delay! 


eharlerlinss 


President. 





Camere Co. 


179 W. MADISON ST. 
CHITAGO 2, ELL. cnn 











35 MM FILM DEVELOPED avtq S$ 


3¢ ENLARGEMENTS 3x4 


18 Exp. 60c + 16 Exp. Split 50c » 36 Exp. Reloads 
50c « 3%x4%% Oversize Reprints 4c each 


Fine grain microdol developing. Electric-eye 
precision prints. One order to us will convince 
you of our superb quality work and service. 


EXPOSURE ROLL DEVELOPED 5 


yncLU0ing PRINTS £08 


Beautiful contact finishing 8 exp. rolls ex- 
cage Gesenes and complete set deckled- 
* rints. Two professional 

EE with each Toll Falched. Cc 
with rolls or 


Send 
Mailers. 

















Fascinating b hobby sat vocation 

learn by man or 

who is artistically inclined. od. Work full or 

ime. = me’ brings out natural. life-like 








VANLAR MIRACLE 


FOOT 
SWITCHES 






@ Heavy Duty 
capacity 

@ For Operating 
Photofloods 
More Efficiently 

e Enlargers, Printers, Etc. 


ALTERNATE CIRCUIT SWITCH 


With just the pressure of a foot one circuit is cut out 
completely and another is cut in. 


SERIES H—750 WATTS, Momentary Action $ 8.50 
SERIES H-a—Extra Heavy Duty 1.5 Kilowatts 

Specify Momentary or Alternate Action 10.00 

DUAL ACTION SWITCH 

Keeps one circuit alive while cutting another in or out 
as desired. 
SERIES I—750 WATTS, Momentary Action $ 8.50 
SERIES I-a—Extra Heavy Duty 1.5 Kilowatts 

Specify Momentary or Alternate Action 10.00 


Write for Complete Price List Today! 


Satisfaction guaranteed or money back. At your dealer or 
order direct. F.O.B. Northport. 


Dealer Inquiries Invited 


VANLAR PRODUCTS 
Dept. M-1, Northport, L. |., N. Y. 















Tee RELOADED 
CARTRIDGES 


EASTERN ow tag LABS. 
1405 North Charles St., Baltimore-1, Md. 


Now you can Jaue 
THOSE UNDER-EXPOSED COLOR 
TRANSPARENCIES ,—— > 


Instead of throwing away Koda- 
chromes that are dense, foggy or 
under-exposed let Reduko restore 
their true color brilliance. Reduces 
and corrects faulty color balance. 
Lightens and improves overcast 
transparencies. Just add Reduko 
to water. Sold at Photographic 
and Department Stores. $1.25 in 
U.S.A. Edroy Products Co., 486 
Lexington Avenue, New York 17. 


REDUCES UNDER-EXPOSED KODACHROMES 
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SHOOTING THOROUGHBREDS 


(Continued from page 47) 


horse photographer, uses a Graflex and 
smaller reflex cameras for his striking 
photographs made at tracks and breeding 
farms. 

In choosing your equipment, remember 
that there is no foreseeing what may hap- 
pen at a race track. Charles Strite, the 
official photographer for Santa Anita and 
Hollywood Park had an expensive cam_-r. 
kicked from his hands by an erratic thor- 
oughbred. Many horses have tried to bite 
him at various times—and in various 
places. Perhaps the most exciting picture 
Strite ever got came about when Azucar, 
a winner of the Santa Anita Handicap, 
got his legs tangled in a radio broadcaster’s 
wires. When Azucar became alarmed and 
bolted, Strite got a shot of other camera- 
men, radiomen, and track officials. scatter- 
ing in every direction. Dignity, at that 
moment, was strictly unfashionable. Lack 
of it made a picture! 


CHALLEDON Carroll Photo 











2 





PHOTOGRAPHY IS ART 

(Continued from page 68) 

It is when this person is moved to ex- 
press these sensitive reactions through 
some medium, that we may or may not 
get a work of art, proportionate to the 
original sensitivity and the power of the 
expression and ability to say what is de- 
sired. 

This formula is: “(“Thing’’) plus 
(Sensitive personality) plus (Full control 
of Medium of Expression) equals (Fullest 
richness of execution of reaction to the 
essence of the Stimulus). 

When these results meet with the full 
honest approval of the artist himself, pos- 
sessing integrity of purpose and truthful 
appraisal, we have a work of Art, usually 
enjoyed by a sensitive audience. 

Unfortunately, we must contend with 
a Last and Lasting Group of people; the 
dilettante, the self-proclaimed artist, the 
hoaxer and self-deceived. These unfor- 
tunates produce works definitely aimed at 
known appeal to a known group. They 
start their work and finish their work with 
a sharp eye focussed on those who are to 
view it. Most often they lose themselves 
in a grasping .after a finished, polished 
technique, applied to even the most shal- 
low conception. Their results are just that 
in the final analysis. Reliance on polish, 
story telling, prettiness, or popular taste 
has never resulted in lasting art. 

Try these formulae on yourself and the 
work of others, but don’t scoff at work 
just because it doesn’t hit the Fine Arts 
list. Much that is not so-called Fine Arts 
gives enjoyment to many and makes us 
happier. That snapshot of Aunt Minnie 
is cherished; that 11x14 of 2-year-old 
Susie sings out; these all give the maker 
and others pleasure; so by all means keep 
your work going, but call your work by 
its right name and recognize that the 
medium is capable of utmost expression. 
Yea, verily, you too might be an Artist. 






PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 
With proper aptitude and application, this Course 
should provide you with a fundamental background, 
which may open the door to valuable professional ex- 
perience ... or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic = are taught by inspiring 
“‘learn-by-doing’’ metho step- -by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘“‘Oppor- 
tunities in Modern Photography,’ and 
full particulars. 


BB PRESS CAMERA 


1315 S. Michigan Avenue., Dept. 194C 
Chicago 5, Illinois 








AMERICAN SCHOOL OF PHOTOGRAPHY .. . 
1315 S. Michigan Ave., Dept. 194C, Chicago 5, Ii.. 


Please send me without obligation your free booklet, ‘ ‘Op- 
portunities in Modern Photography,’’ and full particulars, 
NAME. sence Gohan Sita he FO ea ak ak nde DIB ss Kencpessve 
ADDRESS .. vavt¥neeed «+oceneb ethedeseueneesenetens 





JO MM FILM can 


DEVELOPED, VAPORATED  -; 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 25¢ 
size for only 


Ask jor Free Booklet Magazine, “Pictures” 


MINILAES... apes 














AXEL'S ANGLES 


(Continued from page 75) 


adaptability to the standards of other 
artists. 

I have attended a large number of 
salons, not to study the prints, but to 
study the people who are visiting the 
show. I have found that they derive a 
great deal of pleasure from the prints, 
more than from any other type of art 
show hanging concurrently. This observa- 
tion can be corroborated by the Museum 
Directors who measure the enjoyment and 
interest in any show on display by the 
number of people who come to see it. 
We, therefore, can assume that photo- 
graphic shows are put on for the public. 

But because they are put on for the 
public it is not necessary to lower the 
standards of esthetic accomplishment for 
the public, unlike the critics, come to be 
aroused out of the lethargy of everyday 
living. Photographs are a medium they 
understand because they have in a small 
way an affinity with the worker’s efforts 
on the wall through their own ventures 
on Sundays and vacations taking pictures 
with cameras ranging from one dollar 
boxes on up. Thanks to EK’s manual 
they do a very satisfying job for their 
purpose. By making better shows we will 
help make better photographers and 
therein lies a challenge to the critics to do 
something. 

We need a stimulus which will make 
our best photographers want to exhibit 
if the public (and incidentally photog- 
raphers who are trying to become experts) 
is to have a chance to see and study the 
caliber of work the Museum of Modern 
Art and leading private collectors buy. 

Looking upon the salon situation as a 
whole, certain conditions stand out es- 
pecially after having been away for two 
years in the Armed Forces. 

One, there are too many salons and the 
reason is the one dollar entry fee. That 
dollar is a troublemaker. It puts the 
committee on the spot and makes it lean 
over in favor of the exhibitor and not the 
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real purpose of the show. It should be 
eliminated (I have already received one 
entry form from England that emphasizes 
no entry fee other than return postage) 
to prevent too many well-meaning but 
inexperienced groups from undertaking a 
salon. Eliminating it would mean that a 
sponsor would have to be found and in 
order to convince a group or an indi- 
vidual to underwrite or support the pro- 
ject the committee would have to show 
the real worth of the project in terms that 
have more meaning than the usual pre- 
amble on entry forms, thereby creating 
fewer but better salons. 

Two, no individual who holds office or 
is active in national photographic organi- 
zations or is active in the running or pro- 
motion of salons should be a judge. The 
reason is self-evident, especially after sit- 
ting on some twenty juries and observing 
that many more salons being judged. The 
judge who has nothing to lose or gain is 
the most impartial. 

Three, we should have a variety of 
salons to meet different needs and with 
different standards. There should be 
several regional or state shows where the 
theme should be to encourage beginners 
in exhibiting. Then we would not run up 
against the comment so often made about 
salons that certain prints were hung to 
encourage the individual. 

Individuals succeed in proportion to 
the handicaps they have to overcome. I 
am all for national salons that will re- 
ceive three thousand prints and hang 
twenty-five. That is what I would call 
something worthwhile working for be- 
cause the honor wouldn’t be an empty 
one. Hanging in such a show would mean 
you had become a master in your art. 








Now that Axel has had his say about the 
salons, he is eager to start discussing reader's 
photographs with the idea of being helpful to 
you and to us. Would you like to know what 
one critic thinks of your work? Payment of 
five dollars will be made for any photographs 
published in this department and the photog- 
rapher’s name may be withheld if you so desire. 
Send them, with return postage, to Axel’s 
Angles, MINiIcAM, 22 East 12th Street, Cincin- 
nati 10, Ohio. 
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Now you can own a top-quality 


Precision-byilt 


Exposure Meter 


WITH LEATHER CASE 
‘ (Including Tax on Meter) 


Price subject to change 


THE SIGN OF PRECISION 


SKAN takes precision photography 
out of the luxury bracket . . . brings 
within the reach of every amateur 
an exposure meter with the fine 
workmanship and high sensitivity 
essential to the making of out- 
standing pictures. 

SKAN Exposure Meter is engi- 
neered by G-M Laboratories Inc. 
—makers of precision scientific 
instruments for 20 years. In every 
test SKAN has proved its excellence 
in competition with the highest- 
priced exposure meters in the field. 

Simplified for fast accuracy ... 
built for rugged long life... SKAN 
is the perfect answer to the all- 
important problem of correct ex- 
posure for every photograph. Sold 
at camera counters everywhere. 


For free literature write: G-M Lab- 
oratories Inc., 4274 N. Knox Ave., 
Chicago 41, Ill. Canadian Distrib- 
utors: Canada Photo Products Ltd., 
137 Wellington St., W. Toronto 1, 
Ontario. 





COMING SOON...other SKAN 
photographic products are in the 
making. Each will contribute to your 
pleasure in taking fine pictures. 
Watch for them. 














EXPOSURE METER 





At last!...a down-to-earth price! 














os i 











Name of Salon 


¥& Ninth Memphis Pictorial- 
ist Salon. 


Closing Date 


Exhibit to see 














Number of Prints 
and Entry Fee 


| 


Dates Open to 
ic 





| 


} 
| 





Brooks Art Gallery, 
Overton Park, 
Memphis, Tenn. * 



















































































} 
| | July 1-31 
Exhibit to see *%8th Annual Internation. | | Muncie Fair 
al Fair Salon. | Grounds, 
| | Muncie, Ind., 
= July 28-Aug. 3 
Exhibit to see 15th Detroit intemnetion= Detroit Institute 
al Salon rts, 
| Detroit, Mich., 
Aug. 4-25 
uly 28 | Seventh pomanr “North North American Salon, Adminis- | 4 pictor-| $1. 00 Fine Arts Building, 
} American International tration Bidg., State Fair Grounds, lial and 4) each California State 
Salon Sacramento 17, Calif. | nature | group | Fair, Sacramento, 
| prints; Calif., 
| 4 color | Aug. 29-Sept. 9 
August 21 Fourth Annual Dayton | Dayton Art Institute, Dayton 5, | 4 prints, | $1.00 | Dayton Art Insti- 
Salon of Photography Ohio. | 6 2x2 | each | tute, Dayton, Ohio, 
| color | group Sept. 3- 
} | slides | 
August 24 Fifty-fifth Toronto Inter- | Salon Secretary, Toronto Camera | 4 ; $1.00 Eaton’s Fine Art 
national Salon of Pho- lub, 2 Gould St., Toronto 2, | alleries, 
tography Ont., Canada. | Toronto, Canada, 
| Sept. 9-21 
September1 | rrr Angeles Internation. | Color Exhibition Chairman, Mu- | 4 2x2 | $1.00 | _Los Angeles 
al Color Photography | seum Association, Los Angeles | and 4 i | County Museum, 
| Exhibition County Museum, Los Angeles 7, | larger Los Angeles, 
Calif. | color | alif., 
} | transpar-| Sept. 15-Oct. 15 
| encies 
September 3 4 ‘Missiateini Valley isles | Paul K. Prete, "Sellen Chairman, ‘4 prints, | $1.00 St. Louis City 
} national Salon of Pho 5741 Winona Ave., St. Louis 9, | 4 color each rt Museum, 
tography. Mo. | transpar- group St. Louis, Mo., 
} | encies | Sept. 15-30 for ( 
} | | . prints, Sept. 
| 16, 18, 20, 23 
| for color 
| } transparencies ‘ 
September 4 % Northwest Photographic | Photographic Salon, c/o Western | 4 $1.00 Western Wash- 
alon Washington Fair Association, | ington Fair, 
Puyallup, Wash Puyallup, Wash., 
} Sept. 14-22 
September 7 *&Second Indianapolis In- | “Miss  Gamee A. “Speer, Secretary, | 4 $1.00 John Herron 
ternational Salon c/o The John Herron Art Mu- Art Museum, 
seum, 16th and ieanerwenie Sts Indianapolis, Ind’ 
Indianapolis 5, Sept. 22-Cct. 27 
Sestenber 10. Omaha international Selon ‘Heveld Diers, Salon hacia, 440 | 4 $1.00 | Joselyn Memorial 
of Photography Electric Bldg., Omaha, Nebr. | Art Ga 
| } Omaha, Nebr., 
Sept. 29-Oct. 20 
September 23. | Twenty. first Aasual Salon | Cornelia B. Vest, Ass’t Curator, 4 | $1.00 Museum of Fine { 
of Photography he Museum of Fine Arts of Arts of Houston, 
Houston, Houston 5, Texas Houston, Texas, ‘ 
Oct. 13-Nov. 3 
Sesseuber 28 | %Third Chicago pry Mrs. Muriel Gray, 211 S. Grove, 4 $1.00 Chicago His- 
| tional Color Slide Salon Oak Park, III torical Society, 
| Chicago, Ill., 
Oct. 15, 16, 18, 19 P 
November 19 | wFirst alone: Maha: ‘Me E. Lehman, Salon Secretary, 4 | $1.00 | Albany Institute of 
International Salon 445A First St., Albany 5, N. Y History and Art, j 
Albany, N. Y., 
Dec. 11-Jan. 5 











When writing for Entry Blanks, mention MINICAM 
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YOUR PICTURES WITH” DEFENDER” 


A questioning smile . . . puzzled wonder . . . a “maybe I'll cry’ 
look . . . or just a happy grin that says ‘‘I like you’’. In the fleeting 
expressions of a child there’s a whole world of photographic 
thrills awaiting you . . . when you can be so sure of the photo- 
graphic materials with which you work that you don’t have to 
give them a thought. 

That's why you will find so many outstanding pictures are 
“Defender” pictures. Though the moods of your little subject 
may range all the way from sunshine to rain, you can always be 
sure of the constant and unvarying uniformity of the ‘‘Defender’’ 
product you are using. 

The next time you are shooting fast, yet want to capture every 
fleeting play of light and shadow, try some ‘‘Defender’’ Arrow 
Pan film in your holders. Your ‘‘Defender’’ dealer has it in stock. 
“Defender” Division, Photo Products Department, E. I. du Pont 
de Nemours & Co.; Rochester 3, N. Y. 


qi 
Defender 


BETTER THINGS for BETTER LIVING...THROUGH CHEMISTRY 





y / FOR THOSE FLEETING EXPRESSIONS OF CHILDHOOD 






saat 





FILMS... 
PAPERS... 
CHEMICALS... 





ASK FOR THE BLUE AND YELLOW 
PACKAGE 














World's most popular movie cameras 


Cine-Kodak Magazine 8 and 16 


—._now on the way 


Magazine Ciné-Kodaks operate with amazing ease and 
sureness. Magazine-load in 3 seconds, aim, shoot— 
youre making movies in full-color Kodachrome or bril- 
liant black-and-white. Fast. f/1.9 lens—choice of speeds, 
including slow motion—and you can switch from one ‘ 


You‘ve a great photographic 
future, with these Kodaks now 
on their way. Consult your dealer, 


type of film to another without loss of a single frame! 


As a result of valuable new developments in mechan- (.) 
ics, optics, precision methods—achieved by Kodak dur- 
ing the war years—Kodak will offer you cameras of 
finer design and construction than ever before. Better KODAK VIGILANT 


SIX-20 (f/6.3)— 


start choosing your future camera—now. See y our Kodak ; : 
: un instant hit 


dealer... Eastman Kodak Company, Rochester 4, N.Y. 
~ KODAK 35 (f/3.5 with 
XODAK BANTAM (f/4.5)— KODAK MONITOR range finder)— 


: 0 a built to highest 
handles itis delightful ease Z SIX-20 (f/4.5 recision standards 
Seer. se “master of just 
SEA TAPES agit about every 
KODAK MEDALIST li — Ppicture 
precision-built, highly 


versatile 


Kod 











